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Cassette Culture is many things to all the many 
different people who are involved in it 

To some it's an escape inte a world of their own 
making. Bormbarded with the images of reality, 
they shape these images into structures of 
cretiniam, pettiness, hopelessness, fear, blind rage, 
disillusionment; shedding light on the all too 
apparent fact that things are never what they 
appear to be— and yet, at the same time, they 
always are 

To some it's simply the freedom to explore, and 
having no limits or guidelines imposed upon that 
freedom, Some people explore the sounds a 
particular instrument can make, while others 
explore the possiblities of sound itself 

To some it's a chance for their songs to find a 
true audience, beyond the terribly myopic local 
club scene These bands are Industrial, Punk, 
Post-Punk, Hardcore, Thrash, New Wave, 
Post-Wave, Heavy Metal, Punk Metal, Noise, 
Mectronte, Hard Rock, Rack m Roll, Country and 
yos, even Pop. Some of these are motivated by the 
promise of success in the music business. Some 
are unsure about what they really want. But all of 
these people share a strong conviction tn the 
value of their work and that it deserves to be 
heard— no, that it must be heard 

Some are enthralled by voice the spoken word, 
radio, text, poetry, religion, politics or simple 
conversation —and find a new kind of music in its 
manipulation 

Some are makers of documentaries. Live 
shows, theatre, poetry readings, dramatizations, 
field recordings. They find a joy in sharing the 
experience of the event with others 

Cassette Culture is the the name for this 
growing community that encompasses all these 
people in all their endlessly diverse occupations, 
with its own Statue of Liberty, proclaiming to the 
huddled masses ite own standard of freedom 
There is a currency in this community and its 
form of exchange is ideas and discussion The 
discussion takes place by buying and trading tapes, 
writing letters and getting involved in magazines 
like GAJOOB. 

t think GAJOOB is like a candle burning at night 
in a window, saying, "Comme in, take off your coat 
put your feet up and stay a while,” and asking 
"Where are you from? Where have you been? 
Where are you going?” 

I may wax maudlin at times— but so, what? 

The future of recording is bight. The future of 
recording is independent. The future of recording 
is free. And the future of recording is yours to 
make of it what you will 

Welcome to the future 
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Bryan- 

Tom Furgas just read me your article about 
our “run-in” over the phone. 

I can't believe it-- 1 had sent you the wrong 
tape!!! You see, aside from my music, I put out a 
vacation-documentary series called "Wave at 
the Train”. At the time | wrote you | was 
probably dubbing copies of beth and 
inadvertently mixed them up... sounds like you 
got volume 2, or possibly 3, with Don Campau 
and Jim Hill. Needless to say, those tapes have 
very limited distribution— like mostly to people 
I vacation with. - 

Seen in this light, your missive now makes 
sense.... but imagine how | felt thinking you 
were actually talking about wall-to-wall music: 
“What the fuck are you trying to do?.... What 
was the point?.... Where's the featured 
drummer, Greg Gray?.... Speaking of music, 
where is it?!..,. | didn’t even think it was worth 
listening too... | guess | just don't like 
documentaries...” 

For all | know you probably still hate me, and 
| wouldn't blame you~ bul | hope you can sce 
this whole incident in a different light. With 
much trepidation I'm enclosing the real “pretty 
rose”. You may siil! think it's not worth 
listening to, but at least you'll know there's 
music on it. And now, more than ever, I'd 
really like to hear your stuff. 

At the very least please mention this 
post-script in your mag. 

Dino DiMuro 

Los Angeles, CA 
PS, When you said “apology accepted” | hope 
you were sincere. 
P.P.S, By the way— it was a great column— really 
well written— seriously. 

Let me first state that the geal “pretty 
rose” Is 4 great Cape. 1 am simply in awe 
over itt 

Two years ago, when the aforementioned 
*run-in” occured, If was new ta cassette 
culture. 1 looked on it as & Savior of 
sorts, roally. I gaw cassette culture as 4 
way to get involved tn creative music, 
exchanging Ideas, etc. 

fut | began ta get discouraged because |! 
started to feel that reviewers were stamping 
approval for cercaln musical styles of 
anything that was devold cf style (which ia 


only antt-style). I sav that In ouch of 
cassette culture, the a«alrernative to 


mainstream music was simply to react against 
lt. It seems to me that those who do chls 
are just as chained to the mains(roam as any 


band that blindly jumps into it. The reason 
I reject most of mainstream music is that f 
think it*a devold of any content and 
therefore just doesn't hold my interest. Sa 
when I turned to alternative music, 1 turned 


to hear content, and to possibly be 
challanged by It. 
When I ordered "....Rose” ! expected 


{judging from its review) to got a tape of 
music by someone who was well-respected in 
the fleld. At this tim, a lot ef the tapes 
I had ordered just seemed to m to be 
self-conscious atabs at eclecticism. Either 
people weren't able to offer content, or they 
were efraid to offer it and have it rejected 
by the cynical alternative audience; or their 
cynicism had gotten the best of them so they 
wors reacting against content as wel] asx tho 
sheepishness of the mainstream. 

When I received *....Rose" I became quite 
disillusioned because It wasn't anything like 
its review sald it would be. I came to the 
sad conclusion that maybe cassette culture 
was just another sort of clique, fawning 
praina upon its *in* people, concerned only 
with the upheaval of Che mainstream anit in 
total disregard of any truth. 

Ic¢*s sort of tronic that the real ~.... 
Roal Pretty Rose” is exactly the Kind of 
thing J was and still am looking for in 
independent music. The product of an 
independent mind using Independent means to 
achieve an Independent end. 

So you reeders may disregard the articie 
in the lest tsave as simply an unfortunate 
misunderstanding. I know T have. 


Dear Bryan, 

Thanks for the ‘zine. I'm Greg, by the way, of 
Gregorian George and VGO Tapes, | guess you 
got the address via Clocks [local Sa)t Lake band— b.} 
or C. Howard (a good guy if you just remember 
to tell him he's full of shit every once in a 
while) of aT— a fine tape label. 

As for this 4-track revolution business, I'm 
sitting on a fence. | feel the availability of cheap 
recording devices can open new worlds of 
creativity for people who wouldn't otherwise 
think of recording anything in a professional 
studio set-up. This is great because in my mind 
some of the most sensitive, visionary, potential 
artists suffer from lack of self-belief in their 
creativity as well as lack of cash. 

4tracks are not the end-all though, and for 
people who want to transcend this medium and 


haven't got the cash, this can be frustrating, 
Especially when you see a lot of visionless 
morons who kick out some Pop or Disco for the 
sleeping masses, with little effort only to receive 
lots of cash, 

In my mind there are basically two kinds of 
tapers-- the tape hobbiest (for which the 4-track 
is just fine in most all cases) and the would be 
full-time tape artist who feels that nothing else 
in his/her life should take priority over his/her 
sound work, and often because of the lack of 
support, be it monetary or moral, have to do 
other things that pay the bills. In general, the 
Muzak Riz Machine sucks, and for people who 
want to make moncy to live on (in a normal 
surt of sense), and give all their time to their art, 
find that's it's hard work (with a capital K for 
Carl). 

So, in conclusion, 4-tracks can be really 
revolutionary for some people (heaven) and 
really limiting for thone who want to transcend 
them and think they can't (Hel]). For these 
people, hard work and persistence will 
overcome. Of course, some old-timers are going 
to mistake my attitude as new comer naivetle’ 
(I've only been at it for 1-1/2 years) but they can 
roll over and die, because | don't plan on 
succumbing to the tide of the mainsircam pap 
and/or give up on the power of my personal 
creativity. 

One more thing before I stop mouthing off. 
VGO Tapes is looking for well-crafted 
experimental/industrial/avant rock/ progressive 
rock for release on our label. So anyone out 
there reading this who creates such stuff and 
would contribute- please write or send your 
work. 

So take care, 

Greg 

Violet Glasa Oracle Tapes 

6230 Lewis Ave. 

Lot 105 

Temperance, MI 48182 
Greg, 

q-Cracks certainly do open new worlds of 
creativity: and ['m not Calking exciusively 
@-Cracka-- really I'm apeaking of 
Independent /home taping in general ~--when T 
say that there's a budding revolution going 
on here in Cassette Culture. 

It's tnteresting to ponder upon the fact 
that while a home recording atudio Ia often 
(if not always) tailored Co fit the nwwds of 
its particular recording artist, a 
professional atudio often (if ner alao 
always) ferces the seme recording artist to 
tailor his/her neods to fit it. So it's not 
simply a Jack of cash or a Jack of 
self-bellef, but « basic need to preserve 
creative freedom, that makes tndepentent 
recording so appealing Lo so many people. 


Dear Bryan, 

Thanks for the copy of GAJOOB ‘zine. | 
enjoyed reading it. I've been recording my own 
music for about three years now. I currently 
have 27 cassette-only releases available, 

T hope that you can review these tapes in your 
‘zine. | haven't had too much luck dealing with 
‘zines and record labels. I've sent tapes to be 
reviewed in MRR, Flipside and other bullshit 
rags and they have failed to review even one of 
them. So far, Factsheet Five is the only big ‘zine 
that has reviewed my tapes. They hated both of 
my cassettes. I've come to expect negative 
reviews, so anything that you happen to say 
about my music will probably induce laughter. 
Feel free to use my songs for your compilation 
tapes. But | would like to be informed which 
songs you are going to use (so I can say 
something like, “I can't believe that they're 
geing to put that shitty song on a compilation.”), 

Even if you hate my music, | hope that you 


will wote back (Factsheet Five hates my stult- 
but that does not stop me from sending them 
more tapes). Just remember, if these three tapes 
are of any use to you, I can send you up to 24 
more (would you be overwhelmed by getting all 
24 at once? | know that I would). 

Hope to hear from you sun. 

Thought for the day: how come Godvilla 
didn’t just walk around the buildings instead of 
risking possible injury by smashing them? 

Jeff Jarvie 
Indiana, PA 
tweet, 

2/ Capes in threw yuars?! How doo pou 
record ao much and atill find Cime (o watch 
1? 

T listen to, and review every tape that ts 
sent to me. Period. i attenpr to write 
honest and, @ore or Iless, objective 
(naturally, with more or less of « subjective 
viewpoint) reviews in return for these tapes. 
That's the trade. I don't Cradw advertising 
for tapes, which, judging from the number of 
requests I get, seems to be quite « thriving 
business in Zineland. (Jefe didn’t ask tor 
this, by the way). Don't bother asking - I 
won't do ic. 

Some people have wondered whether their 
perticulac rceleasw relates to GAJOOB's 
atance. I don't deal with styles-- 1 deal 
with independent cassettes, 

Incidentally, I believe people generally 
take much Coo much stock In reviews. A 
roview can never adequately describe the 
Listening wxpertence-- because it's aimply 
not universal fit‘'s in the war of the 
beholder, Co twist « phrase). And « ruview 
can't even begin to describe Che creative 
experience. 

So why bother? Well, by reeding « review 
in « magezine like GAJOOU, sonmone might Cake 
an interest in @ recording enough to contact 
the artisc and experience it for himselt. 
Then correspond and trade ideas. Let's open 
up the recording experience. Let's tear down 
the walls that have been erected between the 
artist and the patron. Let's bond them 
together with Ideas. Icdosas ace what it's all 
about. There's nothing without Chem. 

Incidentally, it's always been my policy 
toa send the iysue in which your review is 
contained. 1 intend to continuw this 
practice. I would also iike to receive 
feedback on my feedbsck. I don't think my 
reviews are sacred. If you artist-types have 
something to add, or disagree with anything 
I've written, I'd like to hear it. Like T 
said, Jt*s the exchange of ideas that's 
important here. Get involved. We've all got 
an equal say (and an equal stake) in building 
this indy Caplng thang. 


Dear Bryan, 

Thanks for sending GAJOOB #3, it was an 
unexpected treat, It was a fine issue and | respect 
you for trying to deal primarily with cassette 
artists. | used to do # column called "Tape Tips” 


and “Cassette America” which no doubt 
changed the face of music (said very 
sarcastically). 


It was nice to see Shawn Swagerty mention 
my tape label. He said one of my tapes was “a 
mite heavy on the unevolved hardcore”. 
Personally, | love young bands who, while not 
polished, put a lot of effort and themselves into 
their music. [| must admit to being very partial 
to punk music, but my tapes show the kinds of 
music I like— punk, hardcore, gothic, electronic, 
experimental, raw rock, and things generally not 
well known-liked. 

Oh, if Shawn is reading this, please do aul 
take my lack of quickness in making new tapes 
as an insult to his music. I've been involved in 
many things lately and am starting my 2nd label. 
So just wait a bit and you'll be on my next tape 
and the world will be a better place. 


Can't wait to see what you think of the 

enclosed music. 

Craig Blomquist 
PS. Is punk music considered part of the 
“cassette counter-culture"?) When people talk 
about C-Culture music it is always syath or 
electronic or eaperimental music. fn your 
review of my tapes PLEASE mention that unlike 
most comps, | include band addresses/info— 
thanks! 
Craig, 

Punk ts considered part of Cassettu 
Culture when IC's part of Cassettw Culture, 
j.@., when IC'3 released on Cape. 

When 2 Calk about C-Cul€Curce music it's» the 
mang Chat concern ow, nor the style. Tako a 
took at Che reviews in Chia issue and you'll 
gee thet there's al) kinds of music and 
non-music in Cassette culture. All styles 
assume equal footing with any other atyle. 
Style is just the means of expressing. 
Nothing more. Many Cimes people mistakenly 
put style ahead of substance (sometimes even 
Co the exclusion of substance); but that's 
another thing altogether. 


Dear Bryan, 

Here's the directory. I realize that $25 seems 
like a big chunk of money, but I also believe that 
the information is well worth it (and if I could 
have bought it for that much, | would have 
done so and saved myself a lot of time, trouble, 
and money), Bull guess I should stop blowing 
my own horn and let you decide for yourself. 1 
welcome any comments you might have to 
offer, And as | mentioned on the phone, 
GAJOOB readers are welcome to the discount (as 
mentioned on the post card). 

Thanks, and I'll be looking forward to hearing 
from you. 

Yours, 
Mark Kissinger 

Check the Radio section further 
information on Mark's cadio directory. 

$25 13 @ lot of moeney-- no doubt about it. 
But if you're interwsted in getting heard on 
radio, thia directory Is indispensible. 

Since I started the Radio section last 
issue, I've been advised by several people 
who know Chat i's very important that when 
submitting something to the consideration of 
a radio station you muat know whom tc 
contact; otherwise, because Capes «re 
extremely difficule on Jockeys, they won't 
receive the attention Chat is necessary. 

Mark's directory gives you this 
information. It’s complete. I highly 
recommend ic if you're at ali interested in 
getting on radio. 


for 


Yo Bryan: 

Please encourage all these cassette-types 2 
consider trades-- we all have 20 to 50 copies of 
our cassettes in our closets, and I would rather 
trade and have 20 different tapes than wonder 
why | made 50 tapes only sell 10 over like a year 
and a half. 

The down side of the “cassette revolution” 
ny distribution, no interest, 
mediocre-to-crummy music. lLlowever, | do 
have a number of really favorite cassette-only 
releases: Maybemental, Raininghouse, the 
Dave, X-Tal, Cancer Garden..... Can anyone get 
me Toiling Midgets’ 4-Track Mind cassette? 

Rock the clock and fall thru the dock without 
yr socks like a city block, 

Phillip Lollar 

Actually, 1, for one, dant tike to trade 
Lupes, per se. Or, at least offer to trade 
te anyone and everyone vie a review. What I 
would rather do is just send my Capes to 
people in cassette culture who I think might 
be interested tn what I do, of whom I admire 
and want to hear my stuff- Write « letter 


and ast them iif Chey would consider sunding 4 
tape of thetcs in return. If not, aC least 
ask them what they think of your Cape. it 
doesn't always pan out. Some people don't 
respond-~- hint, Biot B6P. That way, you're 
the instigator and can kind of control your 
choices. 


Bryan-- 

Hello. Thanks for writing and sending your 
magazine. Looks pretty good, though | haven't 
had a chance: to read it cover to cover. I've 
enclosed a couple of tapes and my catalog. I'm 
working on a new one at the moment. llope 
you enjoy the tapes. What kind of regular 
monthly coluima are you looking for? | might 
be able to handle it, or | can pass it along to # 
couple of peuple. | will probably try an ad 
sometime soon-- once | clear away a bit of my 
mess. Anything ~— care to do on SOP (or any 
SOP artists) would be greatly appreciated. 1 will 
send more tapes soon too, Take care and keep 
on doing it. 

Youira 
Al Margolis 

You wouldn't believe how many people 
complain about ail the mail they have to get 
foo. Or having no timw to do anyching. I 
guess I should publish an articie on time 


management. I'd have to get somebody else to 
weite it though. I just don't have Che Cine. 


Dear Mister Bryan, 

Thanx for the card... ‘The post fargot to cancel 
the stamp, and that's always a good sign. Also 
thanx for reviewing or going-to-review the tapes 
and the comix. 

Why | do comix and tapes? Thata good 
question. Well | got a degree in Fine Art and do 
lotsa sculptures and painting. But | have a 
problem with the “visabilly lee” of my work to 
the public, I |hate the whole system of galleries 
and critics and that shit. Not to mention the 
cash involved. I'm a poor man. So | decided 
about 4 yeara ago to do some self publishing of 
my comix anid Dinky Stories #1 was my first 
endeavor. I find the whole process much 
cheaper, much more fun and you can get direct 
reactions from people who wanted the thing to 
begin with. Also the multiplicity of the media is 
very good, because more than one or a few 
people can view it at a time. And in many 
places at once too. 

It took about 4 tapes of my musick/noise until 
I realized that it oaliy chant very good. I came 
up with the riame “Mr. Suburbia", because my 
good friend always sent me these weird tapes 
fulla his stories, which really made me laugh. 
So | decided (io market [sic] the compilation, of 
his stories I pul together. And of course sent 
copies to friends. It was played on the radio a 
coupla times lin New Jersey, and Oregon, which | 
thought was real neat. My friend who tells the 
stories was quite hesitant about the whole idea 
of it, but now he's turned sround, and ia 
“sending me more stuff and including song-like 
stuff too. He'n even thinking out what he wanis 
to say/sing now, as opposed to his old “off the 
lop of his headd™.,... 

What I like: about the whole tape culture is 
that it's sounds I never would have heard 
otherwise. And | can actually have a personal 
correspondence with the artist making the 
sounds. No |impersonal stuff here... Some of 
my favorite tnusick iy only released on tapes. 
Like Eugene Chadbourne, The Wailmen, 
Mechanical Sterility, Icecream Blisters, Ustad 
(from J.S, Laboratories). 

But what initially started me on taping is that 
1 got a small boom box with dual cassette, Not 
tar eonesial bnnwing that but PT dierowernd that 


both tape players could play at the same time. 
And | realized that this was like a mixer if ! 
plugged it Into my home alereo, And I could 
also voice over the microphone, | was inspired. 
If U wana publ, this letter, in whole or part, feel 
free to edit it aa U wish, 

more later, 

Ralf Schulze 

This ta the kind of Jetter ! lave getting. 
Personal: and it expleainan the kinds of 
motivations and experiences I happen toe find 
very interesting. 

This letter «also rafsex another 
interesting section I'd like Co include in 
futuee fasves, Namely, why don't # bunch of 
you people send in a iiat of your favorite 
artists and tapes and whatnot? This ia above 
and beyond the reader's poll I'm conducting 
for this issue. Incidentally. J€ might juse 
make an interesting little section, 

Heegevewre’s Carll. ..... 

Bryan babe... 

When T was running ARTITUEBD magazine 
several years ago (yes it has been several years— 
last issue | published appeared in fall 1986), | 
used to bitch and pee because no matter how 
much of myself I put into the writing and the 
publication of it, physically os well as 
emotionally, | almost never got the kind of 
feedback that | was looking for; the intense 
opening of the spirit and the looking inside that 
| felt was the center of the creative process, and 
the evolution of artistic endeavor so necessary 
to getting beyond the present mundane 
situation. Apparently my emotional 
commitiment to the project-- and particularly to 
the inherent ideas and possibilities -was greater 
than | ever gave credit for, because I have never 
been able to approach anything with that degree 
of involvement again. And | used to curse the 

ople in the network for not siving me the 

ind of personal opening-up that you did in the 
last letter. I believed that endemic to the artistic 
spirit was locating the brutal truth within 
yourself, and strengthening the force of your art 
through this contact with the True You, 

1 found out that AmeriKKKa’s hatchet job on 
the True You was complete and total; that the 
shallowness of the culture and the inability of 
even the most supposedly learned to 
communicate to and from themselves clearly 
had permeated the AmeriKKKan psyche not 
simply to the surface layer, but to the root as 
well, And the nagging doubts that they might 
feel about their own sense of dogmatic security 
manifest as violence against all who harbor s 
value system which departs In any way from 
thelr norm, This made me bitter as ahit, and so 
much so that my altention as a journalist was 
diverted from the pursuit of the Artistic Ideal, 
and now I have hardly any use for jounaliam at 
all as a method of communication. 

Basically what | was diverted from was the act 
of communicating, in the sense that instead of 
pursuing the new ideas within art and music 
and instead of examining myself, 1 could bitch 
and pee about exclusively external situations; to 
basically become reactionary in the sense that | 
was reacting-against the inadequacies | perceived 
within the culture, and even within the 
all-too-insulated word of supposedly 
indieculture. One question I always used to ask, 
rhetorically 1 suppose, in ARTITUDE was 
“Independent of WHAT?" meaning, of what 
beliefs, what attitudes, what dehumanizin 
processes which the society at large had foisted 
upon us. [saw that too many home-tapers (for 
example) were just looking for ego massage; a 
quick fix for a sagging ego. | found out that even 
people whom | thought | knew could only 
accept a challenge to their art if it was accepted 


that certain beliefs would not be questioned, 
such as the destructive impact of cxcessive 
violent imagery, particularly against women; 
such as the point of rehashing certain notions 
pinched from Burroughs, Nietsche, and de Sade 
to the extent that musical technique and 
judgement suffered. When these fundamentals 
were questioned, friends turned into rivals and 
all communication stopped altogether, No 
more networking; no more looking within 
yourself either (because hating someone is the 
best excuse not to deal with your own bullshit). 
1 found out that most of these so-called 
independents were independent of nothing, 
above nothing, removed not @ whit from the 
obsessions of the deluded, destructive culture 
they came from. My only mistake was not to 
have accepted this from the outset: the one 
thing people hate to do most is grow, 

When [| talk about the Importance of 
acceptance of the art product, the commercial 
artifact, basically it is accepting the fact that the 
socio-economic reality has changed the nature of 
communication (which is all we can do as living 
beings... interaction/sex/linguistic and biologic 
reproduction are the same really); it has 
cheapened it, made it trivial, reduced the 
vibrant element to an equation in s machine. 
So an artist has to accept that stewing in hatred 
over this is both a physical and a linguistic form 
of suicide, because it just burns you out and 
removes your voice from the lines of resistance, 
Tostay a large part of human interaction entails 
the gaining of respect; a human has to work 
three times as hard just to be considered a 
human (and most of the time you're still not 


considered a human unless your skin color is 
right), An artist doesn't have to “sell out,” but 
he can reach out and demand enough of his 
work and himself so that, within the context of 
the consumer environment, he can gain the 
“respect” of his peers and his/her/its audience, 
and perhaps even “support himself" solely on 
the strength of his/her/its art, without having 
to compromise strength for readability. This is 
simply the socio-economic necessity that makes 
a lot of the so-called indie people cringe, because 
they have established a shell of purity around 
themse|ves within which both they and their 
work can remain comfortable, insulated, 
unchallenged, and continue to rant about the 
evil Industry. In fact, the Industry is so removed 
from the grass root of creative endeavor, that 
they can afford to spread around technological 
hand-me-downs like cheap tape recorders and 
low-quality video rigs without worrying about 
any serious threat to their economic superiority. 
But, for example, when digital tape recorders 
threaten to seriously undercut their monopoly, 
then we see the true face, the legalistic 
doubleapeak about how home taping is killing 
music and how copycoding is needed and 
bandwidth scrambling and the lot. 

The problem is that it is simply unrealistic to 
assume that within one culture bonded together 
only by its universal self-destructiveness, certain 
communities will spring up which are free of 
these characteristics, which commusicate both 
inwardly and outwardly, unfettered by 
colloquial barriers and economic barriera and 
intellectual barriers. It is far more realistic to 
assume that within this society, far too large and 
diverse to ever be considered to have anything 
in common, certain people will begin to 
communicate with each other who share a 
limited spectrum of interests, and who share a 
working lingo and commonality of direction. 
These people then can begin, through physical 
and economic communication, lo support each 


other, still working within the constraints of the 
society at large but not hindered by it 
emotionally, If this does not occur, however, 
chalk it up to experience and don't worry about 
it. Just keep at what you're doing, like GAJOOB, 
and those who want to fall in with you will fall 
in with you; and if you budget yourself 
responsibly (including your level of emotional 
commitment), then in strictly socioeconomic 
terms you will have “aucceeded,” This is the 
kind of thing I'm talking about; obviously I'm 
not going to sit here and talk sbout how a 
musician has to sell himself to the blackmail of 
ASCAP and BMI and the racist, sexist control 
media. However, the very least that a 
hardworking artist should be able to demand is 
the support and reciprocity of his/her/its peers. 

I'm pleased that you think you see some kind 
of consistency with aUDIOFILE Tapes, or as you 
say it, that [can back up what I'm saying with 
the tapes. That's way cool, because it means that 
the music Is doing exactly what | always said it 
should do— speak for the artlat without anyone 
having to get up on a soapbox and preach it. 
When you're preaching, you can't be playing 
(unless you're James Cleveland). ! appreciate 
the compliment and hope that as time goes by 
the label can continue to live up to your and its 
own best expectations. The two best things 
about having the label are that it is far less 
emotionally taxing than ARTITUDE and far 
more financially rewarding. The number of 
inquiries and orders grows every year. Sound of 
Pig it ain't | don't have 250 tapes out and 
contact everybody in the world ~but you know, 
we try. 

Devastatingly sincere, 
(Da Sherriff) Carl Howard 
Bayside, NY 

I agree that destruction seems to hold « 
revered place in the underground. Sa mich se 
Chec the only tlow any sort of positive 
mogsage can be accepted is when it ia coupled 
with destruction, whether it be # destructive 
musical atyle such as Punk (which, when 
coupled with the "positive" messege of Iiving 
4 clean lifestyle, becomes Straightedge). 
ie's actually that way even In mainstream 
muaic. Tc seems that destructiveness is 
truth and that positveness is somehow hiding 
something somewhere. 

Why 1s this the case? Why must Art focus 
on darkness before we feel that it han opened 
itself up inside ef war Why can't we feet 
the sam sense of profound truth when 
confronted with light? Admittedly, sometimes 
we are-- but those Cimes are very rare in 
comparison with the acceptence of destruction 
and darkness a9 truthful Acitistic themes or 
modes. 

And Carl, I Chink you place too mech of « 
atake in how people perceive your werk {fn 
terms of the validity of your art. You think 
that since the Machine exists, that we all 
muat necessarily be @ part of (t, Therefore, 
you must place your Art within the centexe of 
the Machine. 

Art in Art. It exists in and of Itaelf. 
The Machine Cakes Art and uses (t for its own 
Purpeses, Many Cimes, the creators of Art 
Will plece it in the bowels of the Machine 
themselves. Either way, Art existe apart 
from it by tts very nature, 

I believe we CAN choose to ignore the 
Machine, and therefore, to live withoue it. 
You don't. Wo on@ can convince snother if 
they don't have a commen principle from which 
to go, It's #8 pantomime for the blind. 

1 Chink you are alao mistaken in assuming 
that your public owes you any were of 
response; be 1C tespuct, monetary or what 
have you, If you choose to be an Artist, you 
must simply comain true to your expression, 
your view; and jet I¢ end at that. Those 
ether things will come to pou only if your 
neblie chooses to do ae, Otherwine, where's 


the freadom? Freedom of expression {ta a 
two-way street, I think. 
HEY! 


fF also received one of those radio guides for 

twenty bucks, and [ have to tell you that for a 
band that can't put out vinyl due to financial 
limitations, this guide is worth its weight in 
Skor-bars; and it's really pretty complete, It's 
good to provide this information to the readers 
of a cassette ‘zine I can vouch for the 
completeness of their publication and thought it 
might be good of you to print a bunch of ‘em, 
whatever you have room for, and then alse let 
your readers know about the guide— it's totally 
kosher, 

Chris Duers 

The Bud Collins Trice 


Dear Bryan, 

Thanks for sending the May issue of GAJOOB. 
You really have an excellent 'zine there. 

1 was especially impressed with the letters 
sections, The letters you received and the 
respunses you gave were clear evidence that 
there are still thinking people in the world. Se 
olen underground publications, cassettes and 
artworks tend to give the impression that there 
is nothing more to underground culture than 
fools in drug-erazed frenzies. CAJOOB is a 


diamond in the rough! Keep up the good work! 

I sent along a cassette that I'd like you to 
review. It's basically a jam session in a local bar, 
recorded on one of those “dink-shit” four track 
cassetie machines. Technically the music is jazz, 
but that label really keeps the average listener 
from giving the music a chance. | hate labels! 
this music is not about politics, it's not about sex 
and drugs, it's not about being a star, and it's not 
about pyro-techic guitar playing, Itis about a few 
musicians getting together in a amoky bar and 
playing their asses off the new-Jashioned way. 
with glorious feeling and total emutional 
abandonment! 

So, for those reasons it doesn't sell, probably 
never will, and maybe never should. It's too 
subversive... but then “jazz” always was 

Duane Isaacson 
Heartland Music Marketing 
Coralville, IA 

f know f have an unfair advantage in being 
able to listen te a very broad range of 
available tadependent tape release floating 
around out there. Hut let me tell youu Chet 
farqge amount of Che what I've heard 
be done by people whe are generally 
concurhed about what they are doing. 
it'a aafe Co say Chat a vast majority of 
Cassette artiats probably fuel ag strongly 
about thelr chosen styles a¢ you do 
yours 


the 


quite 4 
seen to 


feel 


about 


So i don't wish Co think of GAJOOB am any 
gort of diamond. I'd rather If be Che cutt 
itself thar containg Che diawonds. 

Mr. Maudiin strikes again. 


Dear Bryan, 

Jerry Adams AKA A. Allen of Peppermint 
Subway here, | really like your magazine and 
hope to get a subscription. Ene. is $5.00 for I 
year. 

Anyway, I'd like to see more how to's, i.¢, take 
4 poll and ask different people how they do stuff 

I like to see tapes rated, | used to do that by 
that I mean like grade them esp. generic ones 


like “Quality” fone of my faves) and 
“Tonemaster", “K-Mart” ete. Kate them for 
response, sound quality, ete, 

Also, I'd like to see addresses of the 


distribution network compiled, I'd be willing to 
tell mine if you'd be able to get others to tell 
theirs. | know a lot of people 1 know here are 
always wanting addresses and they wont give 
theirs up so... 

Other than that, I'm hoping to get the 
“Porkopolls” cassette label off of the ground, | 
have some stuff for eventual distribution as 
well as some new comers. Porkopolis started 4s 
a way for Subway to distribute and then since 
the local scene here is so trendily biased, | 
decided to help other bands, I've helped Neil 
Smith and (7) w/their cassettes and | plan to use 
them on Porkopolis (slowly but surely). I plan 
Jo gel a copysetie and set up the proverbial small 
mail order label, I hope to come up w/a deal 
where for X amt of $l can help struggling bands 
put out X amt of cassettes for whatever purpose 
and still keep the price down and make a small 
amt of profit to pay for my time and equipment 
I'm planning on buying. | 

Also in your ‘zine I'd like to see criticism of 
cassette sources. The best source I've found is 
ATT 1-800 directory under Taper. I call up and 
say send me a sample/a catalog blah, blah. 

Lastly, Porkopolis would put out a Subway 
record-- if we were make enough §.... I've more 
stuff coming out soon too, So I'll send them to 
you as they're ready. | project it will be late 
August— good Lord willing —so let me know 
what you think, and remember Poverty (by govt. 
standards) does not mean that music can't be 
put out. I know I can't afford vinyl. So, what 
are your ad rates— make me a good deal and 
WRITE- I'm a mail junky and I'm honest and 
good as long as I'm treated fairly. 

AA (JA) 
Peppermint Subway /Tlorkopolis 
Cincinatti, OH 

i’ve used a lot of Ashley's ideas 
iasve, Lets of people Include snippets of 
paper with addresses on them so J've 
decided to stick them in « column fur any of 
you who may be Interested I've also 
incorporated a stare-rating a Into the 
which ts more of personal bias than 
any sort of a guide about the fecordings on 
their own merita although it'@ that ais0 

1 welcom more suggestions from you people 


in this 


sfom 


reviews, 


out there, Critictaw and analyze and rave 
about what you Itke and don't Jtte about 
Cassette culture and (he people within it. 


Hey you Gajoobing fool, 

Yes indeedee | done dug dat dose you sent. It 
is my firmly fixed flexible fecling that the key to 
the universe is, as you say; “As long as people 
are doing what they want when they want to do 
it, for purposes totally of their own choosing...” 
You, my friend, have got it. | have found that it 
is possible to become completely successful on 
any level and still hold true to this stance, As a 
member of this big ole money machine 
‘America’ | was a typical brainwashee, sucked 


into the Monater Rock escape and swept along 
like a leaf on the water. Then sometime mid ‘84 
1 shook loose of Prince's exquisite Purple 
manacles and saw something in Thrasher called 
Husker Du and it intrigued. Then a few months 
later lo and behold the Husker dudes arrived in 
Miami for an all ages show (1 was 23, so it didn't 
matter). We ran out and got “New Day Rising” 
and | think there was a serious information 
virus in there because my life was changed. 
Next came REM's fables and reconstruction 
continued. We went lo a local alternative 
record store to see Henry Rollins and walked out 
on him, but got hooked on the flood of integrity 
on the shelves. On my next trip (did someone 
say trip?) to Open Records | got hold of the 
tlrongest life changing device that | ever 
Ingeated with my eyes, Sound Choice #2. Inside 
1 found a rant that went something like: "We 
will not tolerate any bitching, if you don't like 
something, CREATE AN ALTERNATIVE.” We 
did. By November 24, 1985 AFM had been 
brain-born and was ready for public insertion. 
We passed out the first one at the 
REM/Minutemen show that night. From there 
we started branching. With the first review in 
Factsheet Five we got an invitation to submit 
something to Whole Earth Review, from the 
review in Whole Earth we got an invitation to 
sumbil something to Harper's. All this without 
ever taking any money in exchange, without 
ever straying from our core value. The 
mainstream atiention is not even our biggest 
success, The grasaroots connections are, Not 
only do I now have at least a dozen permanently 
bonded friendships from this, but | am 
incessently receiving new boosts such as you, 
What I count as my biggest success is the 
direction that we have taken in regards to the 
above mentioned Warner ponies. Didn't Peter 
Buck say that he would never play another 
arena, then embark on an ARENA TOUR? If he 
is sill doing things for purposes of his own 
choosing, fine. It smells a little different to me, 

The reason | am spilling all this on the pages 
of your GAJOOB is this: not since (hose glorious 
early Sound Choice firepartics have | 
encountered the same arrogance/integrity in 
regards to arlistic motive. It is what fueled AFM 
and | see the spark in your eyes. 

Burn on, 
Rian Fike/AFM 
Miami, FL. 

Personally, I will Colerate any amount of 
bitching. If someone sees something wrong in 
the culture, Chen they're going to bitch 
about it-- and thoy may aa woll biteh in the 
pages of Chia zine 4o we all can eddross the 
gripes, and hopefuliy turn them into 
something constructive, And even if some 
bitching ta just simple pettiness, I figure 
most people are intelligent enough to see it 
for what 4¢ ta, snd weite it off, oF 
whatover. 

I'm glad you seu srrogencesintegrity with 
ragerds to artistic motive within these 
pager. | would Aope Chat GAJGOM reflects the 
evlCure of Independent recording. Judging 
from aii Che Cepes I've received, there's 
plenty of Chat acrogance and integrity going 
acound, and I'd like to bring it co light. 


Applegeons, 

‘Thanks for GAJOOB #3. 1 bike the alick layout 
and subject matter but the sex jokes just come 
across a9 anti-women or, at least, boring. I'm 
enclosing a booklet | made, hope you like it, 

Trevor 
Knoxville, TN 

Actually Or. Elwood's aex tips in the last 
Jugue contained questions thet were all 
written by the same woman. Having @ 


© aes Pree ee eee es 


wetetae 


dowsn't help matters much, My inten 

Publishing thet was atalett, ! 
entertainment value. I didn't apan far ft) 
come across a9 anti-women. If anythin: 
think I¢ came across an anti-man, whien 
suppose Jax just as bad. 


Hi Bryan-- 

Thanks for your fine publication. 1 really 
enjoyed it and will pass your address on to my 
radio listeners (or at Jeast tell ‘em about it). 

My gosh, thanks for the review too! 

I noticed in your letters section, Lord Litters 
address is incorrect it is: LL, Pariserstr. 63A, 
1000 Berlin 15, WEST GERMANY..... | know, 
sometimes Claus’ handwriting is hard to read 
(like mine ain't). 

Beat for now, 
Don Campau 
San Jose, CA 


Dear Bryan, 

I got a copy of GAJOOB #3 in the mail a few 
days ago. T really liked it, with all the mail 
replies you had, it sounds like GAJOOB's getting 
big— and rightfully so! 

It was the GAJOOB | got in the mail that 
reminded me of your last letter, and how | 
never wrote back. | have to be the most 
unorganized person around. Anyway, you 
asked me if | distribute “Growing” out of state, 
and how I do it? Well, it’s really simple, and 
you probably already do this, but since Growing 
is pretty much a /ree ‘zine | just send 30 to 50 
copies to friends in various states here and 
there. I usually do about 3 shipments of 50 per 
‘zine, and as for the rest of the distribution, 1 rely 
on people finding my address in other 
publications, all over the place. The peuple | 
send bulks of 50 to, stick them in their local 
alternative outlets, and they take ‘em io shows, 
handing them out to people they think might be 
interested. II's a pretty clumsy way to do the 
business, but as of yet it's worked really well. 
I've gotten a lot of response and stuff, and | get 
letters from strange places..... so it has to pet 
around! 

Keep in touch & stay happy, 
Your friend, 
Duncan/GROWING 

4946 West Point Way 

West Valley City, UT 84120 


Write to Duncan. You'll bw glad you did. 


Hello Bryan, 

My name is Marlon Michaels and | produce 
weird radio, We've been at it for a while. 
Enclosed is a copy of BONFIRE IN THE 
BONEYARD parts 1-6. | also have tossed in this 
t-shirt, 

I'm not the best at promotion, but | hope that 
you can tell the world that I'm still at it. Most 
important is letting others know that | am now 
producing twe “pilot” shows, We need artists 
from around the world. 

Lenjoyed your publication and [ hope that you 
will actept these gifts av a bribe, Vlease keep 
GAJOOB coming. 

Peace, 

Marlon Michaels 

TO Box 6904 

Ii, Grand Rapids, MI 49516 
1.5. tshirts are $10 and the BONFIRE series is 
$16.50. 

The t-shirts Marton ja talking about ace 
flonfire in the Boneyard Co-shirts. The ene he 
sont me ig black aft on 4 grey shict. i 
happen to be wearing it a2 I Cype this. I've 
also received several comments concerning It. 
I roview the radio series in the review 
gzection=- allow me to stress the fact that tt 


very Cop-notch, covering Independent Cape 
jats in a very professional fashion. 


\o Bryan, 
hanks for sending 2 copy #3 of your ‘zine. | 
think it's really GREAT. Here's our latest tape. | 
hope you like it, We should have a new tape 
out this Summer. 
Thanks again, 
Jethro Deluxe/WALLMEN 
North Syracuse, NY 


Dear Bryan— 

Hey! I've gotten an order for Life Comics #2 
based on a review you wrote, but I haven't sven 
the issue of GAJOOB (#27) it was in, Thanks for 
the plug! linclosed find my latest minis plus a 
stamp fo send me the GAJOOB with the review. 

Thanks, 

Victor Gates 

Life Stories & Comics 
North Salt Lake, UT 

I'm actually quice certain £ sent Victor 
fssue #3 with the review of his comics. He's 
on my malling printout, Bue £ sent him 
another ane just for fun. 

By the way, does anyone know ef 4 good 
bankruptcy lawyer? 


Bryan-- 

I just finished reading GAJOOB #3. Well, 
finished with the first pass. I enjoyed the debate 
(7?) with Carl about 
Is-Cassette-Culture-Revolutionary? And I 
would add this: to be revolutionary, | would 
expect to see 4 inajor transfer of power across 
society, as might be evidenced by massive 
economic failure of large record companies and 
the demise of MTV. Clearly nothing of this 
scale has happened. Instead we have a amall 
special-interest minority subculture that, while 
it has managed to survive and expand, has 
probably had negligable effect on the super 
powers of the music world. When we witness 
the collapse of mass media as it is overrun by 
independent production and distribution 
networks, and when the media star system is 
decomposed— let's call that # revolution! 

Cheers, 
Cliff Neighbors /Skidloy 
Santa Cruz, CA 

I don't think the Independent recording 
revolution ta about stripping the power away 
from the Music Machine. And we'll never see 
Chat happen as long a our soelety i» fueled 
by money. The independent recording 
revolution {9 a revolt against that vory 
thing (money or any other outside interest 
controlling the creative process), So, Jike 
IT sald before, let the Machine have it'a cake 
and eat if Coo. We have revolted. [t's gor 
nothing te de with us. 


Dear Bryan: 

Thanks for ish #3 of GAJOOB, It’s a great 
zine. A real standout for its size and focus. It's 
good to see more solid support for cassette 
networking and your other features (like (he 
 rpeean Musical Quotes, and | Sang With Barry 

janilow) were great too, I'll give you and it a 
mention in Ice River and here's $5 for a sub. 

I don't agree with Carl Howard's “dink-shit® 
appralyal of multitrack cassette music which & a 
revolution, has been a revolution and will 
probably continue to be one. It's the Sonic 
Darwinism | talk about in Ice River. The 
Utlimate in sonic democracy and freedom. 
Neither the number of tracks on your machine 
nor the amount of money you have determine 
the worth of your creations, Yeah, an artist in a 
full blown studio is a dream I'm sure we all 
share, but true artistic endeavor transcends the 


mundane limitations of dollars and equipment. 
| appreciated Carl’s A/a when he was publishing 
and | enjoy his music, but | find his 
‘establishment’ vision unfortunate. 

Sometimes it amazes me thal despite the 
continued success of cassette music and 
networking and the gradual acceptance that has 
brought it to dominate the market, it still falls 
under attack, I would like to bring another 
example to the attention of you and your 
readers, In Contact), the publication of the 
Canadian Electroacoustic Community, | found 
an article by David Keane called “Tape 
Standardization for Electroacoustics, A 
Preliminary Proposal.” Keane's main point is to 
“eventually develop a universally practical 
guide” for submission to international 
competitions and festivals, a good thing in and 
of itself-- I'm sure we all have horror stories 
resulting from lack of standardized format or 
medium. The thing that I really found alarming 
was that analog audio cassettes were “to be used 
only when DAT, PCM, or reel-to-reel resources 
are unavailable— preferably for documentation 
only; this is not satisfactory for professional 
electroacoustics performance.” Well, he didn't 
call it “dink-ahit", but f think we all know better. 
Actually this is probably @ fairly normal 
perspective for composers that work in a 
University studio where everything is provided 
and one nedn't worry about coat of equipment 
or supplies (the ‘superiority’ of digital mediums 
is another question all together and I'll skip it 
for now) and | don’t think this was a 
promecniaved attack of Keane's part. In fact, 

eane says “reader response is sincerely 
requested” and I think that we in the cassette 
network should write to him. Even if one could 
care leas about the competitions and festivals of 
academia, we do not need another assault on the 
credibility and viablility of the cassette medium 
which currently is the only place you can hear 
some the most exceptional electronic and 
electroacoustic music in the world today. His 
banic idea of standardizing is not a bad one and 
by enlightening him as to his faulty assumption 
about cassette medium perhaps we can open a 
door In the network a litte wider, Please write: 
David Keane, School of Music, Queen's 
University, Kingston, Ontario, Canada K7L 3N6 
and/or Contact!, CP 757, Succursale NIG, 
Montreal (QC), Canada HAA 352. 

Keep itup. T lock forward to more. 
Beat, 
Michael Chocholak 
M&M Music 
Cove, OR 


Dear Bryan, 

Accept my gratitude for GAJOOB #3, What an 
explosion: your magazine has really become an 
ambitious source of information with variety 
and depth, | hope the mementum continues to 
bulld for you and your projects. 

I] went to see my Mom and Dad in Havre, 
Montana about two weeks ago; the lown wasn't 
as boring as 1 had feared- at least there a person 
can walk around alone at 2 in the morning 
without much fear of anyone beside the cops or 
hicks. 

It pleases me greatly to be hearing from so 
many cassette people; only one in ten seem to 
have jagged sticks up their asses, the other nine 
radiating friendliness and intelligence. Some 
are bringing their acts to town in the near future 
and | am looking forward to seeing them. 

Se much for my vague good will. 

Remember that one thing Nietzsche told us, 
and forget that other thing he told us_ 

Beef or cel, 
Shawn W. Swagerty 


Bryan, 

Umm... you seem much cooler than Brian 
Baker with an "i", the Dagnasty character who I 
met once..,,, 

Tim Alborn/|ncite! 
Cambridge, MA 


Bryan 

Sorry i! took a0 long to respond, but we were 
on the road for a while up north (Boston, NY, 
D.C, etc.) and when we got back it took a bit to 
get organized again. Anyway... 

| liked your ‘zine-- a very pro job, 
Unfortunately, around here no one is doing 
anything. The one music rag is put out by the 
local AOR station and is @ total piece of garbage. 
They tend to only review advertisers or cover 
bands. Famous quote from Rockflash: “They 
play their covers with originality.” Covers rule 
around here. It's good to see someone 
il fips original music. 

enclosed o tape and some of our 
propaganda— hope you like it. 
Seth Gordon/ The Mockers 
Virginia Beach, VA 

Onty review advertiners, Auh? Let's s0e, 
that means I'd have only three reviews. It 
would seve «a hell of a lot of time, you know. 

In Seit Lake, we've get quite a price 
Jittle burgeoning scene geing on at the 
fromant. Three places that feature originals 
bands quite regularly. Anyone passing 
through town should definitely check ovr The 
Word. Disregarding the cheap shot they gave 
GAJOOB in the June itasue of their 
publication, it's run for a Jove of 
alternative music, and 1a quite open to all 
atyles of music and performance art. Ie*s 
amall and it's cheap and it’s got some real 
dedicated people behind it. And the lecal 
bands aupport It too. 

I personally don't cere for propaganda 
atulfings, I'd much rather read « letter 
that describes your band in your own words 
(see the handy profile submission guide 
olsewhere in this very issue) than a hundered 
letters from bar owners and college 
administrators, and a million reviows of the 
tape you now want mm cto review. It's just « 
dittie too tempting to go against the flow of 
all Chat good prean, you know? Sure you de. 


Greetings! 

Thanks for GAJOOB, I liked the stories best. 
Here's the biggest and beat yet [of Dysmetric 
Caribou, Distraught Cattle, et al-- b.J, my 15th 
birthday issue. Summer issues will have to be 
done at home on my typewriter, 

Hey, found out I'm allergic to dust. How 
lame can you get? Perhaps if you got hit by a 
Briggs truck, and were left with a severe limp... 
well, hope you like the zine. 

A suitable closin, 
Katrina Lynn Kelly 
Earlville, NY 


Hello Bryan, 

Sorry for the delay and thanks a lot for your 
magazine. It's really quite interesting and | 
wonder how you can put it out alone, I'll try to 
interest some people here for your work. 

Well, why am I active in the tape-scene????? 
Firat, it slarted because | want to get more friends 
and because I've known some very good 
musicians who were rejected by the music 
industry. It’s just a great idea to put out a 
cassette on your own, There are only a few 
things that you need, therefore, also most tape 
labels are really independent. About a half of 
the people in the scene have a good income by a 
normal job and do their activities just as a 
hobby, They don't need to get money from this 
and #0 they can publish whatever they like. In 


the meantime there's a big international scene 
of people publishing cassettes... the small local 
circles are getting larger... there are meetings of 
these people, the press shows larger interest... 
etc. 

Thanks a lot/see you 

Claus Korn 

West Germany 


Dear Ga-Joob.... 

Here's ane “Fukt-up Mommee (sic) for your 
own personal ear damage. Beyond doing 
“dink-shit” like this, | explore the art of 
songeralt with a band called Bikermult. | also do 
Enclds Ed zine, exploring the dregs of 
“dink-shit® music. And | couldn't give a flying 
stinker what the “serous artistic communily” 
“Whinks...” 

Watch for my next tape, “No Arty Faces.”,,,.. 

As for there being a “4-track revolution” 
going on, all [| can say is watch out for 
revolutions cuz as son as your side wins, 
aomeone else comes for your head. The 
wedding of digitalized sound with user-friendly 
software used on cheap, throwaway computers 
(projection screens, etc.) will be the real test of 
how bad people want a musical revolution. In 
the future, anyone will have cheap access to this 
software— duplication é distribution (via phone 
& FAX) will be super cheap! 

Jim Hofmann 
Oxon Hill, MD 


Hell-o Bryan! 

Thanx for sending me a copy of your zine. 
Please find enclosed a crummy tape of our 
record and various information about us. It is 
not a fair representation of what we are doing 
now which is too much to say here, Our stuff 
now with the new line-up is meaner, louder 
and better and a3 soon as we get it recorded... 
you'll get it. 

Lalyo do a radio show and write for a number 
of zines myself, so il you know anyone who 
needs airplay or press send it along or mention 
me. It would be greatly appreciated. Thanx 
againt 

Earl Root 
The Root of all Evil 
Minneapolis, MN 

Noto to my gentle readers: Fari's program 
ig of FFAIT Radio [nm Minneapolis, [518 Kane 
Lake SC., Sufte 209 The zip is 55407. The 
program ix called “Aool of All Evil” and Ia 
desctibed in the program guide as, “Molten 
metal meltdowns; moldy memories: local leony 
tunes? wolrd, wild end wacky; dementod and 
deranged: totally tasteless; rotten, mean and 
nasty~~ even the Not-aorévil. Leave the 
squeamish at home.... please! 

I don't agree that writing about what you 


are doing !s too much to say here. Chat'a 
what thie sine ts all about. 
Dear Bryan, 

Really enjoyed GAJOOB 43. Graphics, 


reviews, moal everything done a cut above the 
Independent zine norm, The art by Wayne 
Branch iv great, More! 

A caveat you may want to add to your 
"Radio!" column: in sending cassettes to radio 
stations, it ia often more worthwhile to find out 
which individuals and/or which showa are 
geared best to playing your type of stuff before 
mailing. Otherwise, tapes can sometimes wind 
up in @ corner somewhere, get lost in the 
shuffle, and really not get the attention they 
deserve. And they do need extra attention since 
they are more cumbersome to audition (han 


COM do, bye y oder 


confused with the utility tapes used for 
production, promos, etc, 
A comment regarding Little Lost Cily in 


Space: we have a 60-minute version available ELVIS ON OTI IER PLANETS 


for syndication. You might already have or 
Void-Post newsletter, bul here's another copy WEIG HT CHART 
We blend satirical commentary with I fi 

pre-produced pieces, some music... all from 


Outer Space. Our newsletter is ree for the ELVIS ON MERCU RY 97 
Propegunds you suight expbeh We've. besa ELVIS ON VENUS 232 
around over 10 years, but finally we'll be heard ELVIS ON EA RTH 255 


nationally via satellite and cassette this Fall 


Any “cool” radio stations in your area | ean ELVIS ON MARS 97 


get in touch with regarding LCS? 


Keep up the great work ELVIS ON JUPITER 648 


Jerry Modjeski 


Minneapolis, MN ELVIS ON SATURN 275 


KROL fa #@ eo! public radio sfation In 


Sait canes ate nee’ ite a var eae ‘ ELVIS ON URANUS 232 
Sahin Sah pe, oy Ae oe ELVIS ON NEPTUNE 303 
snes ee eae ELVIS ON PLUTO 13 
Peace, ELVIS ON THE MOON 43 
Van Nuys, CA ELVIS ON THE SUN 7,140 


Jen/KFR USA 


Hi Bryan, 
L read #2 again yesterday and laughed for a 
month. Looking forward to #3. (Now #4) 
Hang in there and smile all day! 
Love, 
Mr. So and So 
Madison, WI 


random thoughts from another dork with a 
derno... 

I've only recently foune out about this thing 
called “underground cassette culture,” and the 
idea of cassettes as promotion instead of straight 
profit. Oh well, these cassettes were made when 
} waa a young man, ignorant of the ways of the 
world outside of my sheltered corner of the 
world, Older, wiser, and saddled with duzenn of 
these Causettes, T write lo you 

Not much of interest to say, I started writing 
songs in 1986 during my tenure in high school 
band, and I've been arranging and multitracking 
these suckers ever since, My songwriting and 
my production skills have evolved considerably 
since | made thin cassette (ry new reverb pedal 
makes all the difference), but the ten-song 
offering before you is a fair example of where 
I'm at, In my happy isolation I've convinced 
myself that I'm the best thing since the Beatles, 
as have most people who compose songs. All in 
all, If nothing else, it beats watching TV. 

My future plana include getting the fuck out 
of this town and attnding university in 
Montreal, where I intend to pursue my number 
one initiatives to form « band before | die. 

the Norm 
Ernie Noise finterprises 
Kingaton, Ontario 


Dear Bryan 
| was just reading @ review of your vine in 

Option and now, like all good amerivans, pol to 
have one now,(!) Please send a copy of the latest 
Cajoob to my address above, Here's one us 
dollar cash, dent spend it all an one dame 
Thanks for your trouble 

Peace, man 

Jon Booth 


Ventura, CA 
Lisa "“Suckdog’ 


Iuslons 

| travel whimsical color lands 
Wilh boxagon people 

Tabby tom-cal and black panther 
Orange matchsticks, and hyena 
Without a laugh, 

Somewhat timid lioness excited, 
In this ludicrous jungle, 

Ot Irenzied creations, 


The Venus Iriends, 
Wath {resh, moist lips in green and blue, 
| Wusions, 


And luminous dreams, 

Are realities in jungles of bubblos 
Small, smiling monkeys swing 
Limb to limb to limb, 

Agile and Iree. 


We travel the landscape, 

Carrying lamps, and captivation senses, 
This dirty stress-lorest, 

Is animated and aroused, 

Colored paint on gray concrete, 

A Christmas light on the tombstone, 

In a land, 

Ot open skulls, 

~-Highmightee bo 


Mildew 
There's 2 small green room with slippery walls. 


There are no windows, and just one door (closed), 


A group sits in tha room, 

Back to back, 

With their arms entertwined and locked, 
Stang al the malting ceiling. 

And the door stays closed. 


The ones in the room with tight foreheads, 
And bodies crevassing, 

Slay patrified in sterile silence 

The beautilul green is grayed. 

And the people grow old, 

As the walls and floor corrode, 

And form brownish piles of stinking death 
All around them, 


Uniil they can no longer breath, 
Until they can no longer feel. 
Until they can no longer live, 


And the door stays closed... 
~-Highnightee Mo 


Lonely pocket too-full 
Ot lonely childhood playthings. 


Strong hands protect 

The contents 

O1 the sweaty, tattered place. 
Hanging on tight, 

To skateboards and marbles 


Pruned up wrinkled lingers Scorching 
ALONE... | squat with this 


Sweating and dreaming, 


Chain letters 


1 jumping inte a couple chain Jetters. Instead of sending ten out of 
cach, U'm opening Jt up to you GAJOON readers. Sounds Ike fin, Glyo 
Jorg and Sean Weert atbueks, why dentetiay 


nuwonker ome: 

Wait, before you throw this out, read it. [t does not involve large sums of 
money. 

Send a small press publication or a record or tape of your own music or other 
creation of your own design to the first person on the list below. Make 10 
copies of this festive letter, leaving off the first address and adding your own 
to the bottom. Send those 10 copies to 10 people who like this sort of thing 
and who will likely think it'll be fun. Please keep this thang going; you'll 
hear from some cool folks and probably get tons of cool stuff in the mail. It 
will likely add excitement to your otherwise meaningless life as well, IT'LL 
WORK. If you're not into this, please pass it on to someone who might be, 
dig? 
PI=ti=Pl=Pl=Pi=ti=tl =P xtl=tiatixti=t) <P =P l=Pl=Pl =P =P) =P) 
Sean Wolf dill, 37 East Hudson Street, Dayton, OH 45405 


Buniche of Industry, The Somerset, S. Kessler Farm Drive #15, 
Nashua, Nii 03060 


Billboard Combat, 200 Commonwealit) Ave, #4, Howton, MA G?ile 
Thomas Scheutzlich, Verdertelhe 44, 2400 Luebeok=Travemuede 1, Wh 
CE RMANY 


Reudiger Nitz, Komintenweb 3, 2400 Luebeck 14, WEST GEMMANY 

fardcore Tapes, c/o Mats-Ola Sustalsson, Box 104, S45 O02 Algaraan, 
SWEDEN 

Bob £., c/o Sarris Sookmurketing, 125 #. 23rd St., Room 300, NY, NY 
10010 

Alien Planetscapes, c/o Doug Walker, Space Station Studia, 4¢% Pitty 
Ave., Brooklyn, NY 11215 

Tone Poets, 195 Garfield Pl, §2L, Brooklyn, NY 11214 

Fool's Paradise, c/o Sakulaky, Pawnee, [IL 62558 

Mykel Board, 75 Bleecker St., NY, N¥ 10012 

A. Maining, c/o Mike Just, Therese-Gelse-Alle 30, 8000 Munchen, WEST 
GERMANY 

Karl Stille, PO Box 1137, 7145 Markgreningen, WEST GERMANY 

Frank Zabbe, Marienstrasse 19, Zimmec 007, 7033 Herrenberg, WEST 
GERMANY 

Michael Beer, Marktredwitzer Strasse 1, 8591 Neusberg, WEKST GRRMANY 
Michael Bayer, Koloingstrasse 10, 8581 Kulmaln, WEST GERMANY 

Michael Scharf, Poststrasse 5, 68591 Pullenreuth, WEST GERMANY 
Kaszanea Warszawa Factory, c/o Rafal Smocznski, Jasnodwarska Lami, 
01-745 Warsaw, POLAND 

Get Stuffed, c/o Wim Lambrecht, Vinkstraat BB, 3890 Aarsele Tielr, 
BELGIUM 

Donald Campau/Lonely Whistle Music, '0 ix 2052, San Jose, CA 
95153 

Dan Fioretti/Kitti Tapes, 312 Third Ave., Hlghland Park, NJ OB904 
Heather Perkins/Land-O-Newts, 3851 Hilyacd, Eugene, OR 97405 
Kevyn Dymond/Guaranteed Cleveland, 1375 Lincoln, Arcata, CA 95521 
Randy Paske, 656 Birch Lane, Glibert, MN 55741-9611 

Bryan Baker/the Blind Mime Knsemble/GAJOOB, PO Box 4201, Salt Lake 
City, Utah 984110 


Love's Intolerance 


never flapping. fiery, wretched aflliction Dismembered Three oki maids 
To see if they really WAITING... for tha rool to split You want us to give? Saunler across my view 
Are wings. asunder and entreal me Wall, we give in from the window's ledge 
Shave your hands down deepor PRAYING... my penance for the and give up and | lug al the rag doll's 
Into pockets lull of sel. rainmakers’ cooling rivelals. Anxious to cuddle up bushy hair and then 
Wak a hundered miles TO TEMPER... the hoary, ravaging to the knife that tangles fling her across the 
And don't look back interno that scorches, and slips there recom of deathly quiet 
Just sit in the grass, LEAVING ME... sensitive and vulnerable lo mangle... For impatience broods over 
And watch all your draamclouds to relinquish a plea lor more! our grasp odes to lovers as mismatched 
Floaling past ~-Lare «stage 5 by worn holey socks 
Over your head. ~-here 


~-Highmightee Mo 


muaber two: 


Electronic Music Exchange! 


This is a chain letter, please keep it going!!! 
Send a record or cassette of your own music to the first person on the top of 
the list and make ten copies of this list, leaving off the name at the top and 


adding your own al the bottom. 


Then send this letter to ten other people who will keep the underground 
music exchange going. If we all keep it together we will be getting tapes from 


around the world! 
Jorg Thomasius, 
Republic 

Gencon Productions, 
Skizto, c/o fartvn 
ITALY 

Chace Sound Unlimited, 
90, WEST GERMANY 
Sound of Pig Music, 
NY 11023 

Bryan Baker/GAJOOB, 


MySieal quotes 


"I don't live in the past; I'm a contemporary 
rformer. But @ lot of those songs from the 
Os had an honesty and « happiness you don't 
find in music today, They may not have been 
great songs, but they were done in a happy 
form and the music wasn't diluted the way it is 
today. The business was brand-new then. 
There was no sophistication, no 
pseudo-intellectualism, People hadn't gone 
through all the bull and politics they go through 
now, In today's music, so many other things 
matter, like what's your deal, and why don't 
we steal this guy from this label-- that kind of 
arbage. ‘There's no.concern for the an, 
That's what's killing the record business. It's 
run out of steam. k didn't save it; I don't 
know whether videodisks can suve il, Rock 
has absolutely taken a nosedive, [1's totally in 
the toilet. You've got hardly any good music 
in terms of musicianship."-- Paul Anka, 
Interview/Chicago Tribune, May 31, 1981 

[Saying he has refused to perform much 
rock and other contemporary music]: “I 
wouldn't sing the garbage they were peddling. 
The record companies were forcing artists to 
lake a dive, and Treciend, I thought the only 
important thing was to be trusted (by the fans}. 
And I made a stink about it. I still do, 
Naturally, they [the companies] don't like me; | 
consider it a compliment. Remember, we're 
talking about lawyers, accountants and 
markeling guys; they're in charge of the 
business. Imagine an industry run by people 
who don’t know anything about the 
product’... there's # tremendous business 
injustice going on. The record companies have 
been saying for years that people like me 
[good-music singers} can’! sell, but we keep 
selling out wherever we go [in live 
performance], To me, it's 20 times harder to 
get people out on the town-- and at least that 
much more expensive --than to get them to buy 
a record, The truth is the industry won't sell 
the records, not that we [performers] can't sell 
them."~ Tony Bennett, Interview/The New York 
‘Times Magazine, June 21, 1983. 

"Developments in music foreshadow the 
fulure. ‘The future of our society can be heard 
in today's music, which can be elegant and 
structured but can express only states of chaos 
and anguish, never the stability of belief. This 


Augustrasse 19, 


Stefane, via 


c/o 


PO Box 3201, 


NDR = 


118 &. 4th st. 
Gorlzla, 15, 


Penko, 
c/o Al Margolis 2A Bellingham Lane, 


Salt 


1040 Berlin, German Demoerat te 
611, NY, NY 0003 
[-4A601D Cavazeale (vi), 


Bereiteranger 4, b=-8000 Munchen 


Great Neck, 


Lake Clty, Utah 84110 


discontent, this withdrawal by the individual, 
was born with Beethoven and Berloiz, and 
continued with Boulez, Berio and John Cage. 
There is nothing better than contemporary 
music to make us realize what we have lost.”-- 
Anthony Burgess (Author), World Press Reviews, 
December 1981. 

“Music has gone from white to black since | 
entered show business, The popular songs that 
were written in the 20s, 30s, 40s and carly 50s 
were written by veterans mostly men who'd 
had experience in life. How can you write a 
lyric if you haven't really lived life? Another 
reason why music was better then is that men 
like Richard Rodgers had the grealest creative 
minds for unusual melodies. You don't find 
minds like this very often.... The kids of taday 
have taken over the music business— most of 
them vi young. Simply because they write 
and jot down a few notes, they have idea 
that they can write songs. Composers now just 
don't have the depth of inspiration for melody. 
Most lyrics of the pop songs you hear today are 
repetilious. ‘They're almost nursery rhymes, as 
if written by children-- which they are.” Rudy 
Vallee, US. News & World Report. Auguste 10, 
198. 

"T just take it on faith that the law of 
averages would indicate that in a country this 
big [the U.S.}, there has got to be at Icasi a 
handful of people who are capable of writing 
worthwhile, beautiful, uplifting, valuable 
music. But you'll never find out about it, 
because there's no way to hear their music; 
because the whole music business in the United 
States is based on numbers, based on unil 
sales, and not based on quality. It's not based 
on beauty, it's based on hype and it's based on 
cocaine, It's based on giving presents of large 
packages of dollars to play records on the 
air.”-- Drank Zappa, Los Angeles Ierald 
‘Txaminer, December 6, 198). 

“When I'm not working, I never listen to 
rock. How can you advance when all you hear 
is just three chords? A lot of what | hear today 
in these raggedy, undisciplined groups ain't 
nothing but an excuse for not being able to 
play.”-- James Brown, December 28, 1969. 

“If 1 were an unknown, and if I brought 
‘Stardust’ or ‘Georgia’ or ‘Lavy River’ or 
‘Rockin Chair’ to a record company today, as 
unfamiliar material, | wouldnt get past the 
front door." %oagy Carmichael, Sepiember 14, 
1969. 


“It takes no musicianship to play 
rock-and-roll. You just get a big drum, a big 
guitar and a big amplifier, and you beat the hell 
out of them.”-- Guy Lombardo, December 28, 
1969. 

“I don’t think the typical rock fan is smart 
enough to know he's being dumped on.... 
These kids wouldn't know music if it came up 
and bit ‘em on the ass."-- Frank Zappa, 
December 15, 1969. 

“In the decade surrounding 1940, the key to 
musical expression was nobility, We still had a 
form called the symphony, the noble 
seg ony. We had the Shostakovich Fifth for 
the first time, the Prokofieff Fifth for the first 
time, Copland's Third, towering symphonic 
works by Hindesmith, Bartok, Roy Harris, 
Bill Schuman, and what may have been the last 
of them all, Stravinsky's great Symphony in 
three movements. All this music was heroic 
music; it spoke of struggle and triumph; it 
teflected the basic nobility of man. Now, 
today, all that is gone. New music has 
splintered into dozens of movements, groups 
and experiments, ranging from the most 
didactic super-serialism to the most fivolous 
dada, Some of it is fascinating, some is 
tn some of it is touching and even 
beautiful, and some merely opportunistic, But 
one thing it almost never is is noble. And this 
negativism ranges right across the aris into 
almost all thinking disciplines,"-- Ceonard 
Bernstein, The New York Times, November 25, 
1970. 

“Great art is timeless and it is changeless and 
it is forever. So what do Beethoven and his 
music offer the world today? The same as 
when he was alive and as 100 years from 
today: a spiritual value. When you're dealin 
with great music, it is the most universal of al 
music, hecause it appeals to every generation 
and belongs to no onc." Van Cliburn, Los 
Angeles Times, Thcember 16, 1970. 

“We are forced to listen to too much music-- 
in airplanes, elevators, restaurants. I'd like to 
have music be like fresh air, Now it's like 
pollution.”-- Arthur Fielder, The Washington 
Post, February 3, 1970. 

“I pity this generation of voiceless singers 
snapping their fingers to the eternal 4/4 beat. 
Music has gone to the devil. How can they 
write good music if they've never heard it?"— 
Rudolf Jriml Las Angeles Times, Sepiember 25, 
1970. 

“When I was a young man, you danced with 
8 girl as s form of courtship-- you touched her, 
and it was beautiful. Ina discotheque today, « 
partner is a mere formality.”-- Gene Kelly, San 
Francisco Txaminer, November 14, 1970. 

"You may 4s well stay home and listen to a 
recording as watch a dark-suvited piano 
player.”~- Liberace, Los Angeles 
Merald Txaminer, February 27, 1970. 

“vs all @ composer has to do is be honest. 
He has to write from the gut, from inside 
himself. 1 feel such a sense of sorrow for any 
composer who thinks he as to fashionable, 
because that’s absolutely the one true way of 
going out of date.”-- William Schuman, The 
Nit! York Times, January 28, 1970, 


Speculation 


by Jeff “Fingerhead" Jarvie 


| don't like Hardcore music much. In fact, | 
really loath most of it. | have no interest in 
songs about unity, street survival, 


skateboards, the pil, how bad our farts smell (1 
think it's a Youth of Today song), and endiess 
cover versions of TV-show theme songs. My 
own music is far superior, in my songs | deal 
with important issues-- such as UFOs, Bigfoot, 
Jimmy Hoffa, cult films, sex crimes, and the 
JFK assasination. 

When @ Hardcore/Punk band writes a UFO 
song, it's usually @ thrashy bit o° disposable 
fluff. What Mike Mohawk doesn't realize is thal 
UFOs are serious business-- not fodder for 
their speedy power grind. For example, take 
my song, “The Men in Black.” The Men in 
Black are well Known in UFO circles. Over the 
past lew decades, many UFO witnesses have 
been visited by strange men who ask strange 
quesiions-- they are known as the Men in 
Black. These Men in Black have coerced 
many UFO witnesses into “forgetting” their 
Sightings, or as my Song 50 aptly puis it: “The 
Men in Black are alien invaders/Taking fresh 
waler and garden tresh tators/The Men in 
Black are alien invaders/impregnating women 
and eating gators.” Hardly something that can 
be laughed at. 

Many people have reported having sex with 
aliens, Now this may seem like a humorous 
lopic- but if you have had carnal knowledge 
of a ?-foot mantis maiden, | don't think that 
you'd be laughing. | deal with this disturbing 
topic in the song, "E.T, Twat.” Afler reading 
about a man in South America (all these 
feports seem to come fram South America) 
who wrote a lengthy report about his bizarre 
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Cassettes by ALIEN PLANETSCAPES BWANA/HUDAK CANCEROUS * 

CEPHALIC INDEX DOG AS MASTER ESRUK FUGE GENCH #S# 

THE HATERS MARZIDOVSEK gpa 
DAVID PRESCOTT BAY 


THE HATERS ICE CREAM BLISTERS 
MENTAL ANGUISH PATRONIZED HUMOPLASMS 
STREAM OF UNCONSCIOUSNESS SWINE BOLT 45 TINNITUS VIK- @f& 
TIMEGED KARCASS AND MORE FREE CATELO- AVAILABLE....... h 


sexual encounter with a space woman, | wrole 
these lyncs: “Eggs from strange faces/Time 
lapse Implants E-T. twat/Now I'm the father of 
an alienaut” If we learn one thing from these 
lyrics, ifs that safe sex is an oxymoron. This 
brings to mind a Weekly World News 
headiina: “Did AIDS Come From Outer 
Space? I! you've seen the film, Humanoids 
From the Deep, then you'll recall what 
happens when strange creatures impregnate 
Earth-women (suffice to say, it's not a protty 
sight). So you see, sex and UFOs go hand in 
hand. 

That brings me to the song, “Close 
Encounter,” in which | compare male/female 
relationships to a UFO encounter. When | 


recall the first date feeling, | think of the scene py 


in the movie, Astro Zombies, in which the astro 
zombie's power supply is running low and he 
has to replenish it by putting a flashlight 
against his forehead, It a first date with one's 
own species isn't frightening enough, just 
imagine how awkward you would feel coming 
face to lace with a well-endowed dog-woman 
from the Super Grundy Nebula, These lyrics 
from “Glose Encounter” capture this weird 
moment: “She says that Alf is cule and 
furry/Mer batteries are weak you'd belter 
hurry.” 

It you've read this far and you're still a 
skeptic, don't feel bad. As the song, 
“Introspection” says: "When the aliens 
abducted me/l thought thal there were more 
worlds to see/But there was no liltle green 
manJust @ spaceship that said: ‘Made in 
Japan’." if you've seen the film Capricorn 
One, you'll know aan ve ona roll. 
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At this point, you may want to ask me, “But 
Jeff, what do allen women look like?” Weill, | 
have a theory that I've been working on for the 
past couple of years: I've come to the 
conclusion that there's more than one Brooke 
Shields. Actually, fve calculated that there 
must be 4250 Brooke Shields on Earth (how 
else could you account for Wel Gold, Pretty 
Baby and Sahara?) A detailed account of this 
enigma is described in the book A Conspiracy 
of Brookes by Elbo Floyd, 

I'd like to conclude this column with a quole 
from my song, “Supermodel: “Brooke Shields 
can't be the human torch/She's creating 
Mayonnaise on your front porch,” 


That which does not kill Us makes Us watch 
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Mike Carlson INTERVIEW 


Part Two 
This is a eantinuatian of an tntervlew with 
Mike Carigon which began if issue 09. Mike 
efeates music with Chad Laveenes Under the 
meolik@r of Nino Grher, They have a tape wut 
called "The Path Of Least Pastatance,” which 
is available for $4 from Mika @ FO How 1601, 


suc, UT #4110, Mike als publishes a rine 
callod "Une Your Bealn,” which available for 
$) Wipulatiy, We ts @urrentiy working an 
teleasing som of Wis doll vores, 

OF) ak: MY ee Oe ee Oe ie 
Hryan Baker 


Mike Carlson 


Do you consider recording in itself to be purl of 
the crealion process? 

Oh, yeh. Everything is the process, From start 
to finish, Making the sounds, recording the 
sounds, engineering the sounds... 

It’s not just @ means of documenting your 
performance, it’s actually part of the 
performance itself. 

In some cases it is and some cases it isn't. Ina 
lot of music that’s the only thing it can serve 
[documenting]. Like Hardcore music and stuff. 
Set out your tape player, stuff a mic into the mic 
jack and blast, But when you come to the point 
where you're a lot more studio-oriented, and 
your music uses a lot of things that are solely 
tape-domain-~ tape editing and splicing and 
samples of that kind of stuff... 

Speed manipulation, .. 

Yeoh. That's another thing we did on a few of 
Our songs. In that case, and | think it's more 
applicable in an Industrial kind of a sense cuz 
you are trying to add atrange effects that can't be 
generated in any other way, So it's definitely 
more of a medium of expression than in other 
music. 

How do you distribute your tapes? 

We don't [laughs], At this point there's a copy 
out al Raunch right now that I gave to Brad to 
play on his show and to just let people listen to 
it if they want to hear it, 

flas Brad played it on his show? 

Yeh. Apparently he's played i! a couple times, 1 
was lulking to thiv kid from Crash Corpse. He 
said thal Brad plays it out there all the time, and 
that was the first place he'd heard it. He saw the 
None Other logo on my jacket, and we got to 
talking about It | was pretty surprised. It's nice 
to hear when stulf is being appreciated. 
Especially by ag 2 that seem to be “power 
magnates” in the scene, to some extent. Brad 
has a lot of influence on the scene. 

Describe your own material, as opposed to the 
uwrk you do with None Other 

My own atulf differs from None Other in that 
it's not as structured and it's more diverse In 
musical styles and in the sounds that are used. 
If you can call them “music styles"= cuz really 
they aren't established styles; they have that 
Industrial weirdness Havor lo them. And 1 
incorporate a lot more mood, a lol more 
almosphere into most of my pieces. None Other 


is pretty much a “fun” band. We do say some 
serious things and we do some things that have 
a serious slant to them. But the bottom line is 
that we've probably laughed our asses off, doing 
about half the stuff that we've done just because 
it's so funny (o our little deranged, sick senses of 
humor, There have been several times when 
we've been doing projects and stuff where I 
have never laughed so hard. So my music is 
done from a more serious approach. | try to 
translate my emotions and my feeling into an 
artistic medium just through sound and stuff. 
Sometimes U'll take more of a vocal thing and 
sometimes [I'll put vocals on a piece. But 
generally it's cither completely instrumental or 1 
use some samples, like a recurring statement 
throughout the piece 

When you approach a recording, do you ever 
approach it with an idea in mind before you 
start or is it usually conjured up as you're going? 
The majority of the time I'll be just sitting 
around playing with stuff and making some 
different sounds, and something will really 
catch my ear, something will click, and I'll go, 
“Hey, this ia a really cool sound, | think I'll want 
to do something with this.” Then I'll work out 
a little melody or something. Sometimes that 
little click will bring together a whole plan of 
whal | want to do. And sometimes my picces 
are a real haphazard approach..... 


At this point 7 somohow managed to screw up 
the recording of tho laterview, so we'll now 
jump toa the point where Hike discusses hia 
tine, “Uae Your Prakn.” 

What kind of direction is your fourth issue 
taking? 

The fourth one ix going to be like the third one, 
That's kind of what I've settled on. To say a 
couple specific things in each issue, [lit on a 
couple of real important topics, If people want 
to submil their viewpoints on a couple things, 
then that goes in the "Open Forum" section, | 
like what I've done with that, Then I'll put in 
ads and stuff for other people, Do some 
reviews. [lave some art and things in there, ll 
probably have some art by Duncan joditor of 
GHOWING, another local Galt Lake rine) in 
there this time. I'm going to start pulling it 
together here real quick, because I do want lo get 
the fourth issue out pretty quick. The third 
issue was way behind. It was three months, and 
that’s pathetic. The fourth issue is gonna be 
kind of a mass project | can do in a couple days. 
It probably won't have hay many contributions 
this time. And I really want to see stuff from 
different people too. I don't want to be printing 
the same old shit from the same old 
contributors. 

What kind of stuff are you looking for? 
Anything really. 1 want to keep a real political 
slant to it, but | want all sorts of things. [ want to 
have a pretty diverse selection of art, | want to 
have more graphic stulf, The last one was a lot 
of print there wasn't that much art in it, The 
neat one will be layed out differently, It won't 
be se organized. Like art here, viewpoints here, 


why here I's gonna be just little things stuck in 
everywhere That will give it more of a unified 
feel, 


T stupidty offer to typeset soem Chings for 
m.. 
Nu. tal thanks anyway, T have this aversion to 
highly polished things You knew, i's just one 
wt my things. [don’t like things that look too 
neat fF like thal messy approach, [Tl makes il 
look more homemade. | mean, what GAJOOB 
is saying and what SLUG (a local underground 
tino) is saying- 1 like those zines a lot, and they 
serve a definite purpose, but | want it to be 
apparent thal I'm a poor person and I'm doing 
this on a minimum of money. It's the personal 
struggle against society kind of thing. So 
everything | do is pretty much gonna be from 
my own hands or my own typewriter or 
whatever. I think SLUG is way too polished. 1 
just don't get into thal. It seems to have a very 
commercial slant to it, kind of. I don't know. 
It's almost just like an advertising flyer for the 
Word. | even told jr. that it's cool that there's 
something there that's representing the lighter 
side of alternative music; the more 
commercially influenced side, | would say. But 
most of the stuff he's had in there hay not been 
really really underground. 
What are you trying tw accomplish, if anything. 
wilh your zine? 
Just expressing my opinions. And allowing a 
place for other people to express theirs too. It's 
another step in my fight to represent both sides 
of the story, basically, And J think mass media 
only represents one side of the story in most 
caves. And it's the side of the people with the 
money and the people in the government 
(which is basically saying the same thing) want 
you to see. Sol think anything that is allowing 
you to see the other side— that things are not all 
that rosy; that this is not a kinder and gentler 
nation; that bums do not choose to live in the 
streets; that most bums do not have a home they 
could go to if they wished, It's bullshit like that! 
That's why | did that protest (Hike helped 
organize # protest against a night to satura 
Fd Meese, hore in Sait Lakel, that's why | 
continue doing the zine. It's because the shit 
that is shoved down the throats of the American 
public is not how things are. And somebody 
needs to say something about the other side, 
Whether it is true or false or whatever-- | think 
both sides of an issue should be seen by 
everyone, Even if a couple of the things | de say 
are full of shit, al least people are gonna see bith 
sides and make an informed decision, 
It’s your shit and it needs to voiced, huh? 
Well, yeh. And it's apparent that some of the 
stuff | have said is shit. Particularly the stuff in 
my first zine, Some of it was pretty nasty. 
Varticularly the part about Brad Collins is a bit 
extreme. Laura (Lars, our local free Spirit, 
power and dancer} had a heavy impact on that 
one. She heavily criticized that one and said 
that | was talking aboul how it was time to stop 
the tuff punk shit and how people in the 
alternative movement or whatever should be 
more tolerant of other people involved in the 
same thing; and then in another part I'm 
ripping on little rich kids and stuff that are just 
into it for just the appearance aspect of it, Butt 
believe in taking @ stand) You have to lake @ 
stand. You can't just sit around on fences the 
rest of your life. You're always gonna offend 
somebody with whatever you do, so you might 
as Well make the most of it. People are assholes. 
Moople will always find reasons to take @ 
dillerence with you. Se T might nat say nice 
things and f might definitely have a lot to learn 
about people and life in general, but I might as 


well lake some kind of affirmative stance in the 
process. I might be in for more of a bruising 
than your safe Joe that’s sot gonna take any 
thances, bul PI be better off for il in the end 
though. 

Speaking of effirmative action, is there any kind 
of political action coming up in your future? 
Oh, net really, Vor awhile we were consilering 
ging down to the Aryan Nation reading roem 
and doing same subversive actions, but if 
anything I'm gonna get hooked up with this 
anti-racist action bunch that's organized locally, 
and definitely write to this guy who's organizing 
a protest over all this Aryan Woodstock bullshit 
that’s going on up there, | may geo up there for 
thal, but that's still really indefinite, because if 
you do you probably ought to take a gun. It 
could turn into a battlefield up there real easy. I 
think there are that many extremist, ignorant 
shitheads who would take il as an excuse to get 
rid of a few people who would oppose them. 
‘The law enforcement people own that area and 
they're racial loo, 40 you've gol nobody on your 
side. That's a real scary thought. 

But it's not an isolated thing with all the 
antivracist stuff. There's a loi of olher people 
whe are involved with that. Not just Punks 
and Uardeore and anti-racist Skins and stuff. 
There's a lot of just your good old common 
folks who believe the same things to that extent 
that all people, regardless of color, creed, 
nationality, cte., have a right to those freedoms, 
Life, liberty and the pursuil of happiness. And 
thal no one has the right lo take that away from 
them no matter what i4 presupposed about 
them— that they might be taking the food out of 
the mouths of poor whites, or whatever If 
anybody's taking the food out of the mouths of 
people, it’s people like Ezra Taft Benson |Hoeman 
prophet} and Lee lacoca and good old George 
Bush himself. They're the people who make 
millions, if not billions of dollars a year, and put 
it in bank accounts. They don't disperse it ta the 
poor. They don't donate to housing. Good old 
Ezra Taft just bought himself like a $1.2 million 
condo, which is completely tax-free because it's a 
piece of church property. If that guy was being 
real Christ-like, and if he cared two shits about 
people who are starving and the homeless and 
stuff, he'd be living in a little tin shack or 
something and giving all of his moncy away, 
It’ like that Slayer song, “Read Between the 
lies.” I's saying that your money is not going to 
spread any sort of God's gospel, it's going to buy 
nice clothing and cara and everything for these 
people that are leading you around by the noac. 
Or “Leper Messiah” by Metalica is the same line 
that you're all being lead around by the noac by 
all these religious fanatics who are not 
interested In God in the least. Their God is the 
dollar bill. Their God ia green, They probably 
don't believe in God any more than your 
average agnostic does, But He happens to be a 
conveniant avenue to becoming wealthy, 

There's @ phrase on the None Other tape which 
goes. “Capilalism and...” 
Oh, “Capitalism and 
tyrants,” 

That's it, Enlighten ua here, 

Capitalism no longer works. Capitalism does 
not serve for equality, It's now just a monopoly 
over certain goods and services by a certain 
number of select people. And if you're not in 
wilh those people, you aren't going anywhere. 
the little man can’t suevive under Capilatiom 
So what's the remedy? 
Violent revolution {i augna) 
or what end? 
Well, T have this little hang-up with anarchy 


Democracy are cruel 


But anarchy will never work. I'm a person that 
ronally dealy with idealisms, Ideally, we'd 
ive in a society where cach person could stand 
on his own twe feet, Each person would be their 
own leader, Not make decisions, not make 
rules, They would make whatever decisions 
were necessary for them, and they would lead 
their owe lived, and Unrooph some kind af 
minorly Cooperative effort although Moy net 
into socialism since | read Anthem by Ayn Rand 
~-but some kind of barter system, where one 
person's goods and services would be exchanged 
for another person's goods and services, Dut | 
shy away from any cooperative effort because it 
means that somebody's got to suffer, I fects 
kind of hypocritical, because if | was really living 
by my words I'd be living out in the woods in a 
log cabin, raising all my own food on my own 
farm, killing all the animals that I ate and using 
them completely-- living a completely 
self-sufficient lifestyle. But it’s obvious that | 
can't do that, And obviously | don't want to do 
that, I'm a city-oriented person. | like living in 
the city, 1 like what it means, I like my 
conveniences. I like my security. If you're truly 
self-supporting, you work your ass off, You 
work sixteen hours, lwenty hours a day from 
aun up to sun down, feeding animals, plowing 
fields, planting crops. | don't get inte hard labor, 
And I don't enjoy farming, | would much 
rather work B or 10 hours a day for some little 
corporation or something; make my money, pay 
my rent, buy my food, and still have money left 
over for recreation not to mention Ume left 
over for recreation. If 1 was truly 
self-supporting, | wouldn't have any music, 1 
wouldn't be able to do any of my zines, I 
wouldn't be able ta do shit, All 1 would be able 
to do is live. And to me, that's a meaningless 
existence. 
Do you think Capitalism then ts the best of... 
No. Capitalism is far from being the best of, or 
the better of two evils, because it means thal 
people suffer. 1 just haven't made any great 
decision about it. I haven't figured out what | 
want to do because if | say that | would deny 
both Capitalism and Communism then | would 
have to live a totally isolated existence, where | 
did everything for myself, and that's something 
I don’t want to do. So there's a real conflict of 
interest there, Obviously beth Capitalism and 
Communism are equally evil. This trumped-up 
shit that George Bush and his friends come 
marching out with that Capitalism is the boon 
of mankind and that Democracy Is the greatest 
thing in existence in bullshit. tn Communism 
the little man is stamped on and told what to do. 
In Capitalism the little man is ineffective and 
can't do a thing, So really there is no difference 
between the two, except what kind of 
idealologies it's based on and the general 
government structure. The people are all the 
same, The people at the top are rich and 
comlortable, and the people on the bottom are 
poor, starving and in the streets. There's no 
difference. Except in Russia, people aren't in the 
streets, They're in the cheapest housing you can 
think of, living in horrid little ghettos and shit, 
working 20 hours. The entire family over the 
age of 10 is working in factories. It's really 
screwed up. But it's hard to expound all my 
idealogy and shit and say all the things I'd like to 
do, when | really can't do anything about them, 
So obviously the best thing you can do is try to 
make a beter thing oul of what you've gol... 
But really, | think if all just boils down to 
tolerance. | think that's why there's so many 
wars, why the underground won't work the way 
it's supposed too. All these different things. It's 
heoaew of intolerance Rweryhody has to be 


tolerant to a certain extent in a world where 
there are other human beings. If everyone were 
a little more tolerant of the next guy's altitudes 
and his viewpoints, the woeld would be a 
amoother place to tive in, Hoyow have to deal 
with other people, you're gonna have lo tolerate 
other people or you're gonna have to kill them, 
You gol two aptions there 

What made me ask you abeut Capitalism was 
the other day when we met in the deli at lod 
King... when I was coming through the 
check-oul, | saw you talking to one of the 
checkers, 

Oh, Mike? Yeh, | was just kinda going off on the 
whole thing. Well, we were talking about 
school, and about how we were dealing with the 
financial aspects of it. What | was telling him is 
something | pretty much was influenced by 
from Bruce Adams who is a TA up in the 
Education building. What he says is that the 
system works to perpetuate itself. If you can 


make it difficult for the people who really do 
know something and the people who could 
really make an impact on society, causing a kind 
of change; if you make it difficult for them to get 
inte the system and make it difficult fur them to 
have ony influence and make it, begins: madi 
easier for the people who are going lo 
perpectuate the system (o get into the system 
and banically keep it going the way it's going, it 
serves it's purpose, And that's what we were 
saying. The only way | can get into school is if 1 
go ona ell grant or something. I can't work my 
way through school. I don't want too, I'd have 
to work eight to ten hours a day, nat to mention 
going to school six hours a day; it would be Hell. 
To me, education is a valuable thing, but it's not 
worth killing myself over. And I guess I'm 
be much an inherently lazy person, | don't 
ike to work. 1 realize that work is a necessary 
evil, and I'll do as much as necessary; but it's 
alsa made me very smart, It's made me smart to 
the extent that I've learned that I can get along 
with extremely little, and the lesa that | have to 
et along with, the less | have to work, 

is what kind of goals do you have? 

To educate myself. To continue representing 
the misrepresented side of the stories that you 
hear in every day life, But I really can't come 
marching out with any kind of definite plan 
about the fulure because most definite plans 
about the future involve conforming to society 
in some way, and there is no format for being 
alternative, You have to be alternative in your 
own way. You have to be your own person. 
There's a format for being part of the mass, for 
being part of the big mob, marching down the 
street, but there's no formula for being you. You 
have to discover that as you go. So I think, 
overall, the future can't be planned. I'll 
probably continue with my interest in music. | 
like music a lot. Wil probably continue doing 
some kind of publication because | want lo 
continue expressing my ideas, | would like to 
eventually live a more comfortable existence 
than I have, but I will never lead that kind of an 
existence at the cost of another person. 
Wherever I get in life will be becasue of my own 
troubles and because of my own hard work, It'll 
never be because | screwed somebody else over 
or took advantage of somebody else to get where 
1 was. | won't kiss asw or fuck my way to the top, 
That's just totally alien to me. | respect other 
people more than that. 

But that’s all | can really yay about the future. | 
mean, the future's looking kind of bleak if you 
look at it from several different sides of the 
picture. Maybe we won't be here in five or ten 
years, 90 IF don't know, 


NIHILISTIC ORDER, 


which hails from 4 
room in Tawas, Michigan, {g the child 
from the brains of Chris Charles ond 
Aaron Kent. Their new tape, The 
Right Chaice, is full of the kind of 
conviction which you will find 
apparent in the foliowing interview. 
This interview took place via the 
motis in early August, 1989. a% 
GAJOOB Who or what influences 
your music? 

Chris Witnessing the ways that we, 
as people, relate to each other as we run 
the obstacle course of life influences the 
lyrics of my music. Musically, every 
single piece of music that I have ever 
listened to has influenced me, For 
instance, my singing voice has been 
called direct and to the point, with a 
serious sound, This sound comes from 
rap, or Lou Reed. I don't get into Lou 
Reed's music and | have only a 
rudimentary understanding of 
hip-hop’s appeal, but I gathered that 
vocal style into my musical fold because 
it seems so effective in getting people to 
listen, and to take you seriously. 

Aaron Life-relationships with 
others, events that take place all over 
the world and most of the music I listen 
too. 

GAJOOB What equipment do you use 
for recording? 

Chris 1 use a $20 microphone, a 
$100 pawn shop guiter, and a $99.95 
Synsonics drum machine that anyone 
can buy from a Sears catalog. Aaron has 
some sort of space age thing that I plug 
these into at various times; hopefully 
he'll explain 


Aaron Kramer Pacer bass, Montaya 
guitar, Rocktek Metal Worker pedal, 


Tascam Porta-One. 


GAJOOB How long have you been 
together? 
Chris We have been together in 


various bands for about two years. It 
was my 15th birthday— I got a bass. It 
was Aaron's 16th birthday— he got 
drums. We started a group called 
FEEDBAK with friends. It was 4 
five-piece Metallica RocknRoll thing. It 
got old, so we trimmed it down to a 
funcore three-piece called POWER 
TRIO. We eventually tried the existing 
two-piece format. I guess any other 
lineup trims will become solo careers. 
GAJOOB _ Is it your preference to record 
with just the two of you, or would you 
prefer to have a full band? 

Chris It's not my preference. 
Aaron The only addition we would 
like would be a drummer. 

Chris 1 would like to find a 
drummer. Aaron can play drums, but 
he likes bass better. Yes, a drummer 
would be the best bet. Any drummers 
out there? 

GAJOOB Are there any advantages to 
the two-man lineup? 

Aaron It's easy to get together, and 
there's not many disagreements over 
what is being done. 

Chris Like if you want to take a 
break in a five-piece you practically need 
a show of hands! And I never have 
been a fan of bureaucratic red tape. 
Musically, it’s easier ‘cuz there's less 
turmoil, less goofing around and less 
cords to trip over and look stupid. 
GAJOOB What are the disadvantages? 


Aaron We can't play live with just 
us two, 
Chris Which could be good or bad. 


People automatically assume that you're 
a dance band Gehich coult also be good 


rT 


or bad). But I think we'll find a 
drummer soon. 
GAJOOB Let's talk about your tape, 
The Right Choice, It has a song about 
suicide which seems to approach that 
subject with sort of an air of flippancy. 
What is your attitude concerning 
suicide? 


Chris To truly understand the 
message intended from the song, 
"Suicide State," one must first 


understand where | am coming from. ] 
am seventeen, and in less than four 
weeks | go to college; thus beginning a 
new chapter in my life that will probably 
last more than four years. In the course 
of this time expenditure [ will be so 
deeply in debt that | could never hope to 
repay it with my minimum wage job 
that | now have. 1 will be living in a 
dorm situation where there will be 
twice as many people as in my 
hometown of Tawas. 

“Suicide State” is my way of 
expressing, outrage at our system's sink 
or swim mentality. You are sheltered 
and kept away from “bad people” and 
things for eighteen years, and POW-- 
you're suddenly forced to exist. Just like 
your parents were, and their parents 
were, etc. It's got to end. The pressure is 
unbearable. No wonder drugs and 
punks rule our streets (as George would 
say). 

As far as suicide is 
concerned, I've tried it. People say it's 
the easy way out- it isn’t. Joining the 
Armed Forces, where they feed and take 
care of you and pay you for cutting your 
hair and living with the same sex for 
four years is the easy way oul. Some say, 
“Chris, you say that now, but wait until 
someone you love commits suicide.” 1 
say that will just be another layer of 
pain, y'know? Add that to the old man 
with no legs Psaw in the nursing home, 


or the erying child with no mother. 1 
think of Othello: “It is silliness to live 
when to live is torment.” And I know 
I'm right when I say it's perfectly 
normal to contemplate and discuss this 


subject, Sometimes | actually don't 
want to live, 
Aaron I don't believe this song will 


cause anyone to commil suicide. 
GAJOOB In the song, “On the Edge,” 
you maintain a hope for the future. 
What does “breaking through” refer too 
(breaking through what?)? Considering 
your name, do you think we must break 
down existing attidtudes in morality 
and religion and politics-- or simply 
move beyond them? 

Chris Just like sometimes I don't 
want to live, there are times when I feel 
excited about different possiblilities that 
awail me in this life. "On the Vage" is 
simply a song about wriling the 
ultimate song. | mean, sometimes I'll 
sit down with a sheet of paper and I feel 
like I'm nearing a breakthrough. By a 
breakthrough, I mean a discovery, a 
creation. To create the ullimate song, so 
original that no one has cven dreamed 
anything close to it, The ultimate song 
that transcends musical tastes and 
prejudice. | feel like I'm so close te it 
sometimes. 

| think we must break down 

existing attitudes in morality, religion 
and politics. Moving past these 
altitudes simply doesn't work. The 
simple answers that racism, facism, 
predjudice and conservatism offer will 
always appeal to the less intelligent. 
Aaron Existing beliefs and doctrines 
must be improved upon or destroyed in 
order to improve the conditions that we 
must ondure in life. 
GAJOOB Your songs are filled with 
the idea of taking conscious control of 
your own life. Do you think people 
today are generally apathetic towards 
life? 
Chris I really can't speak for all 
people, All] know is that there's a lot of 
people who really couldn't care less 
about making the world a better place as 
long as Saturday night's party is still 
going to happen, y'know? Maybe 
selfishness has something to do with it; 
they don't really care about anyone 
else's feelings or problems just as long 
as they're happy. This is sad because 
one, life's problems are everyone's 
problems, and two, if people thought a 
little bit more and made concessions for 
others’ feelings, both people-- the 
cancession maker and the other person 

would be happier, Just like how you 
can have a relationship with a person 
and have everything happen just how 
you want it, yet you're still not happy 
because all you did was take. But | still 
have faith in human goodwill, 


GAJOOB Are there any people you 
admire for making “the right choice"? 
Chris | can't think of anyone 
offhand... Oh, yes, maybe David 
Letterman. 1 don't know if he is only 
acting, but | pet the impression when | 
watch his show that he's just there 
being himself, doing what he wants to 
do-- and people love him for it, That's 
admirable. Also my friend, Roy Hoin, 
who never gives in to peer pressure— or 
any kind of pressure for that matter. 
GAJOOB_ What do you like and dislike 
about recording? 

Chris I don't like the time it takes 
to get everything right when using the 
4-track. Also, having a song turn out 
differently than you had planned in 
your head (although sometimes it 
works out even better), And having 
people say that it was a waste of time 
(even though you can't please 
everyone). You play the music, hope 
people like it and cringe when they 
don't. 

What I like about recording 
is just knowing that J did it. I can't draw 
and | can't dance, so this is what I can 
do. This is my art. 

GAJOOB_ Why do you record? 

Chris I record because no one else 
will record what I'd like to hear. 
NIHILISTIC is what I've always wanted 
a band to sound like.... really! So | 
figured that it was time for me to record 
it and sce if anyone else agrees with my 
musical tastes. I figure there must be 
someone out there, 

GAJOOB Ilow do you plan to get 
NIVILISTIC ORDER out into the world? 
Chris We plan on writing to 
magazines like this one. We also plan 
of sending this lape (and others like it) 
to record companies. They may laugh at 
the production; but the way I see it, a 
song is good no matter what. For a 
demo, you might as well record with a 
boom-box, a voice, and an acoustic 
guitar, because if a song moves you in 
that form, anything else you do to it will 
just add to that original greatness. 
GAJOOB Do you have any thoughts 
about Cassette Culture in general? 

Chris 1 don't buy mainstream 
tapes, let's pul it that way. Half of 


today's mainstream music is done by 
studio musicians, and posed for by 
actors and actresses (it seems), There's 
really no need because our Cassette 
Culture has everything. Real people, 
real music~ it works. The time is right 
for all of us underground artists to push 
ourselves upon the major record 
companies, It's pot to happen. 

GAJGOB There seems to be a general 
theme running throughout your tape. 
Is there also a general idea behind 
NIMLISTIC ORDER? 


Chris Yes. Some general themes 
come to me in a brainstorm; be 
yourself, be better to each other and be 
aware. We cannot allow the few to 
tyrannize the many. Your thoughts are 
as important a8 mine or anyone else's, 
Keep communicating with each other, 
Don't be afraid to take down your walls 
and let new ideas in. We can work this 
out, 

GAJOOB Any parting shots? 

Chris Thank you for the interview. 
You and other zines to give us our first 


breaks won't be forgotten. Write us, 
we'll answer-- it's thal simple. 
| guess that's it. So, for 


bandmate, Aaron Kent, and the man 
who makes NIHILISTIC possible, my 
good friend, Howard Scholtz, this is 
Chris Charles saying farewell from 
somewhere on the trail of life, liberty 
and the pursuit of happiness, 

NIHILISTIC ORDER can be reached via 


Howard Scholtz, PO Box 352, Tawas 
City, MI 48764. Their new tape, The 
Right Cholce, |s avaliable for $3 


from the same address. 


Ann Landers’ Readers 
submitted by Ashley Allen 

DEAR READERS: Remember the letter from the 
Wisconsin mother who attended a rock concert 
with her teen-agers and was horrified at what she 
saw? 

She described filthy language, obscene costumes, 
violence and live firecrackers tossed recklessly Into 
the crowd. There were medical emergencies among 
those who were drinking and doing drugs. Many 
couples were taking off thelr clothes and some were 
having sex openly. 

The response to that woman's letter has been 
mind-boggling. I've been putting in 12-hour days 
and two bags of mail have yet to be opened. Take o 
look 

Ble Madison, Wh Tam a music ertile for the 
Wisconsin State Journal and | don't believe the 
tock convert deserthed by that mother ever took 
place. Den't get me wrong, a fow kids have gotten 
tragically out of hand, and I've seen some terrible 
shows (Motley Crue, the Beastie Boys, ete.), bul 
even these infamous bands never created the 
bedlim the worn described — John Kovalik 

@ From Sacramento: I've been to dovens of 
concerts and have never seen anything like that. 
I've seen Kids, Van Halen and the Rolling Stones. 
Mi great. You've been hornswoggled, Annie. 

S from Buffato: ['m 30 and attended two rock 
concerts in a foothall stadium when | was 18. Kida 
were stoned and screaming like maniacs. | left 
when dozens of people around me started to 
hallucinate and throw up, It was dingusting. 

@ New York: Concerts featuring Motley Cruc and 
Vince Neil were shocking, Qur children were told 
drug abuse Is great, casual sex is fine, and violence 
is OK. J"lease note, some rock stars such as Bob 
Dylan, race Springsteen, Stevie Wonder and Dire 
Stralts have a positive message and are wholesome, 


So, dear readers, | have concluded that some rock 
SrOUps are great, Others are disgusting. Parents 
who want 4 clear undermtanding of what's going on 
should injuire about the video "Rising lo the 
Challenge.” Wl knock your socks off. Write to; 
Darents’ Music Rescuree Center, 1500 Arlington 
Hlvd, Atlington, VA 22209, 
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1 just bought a $10 turntable al a garage sale 
because it said it had 78 on it, and | have tons 
of 78s that my parents and grandparents gave 
me; and I got it home, and it turns out it only 
plays 33. But F haven't had a tumtable-- 
well, I have one, but a friend has been 
borrowing for like 3 years, So I just hooked 
this thing up, and it actually plays records 
pretty well. So I'm rediscovering all my 
vinyl that’s in the closet. 

Quite an experience, huh? 

Yeh. | bought a Residents album today, 1 
haven't bought a record in a long time.. 

So, have you got a few minutes? 

Sure. 

Want to do an interview? 

Sure. I don't know how interesting I'll be. 
Well, | don't know how interesting I'l be 
either... Let's start out with some boring 
questions and hope it turns into something 
interesting. low about some background 
information? 

Oh, God! What do you want to know? 

Like musical stuff, llow you pot started, 
or... 

The earliest intsrument | played was 5-string 
banjo, And | played that because when I was 
about cight or nine I guess, or ten, 1 saw 
Bonnie and Clyde; and | was really excited 
by the Flatt and Scruggs soundtrack, That 
was one of the first records | owned. All I 
ever wanted to do was copy that 5-string 
banjo picking style. Actually, my 
grandmother tned lo get me to play piano 
when I was five, and | had about a month's 
worth of lessons, but | really wasn’t into the 
py I really didn’t want to do that. So 
ater, | got the banjo... 

Also, Td always been interested in tape 


media. Owning a tape recorder, ta me, was 
the pinnacle. { thought that being able to 
record the there songs to Get Smart and The 
Munsters would just be incredible. And, at 
the time, they only had those reel to reel 
machines (with the tiny wheels-- those 3-inch 
ones), 

Yeh, | got one of those, 

My mom got me one out of the Blue Chip 
stamp catalog, So I was tying to legitimately 
Icam to play the banjo; but at the same time I 
was doing these incredible noise montage 
noise-fest things. First, I called the band The 
Screamers. By this time I was about nine. 
Then I hooked up with a guy named John 
Gibson, who came into my school in the 
sixth grade, I don't know what possessed 
me to do this, but I played him one of the 
weird tapes that [made on my own, and then 
he wanted to join in and make some. I don't 
know if this was true for you, but at that age 
having a group, or pretending that you were a 
group was just the ultimate uncool thing to 
do-- I mean, to actually presume that you 
were a GROUP! 

So in a shroud of secrecy we would get 
together on the weekends with noisemakers 
and stuff, and just bang away, and just make 
these completcly outrageous, noisy tapes. 
hen he got an electric guitar, so | later got 
one also. And then from there, slowly, both 
of us actually leamed to play. 

Do you still have some those recordings? 

| have everything I've ever recorded 
[laughs]! 

Do you really?! 

Yeh, with the exception of about 20 tapes that 
have disappeared, I've lived in about six 


different places, and I was always real careful 
to move all the tapes every ume. But for 
some reason I've lost 20 things [rom about 
‘76 or '75-- like phone calls and stulf. But 
all the important musical stuff, most of it is 
suill there. 


So you probably got quite a big collection of 


your own stuff. 

Ych, it's around 700 tapes 

Have you ever released some of the older 
stuff? 

Every once in a while I put some of it on my 
tapes. DiMurohouse-- | put a little on there. 
But the sad fact js, it's so unlistenable that 
even with John | have to severely edit and 


equalize it to get him to listen to just a few 


minutes of it. It was done on these shitty 
litle cassette recorders with the really bad 
microphones, completely over-modulated a 
lot of the time. 
So the stuff that we did from '69 to '71, most 
of that is barely listenable, He went away to 
Ircland for a couple years, and then he came 
back, Then once he came back, most of the 
stuff actually started sounding like “songs.” 
We played together until we graduated from 
High School. ‘Then he went back to Ireland a 
second time, and later he moved to Oregon. 
Sol play with him whenever I go to visit, but 
that's only like twice a year. 
Have you been in bands over the years, or 
have you stuck strictly to recording ? 
In High School, | was in a Cream-atype 
band-- sort of a power-blues boogic-lype 
trio. 
You played guitar? 
Yeh. But [ got thrown into that almost by 
accident. [had a frend who was in the band, 
and | was invited to play along; and they 
ended up liking me better than their other 
Py: Bot I had never been into Clapton, and 
didn’t know very much Cream at all, 
whereas the bass player and the drummer 
were acolytes of Baker, Jack Bruce and 
Clapton. I played along the best I could, but 
[had never been in a live band before und I'd 
only had a few lessons. So ultimately they 
kicked me out-- they were really too good for 
me. 
A couple years after that] was in a band that 
layed High School dances, and we played a 
ot of Eagles and some Joc Walsh stuff, 
Deep Purple... The pinnacle for that band 
was one night we opened for Van Halen at a 
High School dance. 
Are you serious?! 
Yeh. | think they were about a year away 
from signing their contract, The school that 
hired us was called Romona Convent. It's 
basically an hispanic girl's school. This was 
‘15 or 76, Disco had not really caught on 
yet, it was sill called soul music. This was a 
crowd that definitely did not want to hear 
heavy metal or rock; they wanted soul music, 
They wanted dance music, that kind of stuff. 
So we came on, and they really did not like 
us. They looked at us, and they really didn't 
like the stuff we were playing. T have a lape 
of that show. Then when we were donc, 


Van Ilalen came on and just wailed! 
Owwwll And everyone in the auditorium 
walked out, ‘They all decided, "Fuck this,” 
and they all got in their cars and drove away. 
So Van Halen just kept on playing, "Wow! 
We really got ourselves a wild house here 
tonight!" Most of the other guys in our band 
hated Van Halen. ‘They had a reputation for 
being this snotty metal group, and they were 
supposed to be so good. But me and the 
drummer thought they were great, $0 we just 
went up and sat right in front of them. The 
stage, | think, was nght on the floor, it was 
only clevated a little bit [rom the Moor, So 
while the other band members packed the 
stuff away, me and the drummer just took in 
the show, just the two of us-- there was 
nobody else in the auditorium. So when they 
finished their set, [ went up to David Lee 
Roth and | said, "You guys are gonna be 
famous some day.” And he said, “Yeh! 


Allright!!" He shook my hand, and me and 
the drummer quit the band the next day 'cos 
we were §0 humiliated by how good Van 
Halen was. 

And the rest is history... 

Unfortunately, I wish I had a tape running. I 
recorded our set, bul tape in those days was a 
little harder to come by, so | didn't record 
Van Elalen. It would have been fun to have. 
So when did you get into independent taping 
and distribuling ? 

Well, I'd always sort of done it. When John 
and I did it, we only had one master that was 
really the only copy that existed. And we had 
an audience of one, I think. We had a guy 
named Greg who just happened to hear one 
of the tapes once and said, “Oh, that's pretty 
good.” So he was doomed from that point 
on, ‘cos we'd get him stoned and play him 
the new tape and stare at him to sce what he 
would do. 

‘Thea when | started playing on my own, | 
would play them for whoever was my 
girlfriend at the time. Maybe one or two 
other people. Even then we would pass the 
taster around, Finally, | started going with 
a lady named Anna, who worked ata ridiv 
station KPFK down here, and | think she 
was the first person to play any of il on the 
air. As a result of getting involved in the 
radio station, I started passing out a few 
cupies of the tapes to some of the other DJs 
and some of the other people I knew there. 

It was about thal time that I started listening 
to a radio show, FRGK with Brent Wilcox. 
He mentioned that OP magazine was folding, 
and that there was a new magazine called 
Option that was going to be taking over, Sol 
subscribed before the first issue had even 
come out. Iwas completely blown away that 
everybody seemed to be doing this. Up ‘til 
then, if I ever ran into anybody at the radio 
station who sent in a tape, | would 
immediately write to them; but usually 
nothing ever came of it. But I was blown 
away with all these addresses and reviews, 
and that they were actually considering it an 
unt foon. It's pretty amazing, bul once you 
think about, you think, “Well, how could it 
be any other way?" 

At thts point, I had five or six releases with 
wetiailly tape covers, but T knew that any 


single one of them was probably not good 
enough to send to Option, so | put together a 
little best-of tape, and mailed that to Option 
and a few other people-- actually to about ten 
or cleven people that I had read about in 
Option. And most them are people I am still 
writing too. Like Tom Vurgas, Al Perry, 
Ken Clinger.... 

The next tape I made was “Mutual 
Admiration Socicty.” That was really the 
beginning of trading and sending out a lot of 
lapes, ion reviewed me once, and then 
they didn't review me for quite a while. Sol 
got pissed off, because | noticed that ‘Tom 
Furgas was cre reviewed every single 
issue. I finally got so angry that I wrote a 
nasty letter to Ritchie Unterberger. And he 
wrote back and defended Option, saying that, 
al the time, they reviewed about 90% of all 
the casseucs they got, which is nowhere near 
the truth now. Be Sat got so popular and sa 
many lapes started coming in. So | wrote 
back to him and I offered to review tapes. 
From reviewing I really got quite a few more 
contacts. 

How do you approach reviewing? 

First of all, reviewing tapes is about the 
worst way possible to actually get into the 
lapes because what happens is Option gets 
tons and tons of tapes. Ritchic will go 
through and try to weed out the ones that are 
really obviously not good. Ile sends me 
about fifteen every issuc. I assume all the 
other reviewers get at Icast that many also. I 
usually don't get them until about three 
wecks before deadline, So I've got to sit 
down and listen to about fifteen tapes at least 
once. And to really get a feel for a tape, 


you've got Lo listen Lo it twice or even three 
times, then be able to write something that 
has some kind of intelligence and some kind 
of viewpoint... There have been times when 
I have actually liked a tape, but couldn't pet a 
handle on what to say about it, and the 
deadline would go by and I would never get 
around to actually reviewing it. People 
complain a lot about their tapes not getting 
reviewed. ‘There are so many reasans why | 
might pass on a tape, and even if | write a 
review on it, Option might not run the review 
because maybe they have loo many tapes in 
that genre or they just don't have the space to 
run it, 

My approach to reviewing has really sort of 
evalved. In the old days | would play every 
single one and give it the benefit of the doubt 
all the way through. Now, unfortunately, if 
there's not something original about a tape 
within the first twenty minutes I put it aside 
‘cos there's just too much stuff. ‘Too much 
to listen too. And | find that there's a point 
where I just can't take in any more new 
sound. There's just so much stuff, that it 
starts to really hurt the other tapes that I want 
to review. So I'll go through all fifteen Lapes 
and find the seven or so that really have 
something original. 1 will then play those 
seven over and over, until I get down to 
maybe five or six, and write the reviews. 
Vhere are a lot of drawbacks to this. 
Something may strike '* Original and 
stand out and I'll be t "it and write 
an cestalic review; play it again 


and realize that it only sounded fresh at the 
time, and it really wasn't as good as I 
thought, but | was just so happy to have 
something that stood out from the pack. And 
I'll feel kind of bad later, thinking, “Oh, 
God, I hope I don't turn too many people on 
to this and have them be pissed off.” So I've 
tried to avoid that pitfall. And the other 
problern is that there's just a lot of music that 
grows on you with time, and I might slight 
something or not be as enthusiastic about 
something that will later grow on me; or even 
complcicly avoid something that might be 
good, I've done thal a couple times-- like 
with Cleaners From Venus, | didn't like the 
tape I got a few years ago, and apparently a 
lot of people like that tape. So you just do 
the best you can.... 

About how many tapes do you have, with 
buying and trading and reviewing? 

['ve never actually counted, but I'd say it's 
around 200-250 tapes. I have a cut-off point 
because there’s a guy named Peter 
Gulerood[?] who has a band called Uzima, 
and he's an animator who docs a lot of work 
at home, drawing at his desk all day; and he 
just plays music constantly, It tums out that 
he'll take anything I don't want, so every six 
months or so I gather all the tapes I know I 
don't want, and he gladly takes them off my 
hands. So that way I'm trying to hone down 
my collection to only the stuff that J really 
listen too, I feel bad that I can't save all the 
stuff that people send me, but I just ended up 
having too much material. 

Let's move on to how you record... 

I have a ‘Teac reel-to-reel 4-track machine. 
Until recently | would record onto the four 
tracks and bounce to an Akai 2-track 
reel-to-reel machine, mixing those four tracks 
down to two, and then bounce back to the 
4-track, And I would do that process up to 
eight, or sometimes ten tracks. Just this 
weck [ purchased a Toshiba VCR that has 
PCM sound on it, so I'm getting an almost 
perfect bounce now. I've just done a song 
where | have ten tracks and it sounds just as 
good as ancs | did with six tracks before. So 
that's real exciting. [ was waiting to do this 
with DAT tape, but since they never came 
out... It looks like they're going to come 
out now, but they're going to make it so you 
can go from one CD or one other tape, but 
you can't make mulitple copies from that 
particular tape. 


What kind of effects da you use? 

I have a Korg reverb unit that has about 
ninety settings on it that I've had for about a 
year. And | have a bunch of foot pedals for 
the guitar. Up ‘ul then I did some pretty 
cheesy tricks, Tike reverb on the 4-track by 
feeding a track into itself, delayed a litle bit; 
and sometimes I'd put keyboards through the 
guitar foot pedals or through a little Realistic 
reverb thing I got from Radio Shack, 

You also do a lot of stuff with speed 
manipulation of vocals. 

Yeh. ‘The 4-track is able to go from plus or 
minus 5%. 


Haw did you ¢ * ‘he vocal sound on "Clem's 


Flapjack F fam I‘t] Be Good) 
I believe | hat down 5%; but [ also 
have ay voice, Tm able to po 


pretly low and pretty high anyway. ‘There's 
some songs that Don Campau automatically 
assumed | had speeded up or slowed down, 
and | know that [ hadn't done that. 

| like the vocal on that song 

Oh, good! Yeh, that old man’s voice is a 
voice | doa tot in my life, so it was pretty 
casy to sing. 

You collaborate with several people 
Sometimes, yeh, 

De you like dourg that” 

li depends on how busy bam, With Pom 
Purpgas, [had wanted to collaborate with him 
for a while. I was kind of green in the 
network, and he had a lot of other people he 
was working with. Then, out of nowhere, I 
guess I was finally good enough to 
collaborate with, because suddenly he seat 
me a whole bunch of material. | was son of 
pissed off at first because I thought a lot of it 
was really hard to work with. But then, as I 
started to work with it, I thought of it as a 
challenge and thought th: at he was challenging 
me to expand. So it was fun to do that. 

| also did a couple collaborations with Van 
Hofmann, but we've kind of fallen out of 
contact and we don't trade that much any 
more, And [ just did something for a 
compilation Al Pe ulling together. And 
for Bon Campau tit io © anything anytime 
‘cos his stuff always comes out so good, 
Although he wanted me to do some voice 
stulf for his “Dreamstate” tape, and [ just 
couldn't bring myself to actually complete 
what I was doing-- I couldn't get myself to 
just speak into the microphone and tell my 
dream, so that tape went out without me on 
If, 

Did you like how that turned out? 

Oh, ych. [t's a litle spacy for me, but I liked 
it. | tried to listen to it in the car and it 
distracted me a lide too much. 

Who are some of your favorile cassetie 
artists? 
Um...fpalntullyh. Don, Al Perry & 
Fish Karma, Tom Furgas, Ken Clinger, 
Kevin Diamond,,,. urn... Dan Fioretti, 1 
know there’s a whole bunch of people I'm 
missing. 

What kind of stuff do you generally like? Is 
it more song-oriented? 

Yeh, I tend to like song stuff, LE don't really 
like the noise people too much. So people 
who are based in ihe song mode, and then 
expand from that, like Don Carmpau, those 
are the none lend to like, 

Oh! Also Joe Numan with Rudy 
Schwartz Pr roject, and YU. 

I've received 1/0 tapes for this issue 

Wow! Just from the magazine? 

Yeh 

And you're stil reviewing all of therm? 

Yeh, | don't know how tt wil hold up over 
time, but that's what I'm going to try te do. 
And you're still reeciving more every day? 
Yeh. I've got close fo a dozen since the 
Option review came oui 

There's a letler in the new Sound Choice 
from a guy named Russ Stedman who, | 
believe, has bought some of my tapes 
through the mail. And what's funny about it 
is that it's almost exactly the sure fetter that | 


sent to Ritchie Unterberger back in ‘8S with 
the names changed, And he says, “I'm sick 
of sending you guys tapes, I've sent you 
nine tapes, and you didn’t review any of 
them, Whereas, guys like Chadboume and 
DiMuro seer to pet tree bipes reviewed per 
issuc,” 

Is that (rue! 

Well, Dan Fioretti does review a lot of my 
tapes. I don't send him that many review 
copies, but Dan, T think, just likes to review 
my stuff, So Lhave been in there alot. [ut 
that's exactly the same letter | sent to Ritchie, 
except | said guys like ‘fom Furgas are in 
there two or three tapes per issue. 

So | guess you have to send Russ a leller 
now, and he'll write back apologetically and 
pretty soon he'll have three tapes per issue in 
there 

David, the editor, replied that the squeaky 
wheel does get the grease with hirn and that if 
you write him letters like that you're more 
than likely to pet reviewed. 

Which of your own tapes ts your favorite? 


Um... I hate to say it, but "A Real Preity 
Rose,” | laughs]. 
Really? 


fsarenatically| It’s those trtin sounds 
that I really like. 

Yeh. Getting on and off that train..... 

Yeh, | would say “A Real Pretty Rose," but I 
think that's the one I like 'cos I like that kind 
of music the most; but | think the most 
consistent one was “Mutual Admiration 
Society," and that one is also the biggest 
seller. Do you have that one? 

No. I don't. 

It's kind of primitive now, I didn't have any 
synthesizer, I just had this Casio and the 
shitty Casio drum programs-- the shitty ones; 
I have another Casio and J use the drum 
programs on it a lot, but this is an older one 
that has a really shitty cymbal sound that just 
sounds like white noise and the keyboard is 
sort of organ-ish, farfisa sounding, But I 
was in love at the time. A girlfriend had just 
died, and [ had just gotten together with a 
new girlfriend, but it was a long distance 
relationship. And this tape was about all my 
frustration of having all this homnble shit just 
happen to me, and then having this new love 
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all fired up; and I put out this very incredibly 
consistent, from beginning to end, hipe. 
liven people who aren't really into home 
lapes secm to like that tape for some reason. 
What do yeu like most about recording? 

I still just like taping shit. Like I'm going to 
Oregon in three days, and tonight Twas just 
sitting, here opening all my boxes of blank 
tapes so that ] would have them ready to have 
the tape runing while mon my tip, [just 
love taping things anyway, But alse really 
love music, and I'm really trying to become a 
better composer and a better musician. And ] 
do love to write songs and sing and play. | 
know I'm not a great singer, and a lot of 
limes I try to leave tracks open for other 
people to sing. Like on my new tape I'm 
definitely goint to try to get this girl J found 
to sing on a lot of the songs. 

Really? 

Yeh. 

But | like your voice! 
Well, pood! Goud, 
Really. I'm serious 
Flapjack Feast.” 


Especially “Clem’s 
{laughter 

Well, that stuff 1 can nail! 

You seem to wrile a lot about relationships 
Ych? 

What other subjects do you like to tackle? 
Well, as a person, | am more politically 
aware, but whenever [ try to tackle that 
stulf.... Lo mean there are many greater 
thinkers other than myself, and I really had to 
face the fact that I'm really not an intellectual, 
and I really can't Jead people. So the best I 
can do is to be entertaining and try to put a 
couple things in there along the way to make 
people think about something. But there's a 


lot of stuff that pisses me off that | iry to get 
in there. 
What kind of stuff do you avoid? 
Have you ever heard Rudy Schwarz Project? 
That's an example of a guy who will tackle 
stuff head on like the way Zappa does it-- 
gube blatantly. He did a song about Jimmy 
aggen, whom he dispises. his songs come 
out as sort of tirades-- kind of a take no 
prisoners effect. I admire him for taking a 
stand and blasting out like that, And I've 
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tried to do that, but I just can't, It sounds 
kind of stupid when I do it. Like J just did a 
song about Weird Al on my tape, He's 
always pissed me off, because, to me, he's 
just a watered down version of Stan 
Freeburgh and Spike Jones and a lot of the 
great satarists from the old days. But, to me, 
Weird Al is a whore because he’s frends 
with the people he sulanzes. Like he uses the 
same sets that Michael Jackson used in his 
video, And it seems to me that he’s the kind 
of guy that has one of two decent ideas, but 
then his fame is just completely overblown 
compared to the staff that he's actually doing. 
So I thought, "Ych, I'm gonna be politically 
aware and do this song about Weird Al and 
really show him for the whore that he is!" 
But once the song was done, it really scemed 
kind of silly; and people go, "Why are you 
getting so worked-up about Weird Al? 
You're so angry in the song...." And now 
when I listen to il, it starts out okay, but then 
it just kind of tums into name-calling in the 
end. And I think to myself, "Well, this is 
rcally not the kind of thing I should do. I'm 
just really not able to express myself in that 
way. It just becomes so petty." And once 
the song was done, I thought, “Well, I guess 
there's more important things to worry about 
than Weird Al.” 

Yeh, like girls, huh? 

{ latghter) 

What current projects are you working on? 
I've always had this dream of doing a double 
cassette, and this time I'm really going to try 
to actually pull it off. The problem always is 
that | never really have cnough good material 
for a double cassette-- or even for a single 
cassette, There's always just one or two 
songs that I kind of wish weren't in there. 
But they get back in just by default. This 
time | think I'm gonna pull it off, because 
I'm going to do a lot ah coted versions of 
other home-laper stuff. I'm gonna do maybe 
three Don Campau songs and something by 
Cowtown and a couple other people that T 
can't remember nght at the moment. Also, 
because of the longer format, I'm gonna 
stretch out a little bit and not have the songs 
all be so short, And also] have just shitloads 
of jams and phonccalls and stuff that I'm 
dying to stick in there. And I'm trying to nol 
be in a mish about it. Just go slowly and 
collect the material, 

You were talking about some tapes that you 
found in some guy's apartment after he had 
moved, about all his sexual.., 

Oh, yeh! 

Are you gonna put that on there? 

Yeh, Carvell | sent you the one on the 
lurgas ape with the whores? 

Yeh. 

Ile has a thing where he sings “Piano Roll 
Blues" or something. First, his Nephew or 
somebody is singing completely out of tune 
and also kind of creepy-sounding. And then 
Carvel comes on and sings it like, “Okay, 
kid, I'm gonna show you the way it's 
supposed to be sung.” And he sings it pretty 
well, but it’s still rather bizarre to hear him 
singing; and it's just the vocal with nothing 
else on the tape, so I'm going to have a lot of 
fun building up the backrrounds on that and 
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Don’t speak to them, Bertrand, 
they don’t go to our church. 


~ 


having that as the Icad vocal, 

And then he also had a lot of matcrial that he 
recorded right off the radio, Like the Watts 
riots being reported. And he had a thing 
about LSD, a little mini-documentary: 
“LSD-- this is an actually hippy on LSD: 


‘Wow, man, there's colors!" So there's 
some great stuff there. And he had a stereo 
demonstration tape that he got from a store 
that has some great sound effects on it, with 
an announcer going, "If you think this is 
good, just listen to this!” So T'll be able w 
ely with that stuff. 

Sounds like you found a treasure chest or 
something, 

Yeh! J don't think there's much good sex 
stuff left, so I'M just leave that stuff out, Plas 
I've been buying a Jot of sound effects CDs. 
I've found that my CD player is son of a 
poor man’s sampler, in that if I play 
something and then push the scarch button 
real quick, it will play that section over and 
over. I've already done one song with a lead 
vocal that is an army unit out in the ficlds 
shouting, "One, two, three, four!" and the 
Sergeant going, “Huh!!" So T sampled that 
in a way and had that in time with the music 
I was playing. 

Whar do like about being involved in cassette 
culture, as opposed to just passing tapes out 


to your friends and other people? 

Well, there's something really exciting about 
gciling a lape from somebody and having it 
actually be as good as something you would 
buy ina store, | only have a few tapes | feel 
this way about, but when I get one that | 
remember or play as many times as | would 
play like a Captain Beefheart album, and then 
try to lum other people on to it, that's 
exciting because you know that there's not 
that many people out there who have the 
same tape. It's very special. | must admit 
that I have a real problem with anything that's 
really popular, That's probably just as bad a 
prejudice as people whe don't want anything 
that's alternative. Hit the more people like 
something, the less 1 want to know about it, 
So cassettes are about as close as you can gel 
to that. And somebody like Danic] Johnston 
is probably the pinnacle of that, although he's 
becoming sort of well-know now. Lis stuff 
is just so completely bare-- | mean it’s just 
him and a keyboard or him and a guitar. 
That's what I like about cassette culture-- 
finding these treasures. 

lave you gotlen any cassette chain letters? 

I did that once. I've got a few of them, The 
problem was that J finally got two tapes at the 
end of the line, and one of them | already had 
from Option, and the other one IT guess was 
okay, but it was the same problem as always 


in that ] have too many tapes. I've really 
olten jaded over the four or five years sinec 
Started, 
Do you have any ideas about distribution? 
Haw do you distribule your tapes? Or do 
you rely mostly on orders? 
I've actually gotten worse about that, I think, 
initially, 1 would always have about twenty 
people that | would automatically send one 
too. lt would cither owe them onc, or [ 
would just want them to have a tape, And 
then Option or Sound Choice would review 
the tape and I would send one to whoever 


wrote or wanted it or sent moncy. ‘Then’ 


there'd be a few people that | would hear 
about that | would want to trade with. And in 
that way I would end up sending close to 
50-60 copies of a sone tape out. But I've 
gotten so lazy about that, that now with my 
last tape I only hit about twenty, and I'm 
really not making any effort to get more of 
them out there. But recently I put together 
like a greatest hits tape, and I have an ad that 
will be in the next issue of Option. 

Going big time, huh? 

Well, you saw my ad for “A Real Pretty 
Rose." 

Yeh, 

I's kind of fun. It's really an ego kind of 
thing, ‘cos there's no way you're ever gonna 
make back enough to pay off the cost of the 
ad with cassettes, I[ just can't see that 
happening. It's partly an ego thing and it's 
partly a way to rernind people that you're out 
there. Because I am so bad about trading, 
my sources have kind of dried up. And J son 
of want people to be aware that [| have this 
material and that it's there, because even 
though Options circulation is way up, J get 
many less responses from the casssetie 
reviews there than | used too. Maybe it's 
because the cassette reviews section is so far 
in the back now. [ don't think they review 
any fewer tapes than they used too, it just 
looks smaller. But that's obviously not 
where their main thrust is. 

Would you like ta hit the big time? 

I have this sort of half-assed plan that I'm 
supposed to be following-- that I continue to 
do the music and build up the equipment until 
it starts to sound semi-professional. And 
when it hits that point, I think I may try to go 
the novelty single route. Try not to sell out, 
but try to get the material of mine that is 
closest to the mainstream and get it out there 
and sce if anything happens with it. And at 
the same time that I'm trying to do that, I'm 
also looking into filmmaking and some other 
ventures. Ultimately, one thing will lead to 
another. Like if the music took off, that 
would help me in my filmmaking or vice 
versa. ‘The first thing I did recently that was 
actually outside my own realm was that I did 
two pieces of music for a friend of mine who 
did a live show here. Somebody else had 
written the music, so | was going from shect 
music, but it was all my arrangements and 
recording. It was an effort for me to break 
out of this thing that I'm doing by myself. it 
actually drove me crazy to have to do 
someone else's music, and get it so that 
somebody clse liked it. it took me forever. I 


had to do many versions of the stuff. And 
once it was over, I just felt like doing itnever 
again. That's a reason why didn't get into 
filmmaking more, it’s such a collaborative 
media and Tbasically like to work alone-- and 
this is about as alone as you can get. 

Sounds almost depressing. 

{laughter] 

No! It's wonderfull No one tells you it's 
shitty. Like, I'll take a ruff mix of a song to 
my girlfriend who's got very conservative 
musical Lastes compared to mine; and three 
limes now she's said that she doesn't like a 
vocal on a song, She'll say that she thinks 
the vocals should be more scary, because | 
did a song about (this is so embarassing) a 
strip joint around here, and the music has a 
pretty hard driving rock beat and it’s got 
some pretty loud fuzz guitars, and right in the 
middle of that I stuck this "Green 
Tambourine” style harmony vocal. So, of 
course, she gocs, "Wait! That doesn't go 
with the hard-driving rock. Those vocals are 
too whincy, they're too pretty. You should 
have a scary vocal in there.” And just 
hearing that will piss me off, ‘cos I'll think, 
"Nol That's not what I'm going for. Don't 
you understand?!" But sometimes I think 
she's like the voice of the public, and I will 
compromise a little bit and think that she has 
4 point. 

Do you see cassette culture taking off any 
more than where il is right now? 

Well, we're in a really weird time, in that the 
formats are all over the place. DAT is going 
to come out, and possibly recordable CDs are 
gonna come out, Cassettes right now arc 
outselling all other formats. It's real strange. 
When I was recording with John, our dream 
was lo put out a piece of vinyl. This was the 
ultimate dream. Casscltes were just a 
temporary thing and they were substandard 
just by their very existence-- and, at the time, 
they really were. The first time I actuall 
heard a good sterco cassette player, I couldn't 
believe how good it sounded because, to me, 
the format was just a stopgap, But now, the 
dream of having a record is kind of stupid, 
because everything sounds so much better on 
a good chrome cassette. Vinyl has all those 
pops and clicks and becomes very degraded 
through the recording process unless you can 
afford the very best pressing. I've seen some 
prices for putting out CDs, and there are a 
couple hometapers who have put out CDs 
that I know of. And then DATs are coming 
out and they just might catch on, and if they 
actually become affordable it doesn't seems 
like there will be any reason for the standard 
casscite lo exist any more. So | really have 
no idea where the culture thing is headed. 

Do you see it going with digital then? 

Oh, I think it's going to help everybody 
because I think it will make everybody's stuff 
sound that much better. I think it can only 
help as far as that goes. 

What about as far as acceplance on more of a 
mass level? 

Well, it's gonma sound better, but I don't 
know if people are ever gonna listen to 
anything they're not told is cool. I think 
things are worse off, in a way, than they ever 


‘were, because-- and Zappa says this better 


that I could ever say it --people basically use 
music as a lifestyle augmentation. They 
really don't listen to be challenged. Like with 
my girlfricnd who listens to Stevie 
Winwood, who just makes my skin curl; and 
she'll say, “Oh, I'm sorry] Because it 
doesn't sound ugly. And isn't something 
that three people ever listen too. And isn't 
something that is completely trastiy, 
therefore, it’s not goxxl, right?" 

And you say, "Right," 

| laughter) 

So it’s really not cool for people to listen to 
this stuff. Like she has a few friends that 
even "Trouble at the Mutual Admiration 
Society,” they wouldn't even listen to that 
because it was obviously not something that 
somebody “cool” put out. it was obviously 
something that somebody did in their 
bedroom, and it would not do them any good 
to have af ever know that they had heard 
my tape. So they just said, "Oh, I can't listen 
to this,” and just took the headphones off. 

I have this hope that some people will open 
up; but I think there's a finite number of 
those people that are gonna be interested in 
altcmative music. And I don't know how 
close we are to that number of people. And I 
also don't know that I would want everybody 
to like alternative music anyway. Then we 
would have to have another altemative. 


Barbie 

A Barbie-doll waking 

Down a plastic townhouse road 
Her long, plastic hair, 
Glistening in the Sun, . 


A Barbie-doll taking, 

To guests in awe of her beauty 
Her figure and form, 

Like every Barbie's should be. 


A Barbie-doll getting Ken a drink, 

A tall one with a twist of domination, 
Twisted domination, 

And Barbie surrenders. 


Ken loves his pratty, plastic doll 
Her fabricated face, 

With acrylic features, 

That painted, immobile smile. 


Barbia has a hollow rubber head 
She's animated by little hands, 
That contro! har avery move, 

So happy happy to have Ken. 
~-Highmightee Mo 


The distinctive art prints featured on the cover 
and elsewhere in this issue are by Wayne Branch 


WAYNE BRANCH 


one-color posters 


featuring the distinctive works 
of GAJOOB’'s featured artist 


11 X17 
in the color of your choice 
$7 ppd. 


send a stamp for a catalog 


Tailor your answers to fil yourself or your band. 

@ ell us little bit about yourself. Where you 
were born, or where you grew up, perhaps. 
Offer some insight. What kinds of things did 
you like or dislike as a child. How have 
those likes and dislikes changed? Can you 
think of something that lead you into 
recording later on? 

@Okay. When did you start recording. 
Why? How long have you been at it? What 
do you like about it? What do you hate 
about it? 

@7Tell us about your tape releases, Offer 
some recording anecdotes, Expound on 
some of your techniques 

@And what exactly motivates you to record? 
What inspires you to do so? 

@What kinds of things do you like to express 
with your recordings? Have you been 
successful al it? 

@What got you involved in cassette culture? 
What keeps you interested?) What kinds of 
things would you like to see happen? What 


] ° 2» can yJect of ¢ 3 
Yes, you too can be the subject 7 should we do to see that it does happen? 
CG x ro st \ . 

RCA PLO be ANd Alaa n? ep @llow do you get your tapes out into the 
And it'll fol your acquaintances into id? D feat A cei 
thinking thet you're actually doing worl lo you fee that you've been 
something worthwhile with your life. successful in this? Any ideas on 

So take your Warholian fifteen minutes distribution? 
of fame. Answer the following questions @ls their anyone involved in cassette culture 
i ° Dt e c > aunch a ; 

in detail, Here’s your chance to launch a whom you admire? If so, why? If not, 
personal tirade in an international forum, ( 
perhape explain. 

And please include a photo with your @Name some tapes that you like. Why do 
submission (for dartboard purposes). you like them? 
Thank youssseees @larting shots? Speak now, or forever hold 


your peace. 
Of course, feel free to add any other comments you 
wish, It's your space-- make it your own! 


GAJOOB's 


first annual reader’s pall 


FROM 


ADDRESS 


fill in your top pick for each category 
work done in any year is eligible 


General 


Artist/ Band 


Tape 

Song 
Distributor 

Cc mposer 
Lyricist 
Performance 
Singer 
Guitarist 


Syrith/Keyboard 


Drummer /Prarmer 
Other tnstrument 


Multi-lnstrumentalist 


Qther 


Most Unique 


Most Influential 

Most Wanted Interview 
Packaging/Cover 

Best Trend 


Worst Trend 


It’s easy! 
Simply copy this form. fill it out. And send it in. 
You'll get a free GAJOOB sticker In return. 
WOW!! 


one per person 
GAJOOB's picks and reader's picks will appear in the next issue 
ain't thie fun? 


responses must be received by December 1, 1989 & 


Tape Reviews @ 


"I have never been overly concerned about 
criticiam, The artist must be his most severe 
critic, since he possesses the ideal standard in 
abstract. Darrus Milbaud told me years ago to 
ignore what people wrote about my music. 
What he saw then and | saw later was the 
uniqueness of each individual." Thomas 
Jefferson Anderson, black classical composer 


A key to the rating system? 
Ultimate 

wkeeew A definite must 

weeime Yes, yes 

eee What it is, Ichabod 


ke) Well... you know 
*® = What time's Mr, Bd on? 
© Pop plop, Nush Mush (and flush again) 


Ea 3 Men Pissing In the Rain 

eae 

Excellent recording by this posl-pop European 
band. Crafty rhythm guitar-driven songs, 
augmented by perfectly offsetting aynth lines. 
The vocals are out front and intelligent. Real 
druma achieve the well-rounded whole. This 
lupe begins clean and gets progressively more 
manic until the end. Claus distributes 
gutstanding tapes in the Rock vein, and here's 
another in which | have yet to be disappointed. 


Cleave Kern, Alte Surgetr, 1, o-8830 
Trevchtlingen, WEST CERMAWY. #85 
Be 101 cruslaceans 
songs of resignation 
KHER 


What a pleasant little surprise this was/is. An 
actual tape from the actual Mr. Howard with 
actual songs by an actual band, You didn't find 
me shuffling my feet while these magnetic 
particles were gliding past the capstan. No, sir. 
What, with the strong, funk-based basa kinetics, 
the driving and shifting pace of the drums, and 
the tormented structure of the guitars (with 
wonderful stereo interplay), how could you 
peapriny: Bore anything but strap on a thin tie, slip 
on the Beatle boots, slick back your hair and drag 
your best friend, Jerome on the first flight to 
Itamburg and get tattooed by a thin, 
sheetwhile-complexioned woman named 
George, who will have wild-eyed animal sex 
with Jerome while you discuss Yankee politica 
with her boyfriend, Klaus, because her love for 
you will not allow her to kill you with her 
passion. Jerome will stay behind, selling 
fluorescent light bulbs on street corners aller 
midnight. And you'll return home to your 
bassoon and your baseball card collection. Then 
in a couple years, you'll marry a girl named 
Georganne, and Jerome (on leave from the 
monestary) will throw-up in your best-man's 
Tom Collins. Much to your parents’ 
consternation, you'll name your first child 
“Kinski,” and he'll eventually grow up to live a 
life of loud desperation and carry a faded Topps 
1%9-lank Aaron card in his shirt pocket. At 


age 37, he'll inexplicably sell it to a kid named 
Klaus for bus money, who will trade it to his 
friend, Jerome, for his dad's Hohner harmonica 
{key of G), And when the young Jerome is 14, 
hei run away [rom home with a girl named 


Jennifer, never to return, avudloftile Tapes, 
c/a Carl Howard, 209-25 14 Ave., 
Bayelde, wr 11360, 


12 Allen Planetscapes 
An Act of Recison 

ee 1/2 

Soundtrack for the impending nuclear winter? 
Dawn of sub-man? Crack the shades and watch 
the pavernent blossom, It's above-average space 
music, at any rate~ and my rate of exchange just 
doesn't happen to be very high at the moment, 
Carl has great liner notes, as always; but the 
question that most intrigues me concerning this 
is what time does the watch that Ronald 
Reagan's wearing on the cover read? Or is he 


winding it forward 30 years? Or what? 
eudiofile Tapes, c/o Carl foward, 
209-25 16 Ave., Bayside, WY 21360, 66 


Ty” Allegory Chapel Lid. 
Confirmation 


** 

Good sampling-keyboard (sounds a lot like a 
Korg DS51) occupies a lot of this tape, which 
starts off with a fecling of # lunar chapel which 
degenerates into a nice noise experiment piece. 
But then the rest of the tape doesn't seem ta 
ever fall into anything. It’s an approach that 
never lands. Stumbling majestica, Maybe that's 
the whole point, however, sound of Pig 


Muelc, c/o Al Margolile, #6 Box 1500272, 
Van Brune Station, Brooklyn, ur 
21215-0001. 
> Arhur-Jay 

Original Bayou “Country” 
** 


The Insert says, “Arthur-Jay presenta his 
‘original’ bayou ‘country’ songs & sound, An 
album of true-to-life stories/songs— like no one 
else can sing/write.” Well, the sound may be 
bayou, but there ain't nothin’ original about it. 
Imagine your grandpa strumming a guitar and 
singing songs he wrote or heard when he was 
young, and then back that up with some very 
typical yet untalented country musicians 
(complete with a steel guitar, unfamiliar with 
the concept of subtle phrasing), and you've 
pretty much got this tape, Really rather 
endearing, as far as that sort of thing gocs— but 
then, it doesn't stray too far Angel Records, 
PO Box 2544, Gaton Rouge, LA 700213. 
Be Artifact Collective Audio 

compilation 
waee7/B 
Toetry, which is at times graphic, atirring and 
funny. The first piece seta an excellent 
introduction to the works that follow, Some of 
the poets are backed by improvised type music, 
and some are not, All these works show a depth 
of experience and a conviction to the art, 
There's also a guitar-nolse excursion to round 
out the material. Of course, Jake Berry enthralls 
you with wordplay that's somehow succinct at 
the same time. “More Doog,” by Mike 
Miskowski was very laugh-provoking in ity use 
of a nonsense word to describe many different 
things. My favorite piece was John Bennett & 
Byron Smith's “Fan.” Full of images performed 
lo perfection, 94, Jake Berry, 2251 Melton 
Or.@W?, Florence, AL 35630. 


TS Joke Berry 
Diaspora 


* 
Consisting of an A-side of delay-loop keyboard 
figures imitating the cycles of machinery, and a 
B-side of a delay-looped rubbery bass figure with 
noodling synthetic piano and other synthetic 
sounds with radio dial manipulations. “spora* 
is the Greek term for “seed” capable of giving 
rise to a new individual. “Dia-" could mean the 
interaction of two seeds. With this work, Mr. 
Berry might possibly be expressing an era on the 
threshold of change, by juxtaposing a stagnant 
machine-age against the voices of a country 
looking for new hope, Or maybe this tape was 
named almply from the fact that there are two 
works, each divided into two pieces, | don't 
know. The simplicity here, for me, waa not 
intriguing for the whole period of time. It left 
me with a feeling of myopic weariness. 
Somewhat akin to the way you feel after getting 
out of a swimming pool after several hours and 
finding you've misplaced your glasses. g4 
Chrome/$3 Normal, Plutonium Press, PO 
Box 61564, Phoenix, Ak #5082. 
KS Bile the Wax Tadpole® 

Belween You, Me, and the Larmnprey 
KARE 
Very performance-oriented poetic pieces with 
instrumental backing which ts at times 
improvised and at times not. Several cuts on 
side one have a very deep funk feel. But even 
with the tic vocals and the improvisory 
nature of the instrumental backing, these pieces 
have a definite song-atructure attitude about 
them, “Tightening the Screws” shows 
perfection in performance poetry (as do many of 
the cuts on side-one, being the first-person 
introduction from a man who “cleans his cars 
with a cattleprod,” etc, “Let Everything Equal 
Zero” applies mathematical equations to people 
and their environment, “Dream Baby Head 
Sale" is a wonderful little found phrase 
manipulation, Side two is completely 
improvised, with no overdubs. It doesn’t pack 
the lyrical wallop or musical charisma that side 
one does, but it’s performed by some quite able 
improvisors. It never succumbs to one for one, 
all for none free form, and it carries a lot of 
intriguing sounds. Very good, as far as sound 
improvising goes. Anyone into performance 
poetry should definitely check out side one. It's 
as good as it gets. And for those of you who 
aren't, this might very well change your mind. 
Sound of Pig Music, c/o AL Margolis, 


PO Box 150022, Van Brunt Station, 
Brooklyn, NY 11215-0001. 
TP Black Ritual 
Encroached Upon 
tkkik 


Easily the best hardcore/metal tape | have. 
Ilardcore has a bad reputation of spewing forth a! 
lot of garbagy (performance-wise and 
sound-wise) tapes. But you can just forget about 
that here. The guitars of Brian Mclaughlin and 
Dan Bires not only possess bite, they have the 
muscle to rip oul some mighty big chunks of 
flesh and bone. Dan Biren’ vocals are featured) 
prominently, and his performance, his 
coregrowl and metal-ish waver realizes truc 
perfection at many points throughout this tape. | 
This is one tape where the engineers deserve, 
special notice, especially when it comes to the 
drums. Joe Mellon's drum playing is frenetic, 
and and at the mark, while employing the limits 
of the whole set. Excellent, excellent drum work 
which the very well thought-out arrangements 
demand— and get, with a lot of something to 
spare. I'm sorry if 1 appear to be bandwagoning, 


here, but this tape deserves some attention! 
cfe Jos Mellon, 428 Eden Park Sivd., 
MoKeeaporct, PA 15132. 45 
De" bedy without organs 

black suN 


** 
Mostly live, mostly improvisations around a 
fairly well-defined center with Carl Howard on 
cleetronies, Richard Behrens on bass and volee, 
William Breeze on viola and Amaury Perez on 
guitars and drums. The best cuts are those 
which employ Breeze's viola, simply because 
that's what makes this tape stand out from lots 
of other munical toying that, after all is said and 
done, is very much similar, There's some fairly 
decent found recordings on the final cut, but 
alas... avdilofile Tapse, c/o Carl dowsard, 
209-25 18 Ave., Bayside, wr 11360: 66 
he Bonfire In the Boneyard 

Radio Series, Parts 1-6 
eaeee 
Professionally produced radio series by Marlon 
Michaels which focuses on independent music 
and its artists via songs and interviews, There is 
also an interview or two with fanzine folks, 
And the interviews, while simple snippets, 
cover a lot of ground over the course of the 
series; from general philosophies to leensing to 
distribution problems, ete, These tapes come 
two parts per tape. Parts 1 & 2 have Variant 
Cause, Lauri Paisley, Mother Tongue, The fluid, 
Daver, Darren Copeland, Lee Sanders and 
Cellophane, Parts 3 & 4 contain The Wild 
Stares, Cal (Lach, Theatre of Ice, Bartles, Arca, 
Digital Sex and Wriam's Neighbors, Parts 5 & 6 
give uy Willie Loco Alexander, The Procession, 
Ditto, Gelatinous Citizen, Varian Cause, Joe 
Christ & the Healing Faith and The Sarcastics, A 
note on one of the caysette’s liner noes says it 
all) "We never claimed that these bands/artists 
were the hest of the independent scene. We 
threw out the net and this is what we caught, 
Radio is dead and gone.... and we're just poking 
it with # stick. Thanks to all the radio people 
who saw things our way. Thanks to you who 
bought this show on cassette. (Just imagine how 
interesting itll be in 20 years” c/o tvitow 
Empice Productions, FO Box 6904 EE, 
Grand Rapids, MI 49516. 
Ii? Louls Boone 

Church of the Insane 
eee5/0 
This tape features Reginald Taylor on bass, 
guilar, keyboards and devices; and Louis Boone 
on keyboards, guitar, flute and devices. That's 
all we're priveleged as far as liner notes are 
concerned, so Carl must think the music speaks 
for itself. And you know what? It docs. 
Improvised pieces haved on construction, Guitar 
is the main character here. Not that it steals the 
Stage lights and shines them in your face or 
anything they're jual the main focus. | like the 
way the arrangements are allaweed to mingle, 
fuse and juin together; threatening ta lear 
asunder al any given moment, while sometimes 
doing just that.  Improvisios would be 


Well-advised to take note of this, sudiofile 
Tapes, c/o Carl Howard, 209-25 16 
Ave., Sayaide, HWY 21360. $87 

TS he Brain Poin Sampler 

tear 


This tape was put together by Cameron Craig 
just before he left Australia in May of this year, 
It's comprised of 6()-minutes of new Australian 
independent music. The bands included are: 
The_Ilybrid, The Waxworks, Peyote, Stone 
Circus, The Wild, Toxic Vomit, Clowns Smiling 
Backwords, As Black As, The Sometimes, Fifth 
Column, Purple Hearts, The Internationalists, 


Hit no’ Run, and Bull ina 

hina § . And it’s loaded with very excellent 
songs in the Hoodoo Guru-type rock n’ roll that 
seems to be popular right now among 
independent types. If you like tight rock songs 
with a good dose of energy— you'll like this tape, 
47, Cameron Craig, 1678 Crove st. #3, 


San Francisco, CA O4i17. 
De Buth Tetras 
Beller Lale Than Never 


week 

Great rock stuff, using those coal detective-lype 
augmented chords. According to the insert, 
Musician Magazine cally it “arty, dissonant 
ultrafunk..” Tgueya so, All lt know ia that I like 
it, ‘The Bush Tetras were one of thove popular 
New York club bands that, in their brief 3-year 
existence, were forever seeming to be just on the 
brink of stardom or greatnesa— or both, Critic's 
darlings, opening shows for the Clash-- 
imagine if must have felt like oysters 
everywhere. But suddenly the Tetras’ love-hate 
relationship with themselves and the world in 
general evidently swung a little to far towards 
“hate,” for they dissolved in very short order. 
This tape containa recordings from all but one of 


their EPs/singles (ne album was released), A 
areal documentary of an excellent and 
intriguing band. $0-ROIR, 611 Broadway, 
Sulte 411, WY, MY 10012. 


De Buzzcocks 
Lest We Forget 

wat 

Pretly decent live documentation of the 
Buzzcocks, The sound quality of these 
recordings ranges from pa soap to only fair. 
The band plays in a back to bayics rock style thal 
began gaining popularitiy around the time they 
gave up the proverbial ghost. A must have for 
any lingering fana of the band; and not 


necessarily for completists only, $8 ROIR, 611 
Broadway, Suite 411, MY, MY 10022. 
Ix Cancerous Growth 

One For the Pod. 


** 
This is a mail collaboration between Chris 
(hinney and Michael Jackson, Side one is 
basically space explorations which flirt with 
harshness at times, while side two employs 
voice snippets and more sound sculpture. Not a 
bad tape, really, but you wouldn't believe how 
many tapes I have that sound almost exactly like 
this, and covering the same turf too. xkuceban 
Sound, efo Wicheasl Jackson, State 
Houses PO Box 207, Boston, MA 02133. 
Ie Concerous Growth 

Desecration & Fornication 
weai/4 
This tape employs the same style ax the one 
reviewed above, but with a harsher feel to it, 
This one worked better for me for some reason, 
A live improv, these chaps really go with the 
harshness theme, ringing whatever they can 
from its scaleeneeusted threat. Turn out the 
lights and revel in your depravity, Saceh 
Reality Music, FPO Box 241661, Menphie, 
™ 38124-1661. 87 
1 Chozz 

A Time To Dream 
tree 

Make Happy 
waes/8 
A Time To Dream is Chazz's debut release. It is 
quite dreamy, often using nature sounds as a 
backdrop on which to weave a sort of aonic 
candy, employing acoustic guitars, flutes, bella, 
chimes, choirs, planes and harps. This tape has 
quile an improvisational nature. Make Happy 
takes off where Dream left off. Improvisation is 
alll evident, however, Chazz uses this mostly as 


introduction to pieces that have more of a 
structure to them than his first tape. Drums 
even come into play here, giving a couple of the 
picces a rollicking drive. Chazz's consciousness 
is very much born of the new age attitude, To 


quote; “Feed your soul something very 
beautiful, and the results will be infinite and 
limitless.” Mystic Muste, Route 1, Box 
400, Yukon Rd., Tett, TH 3adwe: (615) 
425-6420 of (800) S47-8913 (cutwlde 
TN). 
1) Cheapskate 

There's Nowhere to Go 

Where Pablurn Is Storect 
ReI/2 
Nhe song, “Nothing's Sacred” seema to 


summarize the general theme behind most of 
the songs on these tapes, and also the general 
attitude of this band: 
show me a grave i'll defecate on it 
dig up shakespeare and burn his sonnets 
attend @ funeral and dress real gaudy 
make some noise and insult the body 
go Wo the morgue and pick out a young bum 
14, kim as the police chief's son 
at the cemetary dance with the dead 
play some soccer with we morrow's head 


nolhing is sacred nothing is immune 
nothing's untouched or hidden from view 
nothing escapes my victim's wit 
life laughs at me and i laugh at it 


Puy n0 attention to the senile pope 
he can’t tell his dick from rope 
burn down churches and synagogues too 
christ doesn’t give a fuck about you 
nailed up two thousand years ago 
just because he didn't pay his ho 
god's @ giant sticky wad of cum 
shot from the balls of jerusalem 


honesty’s a pot of boiling health shit 
it's not too bad until you serve it 
being an idealist is fine with me 
if you're deaf dumb and can not see 
love's alright but it has its faults too 
like a lover who won't swallow your glue 
if you're filled with intellectual pride 
80 philosophize on a space shuttle ride 
©1986 Platitude Munic 
These songs are filled with anger and cynical 
humor, usually shouted with acoustic 
suitar/drums backing up very low in the mix. | 
think if these guys took some time with the 
recording process (sound-wise at least-- the 
performances are good as they are) and made the 
instruments bite as hard as the vocals, they 
would definitely have a powerful piece of work 


here. Jeff darvie, 750-119 Worth, 
Indians, PA 1s7o1 
Be the chimes 
sion 
anes /4 


Very good post-modern rock band from Ohio, 
somewhat akin to a simpler, more 
straightforward XTC, Vocalist and guitarist, 
Meade Thompson has a nice melodic sense 
which carries these songs along beautifully, 
Mixed with subtlety and not a little power with 
lyrics that possess a touch of evasivenesa. The 
rhythm section of Bob Mackay on bass and Mike 
Witmore on drums anchors these strong 
song-structured scngs. Very good, 224 ohto 
Street, Elyrim, of 44035, 


tv Michael Chocholak 

Subleranean Rage 
weak 
Writlen and performed by Michael, this tape has 
an incidental soundtrack feel to it. Conception 
and execulion are grasped onto with sweaty 
hands, shoved inty the pockets of some abysa to 
wander conscious and aware of danger in the 
tiniest of creatures, Ilinges caked in the rust 
borne from the breath of a thousand heartless 
harbingers of fear will cry as their doors open 
and cluse with @ growled whisper of temptation 
Verboding acceptence will clutch at yuur 
whimpering feet while you move along the 
circular catwalks of a cave in some sinister 
cartoonist's dream, reducing your every 
cherished emotion to mere caricatures of 
human frailty and doom. Unseen demons will 
chuckle mercilessly while the venom of lizard 
kings and queens slithers slowly, seaping into 
the cracked terror of your helplessly tatooed 
features, Then, hopeless terror will overcome 
you, and you'll twirl madly in a spouting fit of 
childlike rage— only to collapse in a heap of 
spinster resignation. There's no turning back, # 
& M Music, PO Box 38, Cove, OF 91824. 
$7 
bi CHODA 

MaGrogs 
ae 
Keying with some computer lingoe two tracks, 
one distorted. The next piece has a harmonica 
plaintively whispering on top of the shaking of 
steel sheets, The next piece has a vocal line | 
can'texplain, over a sort of muffled bass, Steel 
percussion returns for the next piece with a bass 
lingering in and out of the background, Then 
there is a piece which features distorted guitar 
which sounds like it's being played by tapping 
on the strings instead of picking: no, maybe 
there's two guitars, one tapped and one not, As 
you can see, CHODA keep it fairly simple. 
Ilowever, they manage to keep it interesting, 
Towards the end of the firat side there's a nice 
plano with a vocal line heavy on the 


philosophy, “Life is jello, so it goes; gravity 
sucks, entropy blows.” 
Moscow, ID 


c/o James, FO Dox 


fi2a, a2043. 


he city of worms 
crmnants 

** 

Another fair entry in 
barrage-ol-subducd-noise genre, Jeff Jerman of 
Big Body Parts is the head worm, | gues. Side 
une was recorded live al the Aztlan Theatre in 
Denver, Colorado, July 4, 1987, Side two 
comprises recordings made in July-August of 
the same year, Nice, humming underpinnings 
wilh snatches ef sound escaping naw and then 


Just didn't move me all that much. sound of 


Pig Muele, ele Ab Macgoltte, PO Box 
150022, Van runt Station, Brooklyn, 
wy 11715-0001. 95 
TP Ken Clinger 

Hullo, Is Your Reftigetator Running? 
ie) 


This is a compilation of Al Margolis’ select 
tracks from the Ken Clinger catalog. It reminds 
me of Dali fixated on cows rather than clocks. 
Songs about fantastic, yet simple images, Little 
keyboards occupy Bach-like refrains which 
linger around hall-step stairways that lead to 
fulure yesterdays. I can't say enough about this 
tape, I'm tempted to call it “genius,” so | will. 


Sound of Pig Wusle, c/o Al Margolis, 
*O Rox 150022, Ven Brunt Station, 
Brooklyn, WY 21215-0001. 


Ly" The Bud Collins Tio 
Kongsoeontorncharden 

eeekee 

This band never ceases to amaze me. The 
gultar-work sizzles. The drums and percussion 
cracks and sings, Really. And I doubt whether 
you can find a better reeorded independent tape 
anywhere, The compositions (and all these 
songs qualify as true compositions) are littered 
with varied time-signatures and nimble guitar 
lines executed flawlessly, The five Collins’ style 
embraces jazz, reggae, funk and hard rock and 
combines them all into one. Give your cars a 
treat. Give your feet something to tear into. 
And try not to slobber all over yourself when 
you become helplessly delirious with the awe 


these guys will inspire. chris Ouere, 50 
Thompson Ra., Worth Franklin, ct 
06254. 


the, 


RP Nicolas Collins/Robert Poss 

Inverse Guitar 
aie 
This tape jabs some very intriguing stabs into 
the possiblities of guitar Poss handles the task, 
and pulls out a few ralvbits in the process, This it 
actually his show, if you ask me, with Collins 
providing a foundation of effects (the best 
sounding samples I've yet lo hear an on 
independent tape, | might add) on side one 
Side two was recorded an part of Puss’ 1987 
Artist-In-Residency at Pass/arvestworks. The 
groundbreaking that might be fueled by such an 
assignment in evident here. A very interesting 
work. Teace Elements Records, 172 £, 
4ch St. @110, WY, WY 109009. 


ce Mike Conway 
Artest 


wee aeeI/2 
Mike Conway performs excellent synth-based 
rock/funk Reminds me of Prince at severa) 
points, with it's minimal keyboard phrasings in 
just the right place to support the groove. 
Conway's volee iy superb, ranging from 
monotone delivery to crooning to just your 
basic rock'n'roll punch delivery. Occasionally a 
sax or a lead guitar will jump into the act, 
executed to perfection It wouldn't surprise me 
if this was recorded on 24-track, but Angel 
Records! copy is disappointing at spots when it 
looses some high end. A yery pleasant surprise, 
coming from this label. angel Records, PO 
Bow 2544, Raton Rouge, LA 70821. 
2° Crash-N- Burm 
wae /2 
Wait a sec... Let me catch my breath! I can 
guarantee you that this will definitely be the 
most worthwhile $2(!) you'll ever spend. This 
tape exists somewhere within the 
rock/rap/tunk/jazz mode-- and somehow 
caplures all three (or was that four?) with equal 
aplomb, My, oh, my-- what a ride. Lots of 
scaring, close-your-eyes-and-wail guitar work. 
And arrangements that grab big handfulls of 
balls and skip ‘em ‘cross that lake— rockin’ your 
boat , big time. Greg Freeman’s recording of 
Parry Wolf's drums will slap you upside the 
head and laugh at your delirium too, Dig this, 
man! John Saunders, 1724 Mission Speers, 
St., San Francleco, CA 94103. 
De Mike Crooker 

Classified 
war 
Excellent sounding synthesizer explorations 
with more of a constructed feel to it than most 
in the same category. One of the cuta containy « 
library telephone answering machine wilh ile 
afler- hours message and a recording of the 
library catalog categories, araund which, Crooker 
weaves hia excellent synthesizer work. A couple 
percussion based pieces round out the Lape, but 
il was the orchestral feel to the keyboard pieces 


that held the most interest here. Geox Records, , 


PO Box 5088, 
673-6196. 
De’ Da Neighbors 

Lalmest got killed 
week 
This i# a local Salt Lake band that's been kicking 


around the alternative venues for some years 
now in spite of their youth Mike Graves, 
singer/songwriter, graces these songs with a 
depth that somehow remaing elusive. The boys’ 
playing experience is readily apparent, tight song 
Structures that still manage to catch that 
rabbil-of-abandon and chew it to pieces with 
frantic chord slashes, liquid phrasinga, 
controlled yet kinetic drumming and suecinet 


Kant, on 44240; (216) 


(both melodically and rhythmically) bass 
playing. Perhaps their style could be described as 
somewhat of an offshoot of post-modern rock 
(REM, Hloudvo Gurus, ete), but with this tape, 
Da Neighbors break a lot of new ground, staking 
claim to some musical territory all their own, | 
highly recommend this, guys and gals. Dave 
Letkem, 1489 £. Spring Leaf Or., 
Holladey, UT #4117, 

fe” Dagger Killer Comp. Vol. 2 

ewan 

Outstanding comp tape which features artists 
from the U.S, and Europe. | guess most of these 
bands are Punk, taking their cues from The 
Ramones. Most of these cuts have very healthy 
doses of 50s and 60s rock influences. Raid even 
covers “Lucy in the Sky*-- and pulls it off, 
dammit! This is all great stuff. Oh, by the way, 
the bands are: SVOE, Ultima Thule Il, Organ 
Donors, Marshmellow Overcoat, EELS, Sump! 
Papste, Johnny Stomachpump and The Village 
Idiots, Vagabonds, The Lupins, Raid, Sanity 
Assassins, The Motorbeats, Humidifier, The 
Weeds, No Use For a Name, Cruel, The Ultra 5, 
The Sporting Bachelors, Leigh Gregory, and 
Autonomy. There's one sung on this tape with 
a vocal chorus sort of in line with the one in 
The Wizard of Oz, when the soldiers are 
marching in front of the witch's castle, Different 
melody, but same type of thing, Literally blew 


me away! Get this, Dagger Tapes, PO Box 
10152, Eeet Hartford, CT 06118. 
ie Donlel 
Excerpts From Nightshade 
eek 


Three songs which, I take it, are from a real tape 
called “Nightshade.” Well, | wish I could have 
gotten the real thing, ‘cas thia is too good to be 
satisfied with a tease, This is unique. Simple 
guilar chord progressions with spoken/sung 
vocals, employing truly wonderful phrasing 
with both, Heavy with atmosphere in sort of a 
shady, ephemeral fashion. More! Ink Houses, 


3055 M. 7th Ave., Vancouver, 8.C., V6K 
127, CAMADA. 
Da?" Deathranch 

onanalhra 
atk 
This reminds me a fot of the music in 
Praserhead. The mood here is created with an 


ceric aynthetic machinery moan, Modulated 
vocals of laughter and 
whispered /shouted /speken phrases-- mostly 
unintelligible —come and go. Excluding a couple 
pieces on side 2, this lape strikes me as one 
complete work-- even though they list nine 
different song titles inside the cover, The sound 
quality is excellent, There's a ghost inside this 


machine, and | don't think it's human. 
Skidley, 1471 Redwood Or., Sante Crue, 
CA 95060 USA. 95 or trade. 
0 Devil Dog 

Serve the Sun 
xkee 


'Very good recording on a PortaOne of a basic 


guitar lineup. All the instruments are clear. 
Vocals have equal parity with the instruments 
ala R.E.M., but lyrics are provided so they're not 
muffled in the mix, Elliot Warren's bass 
occupies a firm base that also offers melody. 
Ron Nachmann's drumming is appropriately 
frantic. The rhythm section allows Phi Lollar’s 
guitars to jump around-- and jump, they do. 
Anne Hackel gives some female vocal interplay 
with the boys on some cults. This tape moves! 
$4, c/o Rainingfouse, PO Box 1452, 
Sante Crue, CA 95061. 


De Dino DiMuro & Tom Furgas 

Furgietish 
wae /2 
A mail collaboration with Furgas on keyboards 
and DiMure on guitars and vocals, There's a sex 
tape romp. “Drug Abuse Problems of the Stars” 
features a mirror-percussion break! The piece 
about a house possessed by a pig sounds like a 
Ken Clinger plece- very good, 
amazing versatility here. A toy keyboard romp 
followed by a banjo/electric guitar solo acid 
piece. Take notes! $5, Diwuretapes, 578 W. 
Growec St., Loa Angeles, CA 90004. 
De” Dino DiMuro 

A Real Pretty Rose 
Q 
Another blaring example of why Dino DiMuro 
is one of my favorite cassette artists, He can go 
from classical to country to acid rock all within 
the same song. He uses found voices not merely 
as an effect, but within the context of the piece. 
This tape is heavy with guitars, and they mesh 
so beautifully! And Dino is a master of vocal 
speed manipulation, I think I'll start a Dino 


DiMuro fanclub, $5, OlMurctapes, 578 H, 
Grower 4t., Los Angeles, CA 90004. 
[Tx Dino DiMuro 

|| Bo Good 
a 


This tape is truly amazing, There's something 
here for everyone, yet it flows from cut to cut, 
Guitar interplay. Keyboard orchestrations 
Found-sound adeptly Interspersed with a 
conscious purpose. Altered-speed vocals and 
characterizations done not with the effect of 
simple novelty, but with attention to the needs 
of each particular song. Many songs have 
jarringly differing stop-and-go styles, And there 
scems to be a theme throughout the tape about 
men/women relationships-- sometimes a “me 
against them” focus, sometimes a "God, I'm so 
stupid” focus, Listening to this tape has really 
inspired me to further recording exploration, 
which is just about the best thing you can say 
about an independent cassette release, isn't it? 


55, DiMurctapes, S78 WW. Grower at., 
Loe Angeles, CA 80004. 


fpistuRBEDm™ 


There's an’ 


Be Disturbed 
Disturbing Ihe Peace '87/'88/89 
cate 
With song titles like “Coma‘tose,” “Brain Deth,” 
“Harder/Faster” and “Die, Die, Die!" I'm pretly 
sure you get the idea that this band's 
hardcore/metal attack has a definite 
take-no-prisoners philosophy.  Overdose’s 
vocals are the ultimate hardcore growl. and The 
Root Of All Evil's guitars thrash about with not 
a little melody and harmony that is uncommon ' 
and wonderful to hear in this arena. Of course, 
Young N. Dumb's “thunder and fireworks” and 
G.G, Relchin's “Bottom End Assault” in just that 
Eacellent tape. PO Box 6001, 
WN 6 «S406. 
Ly Diew Dobbs 
Sophisticated Savage 
tt 
The instrumentals here are constructed mostly 
around simple figures. Mr. Dobbs employs 
excellent arrangement technique which avoids 
the boredom of minimalism. Effective wildlife 
sounds on a few cuts. My favorite cut is “Love 
and Romance” which features Losi in Space 
excerpts that are quite humorous Sound of 


Plg Muelle, c/o Al Macgeite. PO Hor 
150022, Van Brunt Station, Brooklyn, 
wr 11215-0001. 34 


Ls Dreamstate 
compilation tape 
“re 
| think it's a good idea: have different people 
talk about dreams while some incidental music 
or something is going on behind it. The 
majority sounded like it was wrillen oul-- 
well-writien, at that. I liked the landscape of 
molten marshmellow imagery on one cut. And 
there's that sort of imagery scattered 
throughout, of course. The persons listed on the 
insert are: Nick, Mike Crooker, Dwain 
Woodruff, Ken Clinger, Eric Muhs, Joe 
Newman, Darrell Draeger, Dan Fioretti, Andi 
Xport, Heather Perkins, Don Campau, Ken 
Hlunt, Kevyn Dymond, Mark Saucier and R, 
Michael Torrey-- lots of big-name cassette 
people. And they serve the theme very well, | 
might add. tonely mnistle music, 


Campau, PO Box 273952, San 
95153. #65 


Minneapolis, 


c/o Don 
Jose, CA 


te dZold 
SWIRL 


* 
This is well-done. But I've heard this a 


, hundered times before. H's not that I don't like 


space ship movie sounds (ala Alien). No, it's 
not that And a lot of care and effort a definitely 
apparent in this work, 90 if you like that sort of 
thing you'll probably like this. But if you're 
going to feed me something that's already been 
digested ance or twice before, at least don't make 
i taste like it has. Fool me. Add something. At 
least, make it your own. Bring some new 
characters into play, Juxtapose some strange 
scenery. Twist my logic a little. I don't know, 
just do something with it~ don't let it come out 
unhindered. There is some voice stuff later on 
in this work that shows some promise towards 


this sort. of end. Perhaps... Fotst, 207 
Averill Ave., Rochester, WY 146206. 
Te” Ebb- Tide Presents 

1/2 

Wait a minute, Let me find a mirror... Well, 


maybe I da look stupid; but if this tape wasn't 
just taken from an old, shitty record... 1 heard 
vinyl popping-- I cannot tell a lie. And thia 
sounds like one of those you hope no one 
notices in your collection. It's like a heartfelt 
ode to Barbara Bush ("And she had pearls 
‘round her neck/oh, my heck/oh, my heck") or 
something. And then, to add insult to painful 
injury, they stick some God-awful disco songs 
(bad disco, | might add) at the end of the tape, 
Well, actually there is one song that passed the 
Porcelain Test-- but just barely dammit! angel 
Records, PO Geox 2544, Baton Rouges, LA 
7oOe821. 
Ee Eel O./Mortuary Atendent 

Noise From Nowhere 
wenn 
A split-caysette featuring two artists on New 
Flesh Tapes’ roster. Both seem to have a 
mutual motivation, that being to create noise 
works with structure, bordering on “songs.” 
Each of these pieces has a flow which reveals 
forthought behind the process. Both artists use 
tones mixed with noise spurts, and an excellent 
uve of the stereo picture. Very much one of the 
best “noise” (apes I've yet to hear. wew Fieeb 
Taper, 2037 WH 66th &t., Oklahoma 
City, OK 73116. 
Da The Evisceratens 

The Eviscerators 

Time For Go To Bed 
* 
These are songs that are strongly based on the 
words, The instruments are mainly acoustic or 
thrash-type-electric guitar strumming with 
simple backing drum (real druma) beats, There 
are some fitting guitar lines thrown in very 
occasionally, but this really staris to drag, 
musically. Lyrically, i's another atory- sort of. 
“A Nice Pair" is about Linda Blair for president: 
"Who needs a pencil head who studied the 
law/when we can have a goddess who's too big 
for her bra?" “Breakneck Pacemaker” is another 
fast cars and women song: “) got 
lwur-on-the-flowr and four in the bath/! learned 
about legs, not about math.” “Corpsefucker™ is 
about what its name implies: “But she rejected 
me, | can't be calmed /She said: Maybe someday 
alter you've been embalmed.” “Nazis in 
Disguise": “As you pull into the mall with 
‘nignerbeater II'/Your swastika’s showing as you 
putin a chew.” “She Demons": “A woman's 
place is on her knees/Not at Hickory Farms 
shopping for cheese/A wife is just another kind 
of whore/It takes a real woman ty eat eggs off of 
the floor.” “Flee From Fornication®: “America 
tu me is inches wite/ts Ha girl ora TV? You 
Mevide* "Rush te Judgement "Rush te 


- 


judgement, rush to the aller/As your puppet 
goes Up watch your judgement falter.” “Make 
Them Die Slowly": “Make them die slowly, 
make them die soon/Words are my weapons 
and it's high noon.” “Big Business: “Open 
your mouth for big business /Open your pants 
for big business/Close your mind for big 
husiness/Close your mouth for big business.” 
"A Major Mallunction®: “I'm only a man who 
wears cheap glasses/And writes songs about 


chicks with asses.” And so it goes... gett 
Jarvis, 750-119 Werth, Indiana, PA 
15701. 

> Fire in the Klichen 

waeeet/2 


Bob Bannister's Fire in the Kitchen is steeped in 
funk, hard rock and possessing # bit of the 
quirkiness of new wave, The five songs on this 
tape will leap out and grab you by the hair, 
wrench open your eyes and point you in the 
right direction, The arrangements and sheer 
technical dexterity will cause you to stutter, 
“W-W-Wow!!" Well, | did anyway, Towerful 
guitars played by Mr. Bannister and Don Eklund. 
And they do play! Dave Reddy plays a succinct 
bass, and Robert Dennis’ drums threaten to leap 
out your car window and challenge you to a 
race, Very hot band. Very hot tape. ¢/o Bob 


Bannister, 230 W. 105th St. O5C, HY, 
MY «10025. 
02" Nyle Frank 
Theme From Hickory Hollow 
Ka 


Piano interpretationa of mostly standard piano 
fare. “Interpretation” is the key word here, 
Nyle has a very nice feel for piano, which 
accupies these songs and breathes a certain 


tangible life into each one, Nice stuff. #8, 
Centipede Productions, PO Sox 1271832, 
Nashville, TH 37212. 

BD” Das Frole Orchester 

aan /6 


Imagine an undisciplined set of disciplined 
musicians backing a German girl with an 
inexplicable fear of microphones, Jazz-type 
new-wave-ish kind of interludes with 
occasional singing and more than occasional 
German aprechening- This has a very odd 
off-beat 11 o'clock feel to it. With a chorus of 
two thrown onto an abandoned chair, Kind of 
like you feel when you fall asleep in a barber's 
chair and wake up in the back room of a 
Hungarian brothel outside of Sidney, with no 
shoes or underwear-- and you think your name 
is Darrell, but you're not aure, You know what I 


mean, Jules? audlofile Tapes, c/o Cact 
Rowacd, 209-25 18 Ave., Gayaide, WE 
11360. 
Be" Tom Furgas 

Apt 23. 1989 
wees /o 


Thiy is @ one-of-a-kind tape, Even Tom doewn't 
have a copy now that he's sent it to me. Pretty 
strange idea, but I'm not really complaining. 
There's some really good stuff on here. 
especially liked the classical pieces. Tom 
interweaves @ lot of diferent styles of recording 
with this guy telling you to just let go of your 
hatred, your anger, your pain... 1840 Paleley 
Rd. 63, Youngetown, Of 44511. 
ue" GENCH 

1968 


aaws/0 

This has a very fat sound to it, Probably due to 
all the bass (guitar, keyboards, loups and more 
loops), I's not muddy, however. The pieces 
here are mostly elecronic-improvisational in 
nature, bul at times they fall into a flow, only to 
step beck from it and approach Ht from a 


different angle= and it somehow succeeds, The 
insert notes thal this is “live improvisation 
s brought to you in small group clusters.” | guess 
that means that the nine musicians cited don't 
all appear at once, and there's a certain 
simplicity that belies this in these pieces (or this 
piece), Actually, | wouldn't mind seeing how a 
more frenzied approach would fair in their 
hands, But as it stands, | like this well enough. 


kucthen Sound, c/o Wichss] Jackeon, 
State Rouse PO Hox 207, Boston, MA 
02133. 
ia Mike Greenwood 

Sings Gospel 


o 
This is a joke, right? Actually there are a couple 
radio stations here that play this kind of thing 
all day long. So I guess I'm not laughing too 
heartily, That's one of the very reasons we so 
lovingly refer to living in Utah as living behind 
the Zion Curtain. So what exactly is it, Bryan? 
Oh, yes, of course-- it's "Christian Munic.” But 
this person's viewpoint of Christianily is a0 
banal and vapid and anti-life it makes me want 
to scream. I'm just going to move on-- this 
depresses me too much. Angel Records, PO 
Box 2544, Baton Rouge, LA 70621. 
te Gregorlan George 

In Phase Shift Reallty 

The Aluminum Bible 
etek 
These tapes fall within the loosely defined 
category of electroacoustic sound collage 
experimentation. A lot of the usual array of 
sound sources come into play here, but there's 
an unusual attention to detail which lifts it 
above others in the same field. These pieces 
exist on their own terms, unconcerned with any 
real need for linear progression, sometimes they 
seem to flounder around without # purpose, A 


character trait, if you ask me. violee Clase 
Oracle Tapes, 6230 Lewis Ave., Let 
105, Temperance, WI 40102. $6 
[2 Groovy Uke a Pig 

Meet the Pigs 
eeees/o 


Vil call this Beat Country. Mucked guitars and 
wonderfully polyphonic saxophones swirl 
around a vocalist who reminds me of what 
Gordon Gano might sound like having (un. 
And these people are definitely having a great 
time, yet this tape is nowhere near frivolous 
Songs borne of small town stagnation and 
cynicism, and living with it all (but not 
accepting it). Good tape for a Saturday 
alterooon of Parchesi and bullfrog. 1 don't 
know what that means cither, but I like this tape 


so much | don't care. $3, Shattered Wig 
Productions, 3322 Geeenmount Ave... 
Baltimore, MO 21218. 
Ue Harmony in Your Head 

compilation 


weet /2 

This is 4 compilation tape put together by Tim 
Alborn of Incite! It's apparent to me that that 
zine ia borne simply out of the love of doing it~ 
and this tape gives me the same feeling. Bends 
represented aret High Risk Group, Some Velvet 


' Sidewalk, Ed's Redeeming Qualities, Linda 


Smith and X-tal, 1 must say that X-tal just blew 
me away. Their singer sings verses picture-Lou 
Reed, with the lyrical depth to match; and 
choruses leap out with strong hooks you just 
can't belp singing along too, Brand me a fan, | 
guess, Bul this whole tape is full of excellent 
people with excellont songs. [ll be playing it 
again and again, Also includes a handy contact 
insert (and it will cetiainly come in handy ‘cos 
you'll definitely be wanting, te get your hands on 


gome more of thie stuff) €4  ppa., Tie 
Alboen PO Hex 649, Cambridge, NA 
o2238. 

we" Hazardous Waste Vol, | 

weet /2 


When the first cul, Fish Karma's "Die Like a 
Dag” comes on, this tape has you down and it 
never lets you up, It's a compilation of sorts, 
being several cuts from Fish Karma, Hellfire, Al 
Perry, Johnies, Elvin (something), Mutant 
Swamp Thing, Shiva Rob Pop(?), D Cell, Cattle, 
Droning Headaches and Fred North's Microchip 
Ensemble, The ever-distinguished Mr, Al lerry 
has a hand in most of these projects. | loved 
Fish Karma's in-yer-face humor, with songs like 


“Lunch With the Devil” and “Swap Meet 
Women.” It's humor that includes a bit of 
commentary and insightlul observation 


Cattle's two cuts are standouts, “E) Con Kalo* 
being sort of a Spanish Cowboy instrumental 
romp and “Please” being a very substantial 


country-rockish love song, Addied 
Recordings, PO Box 40421, Tucson, Az 
asi? 
Be’ Helicats 

Electric OD 
eet 


Excellent hard rock Very tight, well-executed 
songs with some great harmonies on the 
choruses. Two cuts were recorded in a studio, 
while the rest were recorded in the “fecking 
cellar” in which they practice. While these guys 
are obviously headed towards the commercial 
arena, this tape gave me the impression that 
above anything else, they're having a hell of a 
lot of fun doing what they do, “The Girl's Got 
foo Much* is the obvious “single” here with its 
to-diefor hook. Actually those kinds of hooks 
are very much the rule here. “School Daze” is 
an outstanding anthem on a theme which is 
easily anthemized. I'd also single out “Pain To 
Play” which changes the pace a little bit, 
employing very nice melody in the process 
Good stuff. Include some personnel notes on 
your next tape, guys; the world needs to know 
127 Oablia RAd., Liv. Manor, wr 127548. 


be Hermanos Guzanor 

Ihe Worrtys Turn 

tan : 
Hermanos Guzanos is a trio made up of Gary 
Wray on guitars and keyboards, Brian James 
Riedel on bass and Darrell Draeger on vocals, 
otk ] guess grunge rock iw sort of an apt 
description, bul there's also some quashreggac 
and a few faint flirtations with jazz. Darrell’s 
vocals remind me of Lou Reed at times with bits 
ef political cynicism and world-weariness 
These songs are all succinct and well-executed 
Wray's guitars are the major musical focus, and 


fit the style well. Good tape. $5 trom Darrell 
Deaeger, PO Box 1425, Dakerafield, CA 
93302. 


ce Jim Hofmann 
Fukt-Up Mormme (2nd Ed) 

**7/8 

This tape “was made, among other things, to 
intentionally annoy Walkman® owners, Please 
proceed at your own risk...” Thanks for the 
warning, Jim. And he's not kidding— this is 
cerlainly annoying as Hell. Jim feasts on 
jomessed (and possessive rania), noise, sound 
manipulation, sex tapes, lhe 
scraping/singing violin on “cada” makes it my 
favorite instrumental piece here, while “rock 
your body” contains a firm synthesized funk 
groove. The breadth of styles Mr. Hofmann 
grabs and disgards along the way make for an 
interesting listen, to say the least. Actually, as 
hard as it seems he tries to avoid it, | liked this 


te 


tape. $5, PO Wor 1067, Oxon Hill, MD 
20745. 
TS" tlusion of Safety 
Fifleen 
rere 
| loved the percussion on this lape. [ron and 


stulf (played as subtle as Iron can be played) with 
a big sound and space. And these people 
definitely know how to capture a mood and 
hold on to it. So many tapes that toy with 
Industrionics tend to beat the improvisational 
nature of it to death-- and ruin the effect in the 
process, | get the feeling that these people 


approach this with a larger purpose than “hey, 
we can do that!” And that's why this tape works 
for me. It's strange, but instead of conjuring up 
a feeling of hopelessness and helplessness— 
which almost seems to be a given with 
Industrial pieces —Ilusion of Safety's “Fifteen* 
gave me the feeling of climbing out of that pil 
and seeing the world with the new eyes of thal 
sort of perspective~ with maybe a bit of hope, 
illusive though it certainly is. And incidentally, 


* the insert is probably the beat insert I've ever 


seen Complacency, PO 1482 


Palantine, Ib 60078 
ce tm Not a Crook 

Two Josses 

compilation 
** 
Compilations of experimental pieces, with Theo 
Chromacytoma, David Nikias, Murray Reams, 
Gentlemaniac, The Beatless, Chuck, Bugene 
Chadbourne, The F-Art Ensemble, Seth 
Dworkin and Nixon interludes by Red Filigree 
on “I'm Not a Crook,” and Eugene Chadbourne, 
Grapeworm, Chuck, Gentlemaniac, Coherent 
Neatlens, Middlefinger, PAri 
Murray Keams, David Nikias, Seth 
Dworkin, Eskatology and Denise Burge on “Two 
Jesses.” "Crook" starts out with some great cuts 
by the first five folks, but then it sort of closes in 
on itself, That, in itself, is probably sort of a 
comment on Nixon's administration if you 
think about it While “Jesses” is more 
consistent in its experimentation, also offering 
spoken interludes by Jesse Jackson and Jesse 


Box 


Drop, The 


linsemble, 


Helms one tape side devoted to each, found 
and Fury, c/o Murrey Reames, PO Hox 
10331, Greeneboro, Hc 27404, 


Le” Industral High Society 

Hearing Double in Lacqueriand 
* 
This is a documentation of sorts. It's a recording 
of three guys on a lacquer high while apply 
lacquer to floors. The best thing about this tape 
is the liner notes. The tape itseli is unbareably 
tedious, and could really be a recording of juat 
about any situation in which the players are 
otherwise occupied. Bul is it a comment on the 
dehumanization of the modern Industrialized 
society in which we live? Maybe. widemoutn 
Tapes, PO Rex J3ne “0 
21703. 
be Duane Isaacson 

JAI -- Sore Like if Hot! 
7/6 
As the name implies this aspires to be jazz; but 
while the playing is fairly well-versed, it tends to 
be a little too cut-and-dried to really attain the 
wonderful abandonment that the very best jazz 
holds true and dear. There's some seering lead 
guitar at several junctures, The arrangements 
hold closely to the melody lines, venturing out 
at times, This has a lot of promise which could 
possibly use more playing with its structure to 


Raltimore, 


fully realize, PO Box 5591, Coralville, TA 
$2241. 84 
Ey” lsolation 
The Golden Dawn 
eke 


Militant insects buzz into the sweaty Congo 
jungle. An enchanted clearing glistens with 
ephemeral emotions. The tribal chants of the 
lithe personifications of cold reactions steam 
like longing sighs on a doomsday morning. 
Ceremonial dancers tlutier in a elreular frenzy 
The rain unleashes its ferrent, and you awaken, 
strapped onto a native totem. A thousand fires 
obscure your drugged vision, Beads of sweat 
leap out like fireflies and spark the air with 
subdued fear. Then suddenly you awaken in a 
witch doctor's talisman-filled tent, where he's 


chanting spelle and sprinkling potions to ward 
off the impending evil. Teo much bke a dream 
Tote heart begins to hang frantically within your 
heaving chest— and stops... And then you're 
floating above it all. You are one with those 
spirits of enticing terror, You almost sense their 
camaraderie but then it's lest. You shift 
pevilions on the cold ground of an untamiliar 
tave, Alienation befriends you like a scab, A 
Strange pulse beckons you further, deeper into 
the darkness, The stench of ancient machinery 
whines its one lone song of mechanical 
construction. You stand, the solitary figure of 
such immense insignificance-- which you 
embrace like your last dime. You toss it 
uncomprehendingly into the murky air. Heads 
you... tails you..... Then you stumble back out 
into the twilight hush of the jungle. 
Restlessness otirs within its grasp. Death 
becomes an option, but your mute appeals 
silence you to fate, Pear trades in yesterday's 
slave ships, You're running nowhere fast, 
You're hurled into an excrement-lined cage, and 
everything's a memory. The jailers are your 
bastard children. You dream of fleeting passion. 
Kiverything drips of blood and false betrayal, 
“My love! you ery— but there's no reply; only 
the vindictive taunting of an emaciated brood of 
consequences. Then your master leads you loa 
home, where the static-tinged demands of an 
old TV play well into the golden beginning of a 
new dawn, Wereh Reslity music, PO fox 
242661, Memphis, TH 30124-1661 44.50 
EP Jack Scratch 
The ACME sessions-- Mar 89 

eeeel/2 

Excellent wall-of guitar, riff-laden, powerful 
songs by this Chicago band. This tape is much 
heavier than the previous demo release, “On 
your back/On your knees/Can you name the 
God you please?” is sung in a deep- voiced 
chorus that would leave most hardeore bands 
scratching their heads and salivating. And the 
music is sort of a mixture of hardcore intensity 
and 70s hard rock guitar interplay. Never 
boring, never inane-- which are dese riptions 
both genres always had/have a hard lime 
avoiding, if you ask me. There's only five nongy 
here, but it's well worth the trouble to have it in 


your collection Dave &., 1$36 Gaktey, 
Chieage, IIL 60622; (712) 278-6007 
De Japanese Hardcore Comp. 

wee 


Almost exclusively apeedcore thrash from 
several excellent bands from Japan: SIC, Cruck, 
Vig Slaughter, PVK, Death Side, SOB, Mink Oil, 
Don Don, GIL, Nausea. Whiplash inducing 
stuff, But there folks don't eschew meaningful 
lyrics with poetic form for speed, speed, speed. 
No way. Don Don's “Slash” reads; "Tears 
flowed from these eyes/Leave this world a 
pain/Cut into pleces/Be soaked/Commit a 
sin/Nerves it, bodys it/Everything.... slash. 
True, heartfelt stuff here, aktke, 396 Teh 
st $2, Jeresy City, wo 073027, $3 

Be” Jeering at Shomen 

#e1/2 

This tape consists of previously released 
material, condensed for Al's SOP label, A pretty 
fair electronic excursion, but rather 
unmemoriable, There's some nice subtlety here 
and there, and a little Riapypling with peaks. 
Good for background= and that's probably the 


whole point. found of Pig musle, e/e Al 
Mergolis, PO fox 150072, Van Brunt 
Station Rroekiyn, mY 11215-0001 


TY Leather Smile 

Insect Hanes 
ae 
Vairly unique instrumental tape. Each of these 
pieces is constructed around a simple guitar riff, 
adding synth, percussion and bass for 
atmosphere. Sometimes the effect is quite 
driving, other times it's more subtle and just as 
effective, The guitars are treated to a nice, 
roomy reverb which tends to make the room as 
important to the songs as the instruments 
themselves. As it is, this is a very good tape 
with a style all it's own; variely in arrangements 
and song structures is lacking which make 
future possiblities intriguing, Im interested to 
see where these guys go from here, 65, mam 
Music, PO Rox 36, Cove, OR 97824 
ta Scott Marshall & Friends 

Panic * Chicago 1989 
wee 1/2 
This tape begins with a couple outstanding 
rocknroll type instrumentals, and then launches 
into some more experimental territory. 
Improvised instruments with percussion is the 
rule on the experimental cuts, My favorite cut 
on the tape is the tirade which champions the 
right to be lazy the right not to work, It takes 
the stance that all political affiliations, no matter 
what degree af pareena freedom their 
philosophy espouses, are after “Power” and 
intend, more or less, for the average individual 
\o keep right on working to support their 
version of The Machine. Very passionate 
performance which reminded me not a little of 
Copernicus at his very best. Elizabeth Harper's 
“Nation of Abused Children* alao deserves 
mention for its poignant portrayal of the fact 
that so many of us are [abused children). pente 
Records & Tapes, PO Rox 1696, Skokie, 


th «= GOST 6-696. 84 

0 Mental Anguish 
Asshole 

tee 


The liner notes on this atate that, “This one is 
dedicated to Craig... for his non support of 
nothing but himselfl!t!! Thanx to Craig no 
conterfest 88 for me!!!" Puck you assholettttt! 
HatllaHalla Hallotlatto 
Asshole!!!" And no, they didn't aign it with 
love. Anyway, this tapes reflects that sort of 
hostility very well. You get menacing vocals 
from Hell and screams-[rom-the-depths guitar, 
and all sorts of other noise, There is one song 
that is rather nice, with it's vibe-like keyboard 
sound and underlying distorted guitars. A 
much needed break by the time side two rolls 
around, if 1 do say 50. keto Tapes, c/o xa 
Canfield, 5912 WW 62nd Tere., Okiahome 
City, ox 73122. $4 
2” Mentally Broken Vol. | 

international comp. tape 
waei/6 
The bands on this tape come from U.S.A, 
Finland, Canada, Italy, France, Wales and 
England. The bands are: Psycho Sin, Corrupted 
Morals, Sabotaasi, Re-Ignition, Wretched, 
Deathnoise, Infezione, The Heretics, Sodomy 
Law, Adversity, Bat Yourself, Crucial youth and 
Fixtreme Noise. The music is unabashedly 
thrash. Fist-clenched ranting and fast, gut-guitar 
progressions are the rule, with very few 
exceptions c/o Atiko, 396 Teh gt #2, 
Jereey City, wo O7302. on 
BY Bloody Mets & the Skobs 
wee 
Bloody Mess, the singer for Bloody Mess & the 
Skabs, has a voice that any hardcore/thrash band 
would kill for Actually, ita not at all 
inconceivable that these guys didn't do just that. 
Thin Lape starts out with a piece fram the local 


news about the controversey these guys fell into 
when they had a masa murderer paint the cover 
for their album. A good introduction fora band 
that makes short, emotion dripping screamers. 
Great thrash to drive your neighbors parakeets 
insane with Rleoedy fF. 5323 
Peorts, th 


Meee, 
61614. 


Montello Dr., 


2” Donald Miller 
A Little Treetise on Morals 

#1/2 

1} must admit that 1 just don't understand the 
motivation behind what produced this 
%-minute piece. So this is probably a case 
where my stupid little starsystem doesn't reflect 
the quality of the work on its own terms. So, if 
you're partial to noise explorations, this might 
appeal to you. And | would probably think 
differently if it was under two minutes long 
but after 90-minutes, I still didn’t get it Tm 
afraid. It just seemed like a continuous stream 
of constant, twisted noise being squezzed out of 
some kind of orifice— a sort of documentation of 
perverted machinery. There is a theme here. | 


just don't feel it tugging, | guess. audtorite 
Tapes, 209-25 16 Avenue, Bayside, wr 
1360. 87 


‘ EX The Mockers 
Fual injected Action! 

eee 

Hooks and harmonies and melodies abound 
here, Styled with a mid-40s love of tight rong 
structures along with a little post modern energy 
thrown in for good measure. Themes besides 
the old stand-by love cliches are tackled here 
alo. “Velveeta Underground,” “Invisible Ink,” 
and “Gray Area® show an extraordinary gifl of 


observation, Refreshing... seen cordon, 
3150 orm Point Rd., Virginia Geach, 
vA 23456. 


1" Rober! Musso 

Absolute Music 
ra) 
A solo performance tape (with Hill Laswell on 
one cul), featuring instruments exclusively of a 
stringed nature. Styles range (and range ix the 
correct word) from the new-jarzish electric funk 
of “Muaie of the Spheres te Oriental anil lnchan 
explorations. You rarely find the surt of 
effortless subtlety combined with an outright 
sonic wonder that you'll find here, So I will 
cherish this one for a long time to come, 96, 
MUO Productions, 112 4th Ave, SA, MT, 
wr =: 10003. 
De The Mystery Tramps 

Cothedral of Lemmings 
wai /4 
Jeff “Fingerhead” Jarvie and friends definitely 
stick with a style on this tape. Sort of a 
folk-rockish blend of Neil Young and Bob Dylan, 
The Mystery Tramps are a definite progression 
from Jarvie's earlier band, The Cheapskaters, in 
that the melodies are more diverse, and they 
actually employ hooks on a couple cuts, namely 
on “Vade To Black" and “The Fluffy Girl,” which 
alo happen to be the standouts on this tape 
Jarvie's lyrics are ay full of humorous cynicism 
and anger, while treating women as objects of 
such; and the rhymes often are forced— so much 
ao that it's becoming a trademark of sorts. 
0a" The Mystery Tromps 

The Mystery Tramps 

Automo Blowjob 

Tiffany Twist 

Coagulole Show 
“tt 
Mr. Jarvie & company difinitely stick with a4 
tried and true formula throughout their work as 
The Mystery Tramps. Simple song structures 
which take as much Influence from the raw 
anger of punk as they do from the story telling 
of folk. The Mellow Dude's lead guitar often 
cuts right to the bone with his succinct lead lines 
which are often severely modulated. Jarvie's 
lyrics are almost always harsh, leaving 
absolutely nothing to the imagination. The 
lines, "When God created women/He forgot the 
brain” is telling of how these songs view 
women-- as objects. But there's an 
unmistakable humor here, which leads me to 
the conclusion that it's not a hatred of women 
which is the focus but that relationships are 


generally a farce from both sides. secret 
Jarvie, 750-119 Worth, Indiana, PA 
15703. 
BP Night & Day (Dreams) 

compilation 
trae 


This very fine compilation comes to us from 


Matthias Lang of West Germany. For the most , 


part the words are sung in english, but these 
bands all have a definite German feel to them. 
Many of the cuts are full of excellent digital 
percussion programs, and the music itself 
touches on European funk in quite a few places. 
The bands represented here are: Angels of the 
Odds, Jovef boys, Sektor, Solanaceae Tau, Deux 
Baleines Blanches, Trigger & the Acid Dreams, 
Opera Multi Steel, Gypsy, Nostalgie Eternelle, 
X-Ray Pop, The Hilti Revenge, Totungsdelikt, 
M. Finnkrieg and Gahli Valli. Matthias also 
writes for a West German cassette zine. It's auf 
Deutsch, but | recommend you send tapes 
hecause it seems to get around; and also because 
he's such a nice guy, Matthias tang, 


Rarendellatresse 35, 6795 Kindebach, 
WRST GERMANY, @5 


Te Nivilstic Order 
Tho Right Choice 


wan 

Normally, Nihilistic Ordera’s style of hardcore 4 
not nreewsarily my cup of tea. However, | found 
their unique sound presentation quite 
intriguing, Guitars sound like they've been 
shoved through a distortion podal pushed to its 
wrtreme limits, Chris Charles’ voice is very 
subdued, plainly stating his firm convictions, 
entrenched in a philosophy that conscious 
choice is needed in life and that you can surely 
break through the world's apathy by living each 
day on the edge, It's a constant theme found 
here, presented from different points of view. 
This is not the blind, mob mentality that often 
threatens to make “straightedge” just another 
juvenile pipe dream, This is a conscious 
individualism with a clearly stated call to make 
your own choices and live your uwn life~ or 
suffer the consequences in a no-man’s land of 
unfulfilled dreams and second-hand emotions. 


23, H. Scholee, PO Rox 4352, Tawas City, 
wr 4a764. 
ie NOMUZIC 
fllaments Fading... 
ee5/0 


Being one side of live recording perlormed at 
Bar Hine in Brooklyn, February 3, 1988 and 
another side of studio recordings which, judging 
from the names of various guest musicians, 
could almost be a NOMUZIC/ Viktimized 
Karcasa collaboration. According to a liner note, 
“No copyright privileges accrue to NOMUZIC 
because they're just a bunch of spiteful 
anarchists.” And this tape definitely assumes a 
mantle of anarchy within its song-based 
structures. NOMUZIC could be labeled a New 
York version of Bauhaus, but its style is much 
more direct as to make any relative comparisons 
useless. For me, the standout track here is “Pay 
the Robots,” with Ron Anderson's frenzied lead 


guitar. Sound of Pig Music, c/o Al 
Margolis, PO Box 150022, Van Beunt 
Station, Brooklyn, HY 11215-0001, 47 
cer NOMUZIC 

IN/DIVI/DUALISM 
eeeS/B 


Talk about a drastic difference between two tapes 
by the same band! This one is absolutely 
nothing like the former, Filaments Fading. I'd 
describe this as minimalistic Ruropean funk. 
Nice, tight, well-constructed, basically synth 
songs with excellent bass end. I'm impressed, 
not only with the apparent diversity from one 
tape to the other, but with the 
embrace-a-style-and-makeit-your-own 
philosophy behind cach tape, Recommended, 
sudiefile Tapes, e/o Carl Howard, 
209-25 18 Ave., Bayeide, wY 11360. 46 
KF the norm 

att 

Almost endearing songs done in an almost 
punk vein which, nonetheless, focus on some 
hardhilting things and slamming some pretty 
big balls to the ‘ol preverbial wall, “Sammy and 
Brian” is about the average U.S. citizen's 
ullimately apathetic way of life. “Prostitution” 
is about the pimping of big-business music. “Ill 
Wind” has words like, “Yet it’s not just the 
mongers that are in the wrong/We're just as 
crazy to let it goon this long.” And the norm 
never let's up. These songs are literally 
screaming for a sweaty vein-popping band to 
carry “em where they're wanting to go. Then 
stand back— the norm could very well become 


the ultimate misnomer. 96 postage and 
manhandiing (or trade}, Ernie Wolee 
Enterprises, PO Box 896, Kingston, 
Ontearto, R7L @238, CANADA, 


ie" Orphanage 
Cries in the Nite 
rte 
Another compilation tape from the dungeons of 
Orphanage Records in Phoenix. Theatre of Ice, 
The Worry Beads, Orphans and Widows, Clocks 
Oblivion Now, Trees, The Third, Taychodrama, 
Asphysin_and the Thyroid Storm, Uraying 
Corpse, Dale and the Idahe Homeboys, Audrey 
Smiley, War! u The Funeral Party, 
it are 
the bands here. Orphanage deals in darkness 
and death, “Mommy Stinks,” by Theatre of Ice 
is the demented strains of a son who has killed 
his mother. Only “James Dean,” by Warlock 
Pinchers, seems to stray a little from the black 
and blue path, giving us the phrase, “James 
Dean was an over-rated asshole!” The Funeral 
Varty's "Love Like Napalm” {4 my favorite cut 
here, with its forboding progression, slicing 
guitars and mellow, deranged vocal, sound of 


Pig Music, c/o Al Margolis, PO Box 
350022, Van runt Station, Srooklyn, 
NY 11215-0001. 


Be Paloctay, Lester 

lcobeiqg Daud Ahead 
1/2 
Minimalistic synthesizer phrasings using, for 
the most part, simple digital patches and 
intermittent electronic percussion as sound 
sources. Lester will toy with a phrase while 
adding subtle changes to the sound's tonal 
characterinticn (with effecta or subtle changes to 
the patches themselves) over the course of the 
piece. One or two tracks will carry each cut 
through to completion. On the whole, these 
sounds are clean and basic. This work seemed to 
wander without any apparent purpose. But, 
then again, that might be the point here, the 
Cog Factory/OMI, a7vio) OW. 139 8 6at., 
Cleveland, OM 44111; (216) 671-7023. 
ts Patronized Humoplasms 

All Broke Down - Can't Be Fixed 


ae 

To quote the extensive liner notes: “This tape 
preserves select moments of the Plaam's Vortex 
Travela harnessed from live cassette recordings 
of freely improvised musics; enhanced through 
the means of multi-tracking, digital sampling 
and stereo effects processing— although many 
culs still remain in their original form.” This 
should give you the general fi that this group 
of people is another unit seeking “something” 
by means of electronic improvised explorations, 
A pretty fair representation of the genre, at that, 


Zkurehen Sound, c/o Michael Jackson, 
State House PO Box 207, Boston, WA 
O2193. 
ES" Pownee Ribber 

Am | Recycled Yet? 
*63/8 


Sixty minutes of voice collages (found from TV, 
late night phone-ins, sessions, answering 
machines, etc.) Pawnee Ribber, aka Bret 
Berman is apparently adept at this particular 
ture of things. The fragments build toward « 
definite cohesive quality for the whole. But it 
tends to be a little too straight-forward, Each 
fragment is presented at face-value. 
Justapositions neyer occur concurrently, yet 
they often happen sice-by-side. The theme 
tends towards nihilism by presenting fragments 
of speech in order to expose the source's (or the 
source's subject's— say that fast, ten times, with 
your feet tied behind your back) inherent 
invalidity, ex 255, WMonticelle, Mr 


JZ701. 3 


BY Peppermint Subway 

Sublerrainian Jungle 
tee 
High energy borderline hardcore garage rock 
sings, The first twe songs are lairly average 
punk type affairs, but sucldenty they switch te 
lean quia and introduce melody and a great 
guilar line and leppermint Subway hay you 
movin Serious subjects are not avoided here 
either, Like, where will we be in 1,000 years? 
Answer: we'll all be dead, Sure, it's simple and 
obvious, but it brings to mind a lot of peripheral 
questions like so why not get on with your life 
and stop worrying so much about the future? 
Porkopolie, PO Box 3529, Cincinnati, 
on 45201. 3 
Be Rober! Poss 

Sometimes 
rank 
A tape from 1986, Mainly a solo effort by Poss 
which carries the female vocal interplay of Ava 
Rogers. ‘These songs are guitar-oriented 
post-punk rock, And loss has a firm grasp on 
rock guitar with riffs and chord structures. Give 
me a little more melody, and this would rise 


above what it is, trace Elemente Records, 
1/2 8. @th ge. 11D, mY, MY 10009, 
te Dave Prescott 

Electomagnetized 
eeets2 


So what makes this tape stand aut from 
amongst all the other tapes exploring the 
electronic experimental noise field? Maybe 
instead of force-feeding, Mr. Prescott's kind 
enough lo use a spoon; and after a couple bites, 
let you feed yourself. | don't know... the subtle 
use of found recordings, like the singer that 
blends in oh, so wonderfully on "The Vicarious 
Life’ like it's part of the piece, instead of just 
another roadkill to fork into the back of the 
truck, I don’t know... maybe the blurps and 
bleeps and static maintained a sort of wild, yet 
controlied sort of electricity-- pleasant and 
unnerving all at once. | don’t know... maybe 
its the fact that a piece entitled, "This is 
London” actually felt like London, and a piece 
entitled, “International Affairs” had a political 
flavor to it, ete, Edon't know... All | know is 
thal I works. audfofiie Tapes, c/e Carl 
foward, 209-25 16 Ave., Haeyelde, WY 
12360, 97 
Wi?" Project H. C, 
compilation 
Lciiel 
This tape ranges from the average (read boring) 
hardeure of Blind Ambition to the very excellent 
Sumpf{papate, Some of it is poorly recorded, and 
some is very high quality. emo mA “Heo 
(Volkalied)* is, by far, the standout. I's the one 
with that Wizard of Oz wicked witch's guard 
marching song which | singled out on yet 
another comp tape reviewed in this issue. It 
warrants singling out again it's thal good. The 
bands on this tape are: Blind Ambition, 
Sta-Core, 2227, Sumpfpapste, L'!Bido Boyz, 
Yugoslav Sun and Bap! Bap!'s “Armiarma 
"Sarsa” ends the tape with # unique Spanish 
electric guitar instrumental. An inconsistent, 
yel far-ranging tape. akiko, 396 7th st. 42, 


Jersey City, wor 07302. 93 
Be RALLE. 

defen 
*. 


Start with some ype undercurrents. 
Throw in some occasional talking, some 
vecasional inane singing with equally banal 
words. OF course, you can’! forget to include 
seme Preachers. Then you'll have yoursell the 
iypical 

eo perimentabeleetnmcndio/ punk find watrial 


tape. And you'll also have this tape, | have a 
problem with this. Because} hear so much of 
ite T can't help but think that “experimental” 
has become a misnomer. The fact that it might 
appear so cay to de, | think, leads many people 
to dabble with it, therefore, with foreseeable 
reoults Lam net againat it, per se. There are 
several bands whith tackle 
eaperimental-clectroacouatic music with 
conviction, and sucewed. And this tape shows 
promise. If this is the type of music/sound your 
going to work with, then please don't be too 
flippant about it. The mans of recording artists 
doing so are beginning to give it a bad name | 
belive it doesn't deserve. $3 ppd., Aardvark 
Farms, ©0O Box 145, Glenham, WY 12527. 
Be Joanne Rand 

Home 
eke 
Volk-Jazz in the Joni Mitchell vein, Ma. Rand 
has assembled a very fine cast of supportin 
instrumentalists for her acoustic guitar an 
piano work, The electric guitars of Messrs. John 
Gibson, Jeff Ebnother and Michael Cooper 
especially sland out for me, Joanne addresses 
most of her themes around nature (personal 
and outdoors) and freedom. Her vocal 
harmonies are dervish-like, swirling around the 
center of her well-crafted song structures, 
Digitally recorded, this tape iv sharp. <A 
beautifully focused piece of work from a gifted 
artist with a personal voice. pox 1222, 
Ashland, OR 97520 
tS The Rapp Patrol 

Thay Are So Cool 
5/16 
Twa white guys do two rapp songs about how 
cool they are... Give mea fucking break! Hf this 
wasn't x0 inane | might be able to laugh it off. 
Angel Records, PO Rox 2544, Baton 
Rouge, LA 70821, 
KS” Refried Dreoms 

compilation tape 
aene 
This tape features some of Darrell's *.,..faves of 
the so-called underground.” And a fine tape it 
is, with Al Perry, Lord Litter, John Bartles, Sister 
Ray, Don Campau and more, Overall, this has a 
lastly, raw bile to it, with everything from 
shout-it-out screamers to a wonderfully 
composed and executed instrumental by Peery. 
Derrell Deaeger, Po Rox 1425, 
Bakecefleld, CA 93302. 
0° Ken Rubenstein 

Songs to . Alienate... Masses 
eae 
A live, in the studio recording (with no 
overdubs) of Mr. Rubenstein using guitar, 
Roland guitar synthesizer, loops and external 
effects, Very inspiring as to what sorts of 
wonderment can be attained with guilar. And 
Ken coaxes and prods some pretty strange things 
from the beast, let me tell you, He also works 
with “l/4-tone harmonies, other microtonal 
intervals and polyrhythms” to excellent effect. 
Occasionally you get a glimpse of melody of 
structure here and there that makes you (well, 
me, at least) kind of wish that this bizzareness 
was sometimes chained to a song-~ but then, 
perhaps chaining would be exactly that. I, for 
one would be interested to hear the ouleome of 
that sort of marriage anyway. 45 Belmont 
Ave., Garfield, MJ 07026. 
LX” Soturday Dancer 
weeiss 
This is & poetic ode to barflies of sorts, Aida 
Pavletich gives us the words with very pertinent 
musical backing provided by Norma Tanega. 
Unlike mast peetry performances with 


, Players to big studios, 


instrumental hacking, where the music and 
words seem to exist as seperate entities, here, the 
music is actually used as counterpoint to the 
poetry, which hinds them together as one. Very 
effective, The sone make up 4 cycle about a 
person searching for love/aex in bars on one 
Saturday night. Aiday Oxpressivendss ruins the 
Ramul of emetions in this situation; — coy 
dincomfort, infatuation, lust, guilt and religious 
allusion, allusion to death, insightful humor 
and sad realization, Aida is also adept at a 
varicly of poetic techniques, such ax the word 
play on the piece about the green sweater and 
“Homogenous lirogenous,” and the storytelling 
with a twist on “Why I Don't Sleep With 20 
Cats,” At times, her performance sounds like 
words being read, but the words themselves 
tend to offset this; and the taboo marriage of 
sexual/religious dichotomy on a couple pieces 
may be offensive to some people, but | think this 
is importand to the overall concept and quite 
effective, FE might add. 1 would alyo single oul 
“Oh Marilyn” ax a very beautiful piece all by 


itself, $10 to Worma tanega, c/o 
Addictive Audio, 4111 me. Baldy Ad... 
Claremont, CA 91711. 
BY Schiafengarien 

Narcotica 
*e1/2 


Heavy on the allored porcussion, The first cut 
here has a nice reggae bass groove running 
throughout. The percussion stop/starts in order 
to throw you off guard-- and it works —so, in 
that way, it's basically anti-reggae. Occasional 
noise squirts in and out, along with spoken 
word manipulations. There are a lot of good 
ideas here, which, for me, are never quite 
grasped and made complete. But the sound is 
very huge at times, and powerful. sudiotii« 


Tapes, c/o Carl Howard, 209-25 a8 
Ave., Bayelde, HY 11360, 95.50 
ty Scorched Ear Policy 


**e 

“In the night, familiar disembodied voices chant 
cryptic slogans over the radio, Tape recorders 
document torch songs unsung, melodies played 
in a penny arcade, time without apparent 
thyme... Thiv is a collection of some of my 
more successful sound experiments, impromptu 
collages with radio co-hosts, and tapes made 
with musicians and audiophiles who believe in 
the Chuck Isle theory that ‘without mystery, 
there is no comedy," Jerry Modjeski, These 
pieces combine humor and surrealiam (a perfect 
match, 1 may, 73 add) to good effect. | especially 


loved “The Mechanical Spider Clinic” excerpts, 
Very good stuff. 95, Mumaeu Studios, Po 
Bow 19427, Minneapolis, my 55419. 
BP Ser al the Minor 

compilation 
etane 


This is a compilation of independent Australian 
bands, using everything from portable cassette 
There's a@ mixture of 
various styles here, including Syd Barrett-ish 
psychodelica to outright thrash-or-be-trashed 
punk to modern guitar rock lo experimental 
pieces of musique concrete, Yet, somehow it 
maintains a balance without becoming a 
mish-mash of forms without any (form). 1 
think thin is a perfect example of what 
compilation tapes are supposed to be. ticklish 
Tapes, PO Box 1064, Collingwood Vic. 
3066, AUSTRALIA. 


ie” The Silly Pillows 
New Ears 

aeKS/4 

This has a tot in common with a few other 
,casactte artists who write with @ sort of 
purposely starry-eyed view towards love, life, 
food, ete, The instrumentation, played mostly 
by Jonathan Cawa, is downright childlike. 
Joining Cawa on vocals is Hilary Blwitt; the 
vocals add to this childlike quality— off syne and 
just a touch off key, and yet it's all quite 
endearing, | think. 1 really liked Caws' organ 
playing; —_— melodica that twirl around for a 
moment, The songs themselves are very well 
constructed, although, like the approach, they're 
very simple- and effective. [ don't, however, 
think their case would be hurt too much if they 
worked a little bit on the execution. After 90 
minutes | was thanking my lucky stare that | had 
a Japanese hardcore tape handy— my sweet tooth 


was crying “Uncle.” Regio, Box 420-a, 
Binghamton, HY 13901. 
12 sashhhh... 


The Camaradede Instrumental Compilatlan 

KERR 

If the pieces on this tape are any indication, New 
Fingland must have a wonderfully diverse and 
thriving independent recording scene. These 
selections range from moody synth 
meanderings to simpler sound pieces. The liner 
notes are the most complete and best of any I've 
acen in a compilation offering. The Panting 
Antes’ (Sean McGough) “I Call It Sin* features a 
simply astounding use of » found recording. 
This piece uses siruey, Swennerr televised 
confession as its rot. @ music hovers at the 
right places, then swoops in for the kill with a 
great funk-like rock groove. Very highly 


recommended! Camaraderis music, PO Box 
403, Kenmore Station, Boston, WA 
o2215. 
[> Staniow Crickets 

Invisibility Zo0 
n* 


Stanlow Crickets use wildlife sounds in a 
musical fashion. Chickens, monkeys, pumas, 
flies, elephants, various birds, cats, sheep, toads, 
dogs, hippopotumi, wolves, sea lions, mice and 
even human voices all come into play here, A 
great concept that somehow doesn't achieve 
fruition on this tape, Most of the pieces are a bit 
jumbled, enough to destroy the effect for me. A 
little more subtlety and a clearer recording 
might make for a better realization of their 


concept. Sound of Pig Music, c/o Al 
Margelle, PFO Box 150022, Ven Brunt 
Station, Brooklyn, MY 11215-0001. 


5 Storvation Amy 
Ticket To Oblivion 

teehee 

Great fist clenching, guitar aneering. drum 
pounding, sing-it-like-you're-dead-tomorrow 
jrock ‘n’ roll. Excellent recording too-- and 
sometimes that counts for something. 
Arrangements kept spare and to-the-point, 
|Great performances all around. Crank this 
sucker up and remember whal it was like to be 
young and driving nowhere in particular— just 
as fast as that beaien old heap could move. And 
do it again, For new time's sake. Box 15007, 


Cleveland, OH 44115. 05 
UF Jim Steele 
Deerheaded Facts 


wes /4 

Sounds like Jim Steele's got a good sampling 
keyboard. This tape has some intriguing 
minimalistic explorations with each piece 
lingering around a modal center, and stepping 
Oulside occasionally. At times, the instruments 


contemplate dissonance to good effect. The 
simplicity of the arrangements fares well in Mr. 
Steele's hands. Jim tends to favor acoustic 
sounding samples, The clarinet on the first cut 
could even be real for all 1 know. The insert 
features a few poems/prose and drawings by 
Dave Ericson. All in all, a good listen. gin 


Steele, 930 Leake Ave., Ft. Mayne, IW 
46005; (219) 426-8269. 486.50 

Ue the Jim Steele Trio 

KKK 


Same man, but papa’s got a brand new bag this 
lime around; or possibly an old one. This is 
some very hot jazz piano trie pieces. And 
“pieces” is the correct term, since Steele's piano 
playing revolves around a melody and milks 
that sucker, Geo Conner's upright and Todd 
Ilarold's kit provide a workmanlike backing for 
the spotlight to fall on ol' Jim, and he seems to 


revel in it much to our pleasure. Jim 
Steele, 930 Keke Ave., Ft. Wayne, IN 
46805; (219) 426-8269. 680 
I@* Studio Animals 

A Private Studio Compilation 
I'll call these “ensemble pieces.” Acoustic 


instruments leap to the fore here. Listening to 
this tape, I can't help but think that synthesizers 
really don't measure up. | know that's not the 
point or anything, it's just that all these songs 
breath so much they take your breath away. 
They've got an atmosphere you can reach out 
and touch. A style that will sit down and 
monupolize your dinner table conversation. 
And there's a definite style to the bands 
represented here: Rascal Reporters, World 48, 
Sublime Wedge, Gerald Siclovan, Plug Uglies, 
Ralph Martin Combo, Only a Mother, Major 
Dents, and M.L. Lieber. Bugene Chadbourne has 
a cut here also which includes some coo) guitar 
work, Actually, this brings up a good point— 
you know you have a god-like compilation tape 
when your Bugene Chadbourne cut is the filler. 
Strap yourself in— this is one hell of a ride! 
Peivate Studio, PO Hox 531, Wyandotte, 
MI 40192. 67 


IF Sublime Wedge 
a 


“Deuot-redoi* gives us the phrase, “All you eat is 
Love.” It's got my vote for phrase of the 
This tape is kind of a cross between 
Tom Waits and Frank “apps, with a healthy 
dose of punk abandon, Wonderful, wonderful 
stuff! Please tell me this is the wave of the 
future... Candy for the ears, conjuring images 
for the brain that will open your eyes and slap a 
smile all over that cynic's scowl of yours, This is 
physical, sensory-level music that will pants you 
and throw you outside and lock (he door- and 
suddenly, you'll be on a ship to the new world, 
puking your guts out over the sides and 
watching the seagulls dive for the chunks; and 
only then will you understand what it's like to 
| be alive. And free. private studio, PO Box 


531, Wyandotte, mI 40192. 65 
| BS Teen Lesbians & Animals 
live 
*5/0 


Experimentation with sounds (mostly harsh) 
and voices with a punk/hardcore influence. 
The live improv feel here allows for an 
extremely loose execution, So loose that, for the 
most part, nothing really gells and takes off. 
Lots of interesting ideas just waiting to be 
grabbed hold of— but usually left behind, in 
search of the next one. The possibilities these 
guys generate deserve more work than they've 
done here. cto Tepes, 5912 MK 62nd 
Tece,., Oklahoma City, Ox 73122. @4 


1" The Three Johns 

Deathrocker Sciapbook 
weer 
Sometimes these guys remind me of The Dead 
Milkmen. Sometimes they remind me of Emo 
Phillips with a band. Songs (kind of a Look 
Sharp era Joe Jackson, but definitely with a 
stamp of their own design) segued with tireless 
bits of lunacy are what make up this tape, culled 
from recordings (including some rehersals) 
done during this wonderful decade, #9~-RoIR, 
611 Broadway, Suite 411, ny, wt 
10012. 
bv Twice Viclel Wire 

Autumn Chronicles 
waeae7/B 
Prepare yourself. You simply won't believe this 
was recorded on 4-track cassette— and a one-man 
show at that. The guitars are so full and lush 
that you'll be smelling like them for weeks 
afterwards. David Moore is the one-man here. 
After playing bass in a band that folded and in 
another that deserted to L.A, (to become future 
fodder for another “Where Are They Now?" 
story | suppose), he decided to pick up the guitar 
and make the songs he's hearing in his head. A 
tremendous amount of forthought and 
planning must have featured into each of these 
songs. | will be playing this again and again, and 
counting my blessings. This could really be the 
Church's “Starfish 11.” I don't even think the 
Church would be so derivilive. There's so 
much talent and feeling dripping from this tape, 
I'd really love to hear it take on some diversity. 
Mlease? Very highly recommended. Very! $4, 


David Moore, ai29 Floyd Ave... 

Richmond, VA 23220. 

ts Two Heads Are Better Than None 
compilation 


Lil 

This tape is different, which is a redeeming 
factor. A few songs have sort of a reggae, rap, 
soul kind of feel to them, with a shouted vocal 
over top. Also some flirtations with oriental 
modes, and a punky new-wavish girl group to 
round out the whole. Strange mix of stuff. 
Nothing really came close to blowing me away 


though. @4, Craig Blomquist, Cud Brain 
Tapes, 46 Beck Rd., Lindenhurst, IL 
60046, 
WG Undercurrent 

Trip PeTora 
**5/8 
Acoustic, quasi-metallic (as in ringing) 


percussion oriented explorations with song titles 
that resemble European licence plate numbers. 
Vocals (mostly spoken, Incidental) and 
improvised instruments round out @ picture 
that seems lo be influencing and garnering the 
attention of a lot of independent recording 
artists in Casaette Culture. Not that 
Undercurrent’s viewpoint doesn't add its own 
brand of uniqueness to the underpinned bray. 
Bill Jaeger, 506 ¥. Johnson Or., 
Payeon, AL $5541, 
1 the Urban Ambience orchestra 

Musique Du Jour 
xa 
Spontaneous improvisational music performed 
ata variety of places with a core ensemble 
consisting of Mr. Curt, Bob McCloskey and 
Chuck U. And various guests who make up the 
“orchestra.” On the insert, they ask, “Shall we 
trance?* The answer must have been 
affirmative, ‘cos these pieces definitely have that 
effect, "Keys to the Future" is a wonderful 
excursion on the threshold of life, with 
someone asking two children what they're 
going to be and them answering with the stock 


answers of “teacher,” “dancer,” or “lawyer.” 
You can't help but remember back when you 
were young and had those dreams of your own. 
But before you can be cynical about it, the music 
convinces you that this is truth. [t's possible, 


Anything is possible. It's a wonderful piece, 
And the rest of this tape i4 full of a variety of 
images grappled with similar effectiveness. 


Great sound too. Comraderie Music, PO Box 
403 Kenmore Station, Boston, MA 
02215. 
re Uxoria 

The Face of Uxoria 
KKK 


Recorded over the last six months (when he had 
the time) by Steve Boone, receiving help from 
his wife (she sing's the Beatles’ *Yesterday") on 
one cul and his daughter, Natalie (age 6) on 
another in which she alae wrete the apparently 
spontaneous words about the man in the moon 
(thereby tying in the picture on the tape cover). 
This sounds very much like a home recording 
done just for the joy of doing it~ which is exactly 
why T enjoyed it so much. But beyond that, Mr. 
Boone has a very strong sense of simple song 
alracture and melodies, Mainly guitar pop, 
Steve's technique lets a lot of the ruff edges 
shine through, unabashedly. “Steve Can't 
Surf,” the instrumental that opens side two, 
contains a perfect blend of pedal-distortion 
guitar and clean guitar; when the clean guitar's 
angular (whatever that means) picking gives the 
song a whole new life, “1 Watch the Moon” ia 
my favorite song here, with it's haunting lilt. 
Very highly recommended. $4, 105 windsor 
Or., Tickfaw, LA 70466. 
0S Viktimized Korcass 

think like abe lincoln 
* 
"Iresident Abraham Lincoln's sons, Willie and 
fad, burst in on @ presidential meeting, pleading 
for ‘paw’ to pardon their doll, Jack. Jack had 
been court-martialed and was to be shot and 
then buried in the Rose Garden, but the 
gardener had objected. Lincoln pulled out a 
plece of executive stationery and wrote: "The 
Doll Jack is pardoned by order of the President 
A_ Lincoln” With this, we're led (cackling 
dementedly) (o a landscape of tortured guitars 
ond resigned vocals which sometimes belie their 
anguish, And sometimes not. VK's voice is 
hest served as a journal of decadence, as in 


TWICE VIOLET WIRE 
David Moore 


"Talking About Crack.” This makes no promise 
of any aforementioned rose garden, incidentally. 


Xkurthen Sound, e/o Michael Jackson, 
State House PO Box 207, Beaton, MA 
02133. 


Ie Void of Course 
The Muscle Shoals Noise Orchestra 


* 

Or is that the other way around?.... 

Kleetronic improv with no real focus. Maybe 
that's the point though. If it is, then thi» tape 
works, But I'm afraid it doesn't suit me too 
much. Don't get me wrong though-- nobody 
really steps on anyone, even though by the 
listing on the insert there must be an airplane 
hanger somewhere in Alabama full of the stuff 
thal went into the making of this. So the fact 
that there's no bruised toes or anything says a 
lot, But I really found myself wanting to tell 
these people to get on with whatever they came 
But they never did. 


ty do. Experimental 


Audio Directions, 2251, Relton Or. 
$07, Flerence, AL 35630. 
Ue Wollmen 
Mr. Happy Man 
athe 


These guys have the strange white-boy blues 
thing down pat. Thin Is not “Blues* by the 
accepted definition, however. Styles range from 
late 70s punk to Barrettesque pop. And it 
sounds to me like they must be having great fun 
recording, which makes listening to this tape all 
the better. When good songwriters delve into 
the far reaches of recording and twiat their 
instrumentation, interest bordering on 
fascination makes the appeal much stronger; but 
I find that sometimes there's a danger that these 
explorations begin to feel like narcissism when 
the exploration swallows up the “songs” 
themscives. | began to get this feeling al a 
couple points on this tape— but then | was 
rescued from it each time. Recording freedom is 
a dangerous thing but this is exactly what 
attracts me to Independent cassette production, 


7742 Lies Lane, Ww. Syracues, wr 
13712. $3 
1 Where It's aT 68 

compllation 
eeeree 
The cast of characters and caricatures on this 
tape of almost exclusively instrumental 


explorations Iai Northern Machine, Mental 
Anguish, Louis Boone & Reginald Talor, 
Mystery Hearsay, Yokio Yung, NOMUZIC, 


Dance Naked, The Venus Fly Trap, Don 
Campau, Stephen Buchanan, Henry Hektik, 
Sponge, Alien Planetacapes, Crawling Tarts, and 
Clone Unity Orchestra. A fine cast indeed! This 
iv another must-have for the explorer type. The 
music swells, it descends, it swoops, it hovers 
over its prey, it dives in for the kill, it attacks, it 


+ mauls, it toys with your near-dead flesh, it rips 


your heart out, it spits out your soul and cooks it 
on the blistering pavement (well-done) and 
serves it up to you-- and expects a 
complimentary “burp” in return, And it gets it, 


sudlotile Tapes, cio Carl foward, 
209-25 18 Ave., Meyelde, NY 11360. 
Ue" Woundz Never Heall 

Vol. | cornpilation 

Vol. 2 compilation 
axa 
Noise experiments, musique concrete, 
electronics... These tapes bring you quite a few 
of the top names in cassettes who are 


practicioners in these beyond-the-edge fields 
Big City Orchestra, Mental Anguish, Darren 
Copeland, Cephalic Index, Vikimized Karcass, 
Animation Festival, Jazz-N-Git-Fat, white 
Cancerous Hand Growth, Opera, Swinebolt, 
Stream of Unconsivusness, Randy Grief, 
Semantics Could Vanish, Joe Carnation, 
Kopfschmerstablette, Die Rache, Jeff Central, lop 
Druids, Pierre Perrett on Vol. 1, and Parade of 
Sinners, Dave Prescott, Mental Anguish, X-Ray 
Pop, John Wiggins, Bunker Club Project, Mike 
Crooker, Teen Lesbians & Animals, Nature and 
Organization, Minoy, LD Gregory, The Arms of 
Someone New, Bene Gesserit, If Bwana, F/i, and 
Dog As Master on Vol. 2 all offfer up their 
unique explorations in the possibilities of 
recorded sound— and those possibilities are truly 
astounding! This is an excellent opportunity for 
those of you who have yet to take the 
experimental plunge, to do so. Wazeh Reality 


Muelle, PO Box 241661, Memphis, ™ 
38124-1661. 

iy" Xa 

‘@ | 

Wow!!!) This is a tremendously wild space 


odesey. And the recording techniques used to 
create this will truly astound you. Lspecially, if 
not exclusively, the way voice is treated, 
manipulated and also the performance itself. 
When this guy goes wild with the frenzied 
voices, it really gets your heart pounding; and 
hen, just as suddenly, you'll run into a pleee 
where the volce is so profoundly peaceful and 
surrounds you with the biggest warmth you can 
ever imagine... it's theatre, but there's 
something here that everyone from noise 
mongers to country crooners will find of value; 
but moat importantly, ZXQ is extremely 
entertaining. On the flipside is an added bonus 
of strictly atmospheric type apace music. Sort of 
eerie and soothing at the same time, xo, Po 


Box 19427, Minneapolis, WH 55419. 

‘ie Zineage 

! Jorsay Beat Compilation Vol. 4 
eee /2 


this tape is a compilation of songs by bands put 
together by writers/edilors of various fanzines. 
A great idea, if you ask me, Sort of a “Put your 
heart where your mouth is* kind of thing. 
Hopefully 1 can get these names straight..... 
Featured on the tape are; Jim DeRogatis, editor 
or The Bob and Reasons Por Living; Mick 
London, of Start! and Making Tyme; Donny the 
Punk, writer for Flipside, Punk, Maximum Rock 
and Roll, ete; Ben Weasel of Shitsheet; Dean 
Ween of Yuck and Merser Music Now; Howard 
Wuelling of Discords; Bob Z of Bad Newz; Bruce 


Gallanter of [ersey Beat; Joe, NJ's Fiendz; Jeff Fox 


of Maximum Rock N Raoul, Larry of Incognito; 
David Clark of Chrome on Fire; Mark Sawickis 
of Uni-Force: Chris Francz, cartoonist and editor 
of Damageds the creators of Smash Apathy and ' 
Caunces Joe Ment of Urban Kags The tape has a 
2ood mix Of stulf from scream-in-your-face core 
to stuff skirting the edges of Pop. My favorite 
was Balloon Squad’s “Songs About UFOs,” It's 
got a hook you'd simply die for. Believe me. 
Beat, 4i6 Gregory Ave. 
NI 07087 


OD 


Jareey 
Heehawken, 


34 


DS 


Comsisting of addresses ctnes, digtrifuters, Bards, organicars, 
at, that hare bac passed om to me, he notes and warwus 
wuilonures, Just thoughe I omphi & pase am on somehow, 
wee, ough | Kawen't recaiond what products first-hand. 

YNO RESTRICTIONS DISTRIBUTION has now 
been set up. If you want your ‘zine, mag, tape or 
record distributed, then please contact them c/o 
COMMON GROUND, | Charlotte Square, a 
Newcastle Upon Tyne, NEI 4XF, ENGLAND 

V Dark Diamonds issue 1 available from Andy C,1 
St. John's View, Boston SPA Wetherby, West 
Yorkshire L523 6NQ, ENGLAND. $1 + IRC or 3 IRC 
or $2 ppd, alr, Others $2 + IRC. 40 pages, Articles, 
poetry, opinions, art & humor. 

“Sweet Dreams Distribution, c/o Adam, 104 
Hollybank Lane, Emsworth, Hants, POO 7UD, 
ENGLAND. Hardcore / metal tapes, 
Anarcho-Thrash Distribution. Any band wanting 
records, tapes, ete, distributed in Canada write to 
5155 Idlewood Ores, Burlington, Ontario, 
CANADA, LFL 3X5, 

Another good cassette label you should write to 
from J. P. Lemerchford, Bl’ 90, 93270 Sevran, 
FRANCE, 

Schizo Scandale Fanzine. 10 fra from D, Clouzwt, 
Scierie Du Bots Robert Rue FP. Ferrer 78210 S& CYR 
L'Beole, FRANCE jt don‘t tinderstand that 
wither ».}; or D, Zimmer, Rue Du Rethibaut, 17 
B, 7600 Peruwelz, BELGIQUE, 

“Zap H.C. Comp c/o Akiko, 396 7th &. W2, Jersey 
City, NJ 07302. 

Epstein Bras, PO Box 257, Kent, O11 44240. 

Steve Gash, 2270 Vine, Cincinnati, OH 45219. 
WR.E.D. Tapes, P01811 50-385 Wroclaw 46 POLAND 
WBLUCK, 811 Fleming St, Indy, IN 46841, 
VHluurg Tapes, 2 Victoria Tarrace, Melksham, 
Wilshire, ENGLAND. 

“C. Stepp has a tape out with a band called Ritalin, 
entitled "Premature" from Prole Threat Inc. You 
can write to C. Stepp @ 226 McCormick #3(?), Cintl, 
Olt 45219, 

VCATS Distribution (tapes, ‘zines & records), 75 
Wilson St. Wombwell, Barnsley South Yorks, 573) 
4LX, ENGLAND UK, Send IRC for list. 

“Travia B. 718 W. 19h Ave. Vancouver, HC, 
CANADA V54 1X4 


New Flesh Tapes, 2637 NW 66th S., Oklahoma 
City, OK 73116 

WITN, 5230-1) Tamarack Blvd., Columbus, O11 
49229 

7S) Organization, 11, Kue Venelon B16, 79010 Tarte, 
FRANCK 

Bomb Shelter Props, PO Bow 12264, Seattle, WA 
98102 has a book of prose, poems and collages by 
Thomas Wiloch called, “The Mannikin Cypher” 
available for $5.00 ppd. It's perfect bound, 4.5 X 65 
and 40 pages, 

Scoresheet, 49] Mandana Blvd, #3, Oakland, CA 
94610 pute out a sheet of collage /surrealistic art. 
You can get four of these for $1. Mike Miskowski's 
piece in #15 is truly strange. Good stuff. 
VLuglBuriing Press, PO Box 18817, Cleveland 
Heights, OF 44118 is putting together something 
he calls The Collaboration Projekt which ts a sort of 
forum for collaborative work (writing and art), It 
seems to work around the same basic concept as 
APA's work (ic. people send in their own works 
and comment on the works of others, etc.), 
Deadline for the first round was April 1, but as with 
other projects of this sort, it's almost certain you'd 
be welcome to jump in at any tire. So do it! 

Jake Berry, 2251 Helton Dr, WNT, Florence, Al. 35630 
has a book of collaborative writings and drawings 
along with John Eberly called “Gris Gris Malkuth” 
which features a nicely akewed new font designed 
by Amendant Llardiker. The book ly 95 X 85, 24 
pages and sells for $3.00 (oft) of $11.00 (hard) plus 
$1 for postage. 

Coiip De Grace, 58 Washington Ave, Cambridge, 
MA (2140 has The AntiChrist by Friedrich 
Nietzshe. “This impressive edition is limited to 
500 copies, hand-numbered and professionally 
printed & bound, [t will not ever be reprinted in 
thia form. Der AntiChrist is Nietzsche's infamous 


sé tah od ‘ bse 


me 


3) yin 


polemic against christianity, written in 1888 4 
swifly approached his death, The publication 
couples the best extant englivh translation with 23 
stunning original line tlustrations by Trevor 
Brown, dircetly Inapired by the text. Copy ts 
OOL-O7S are 1/4-bound in genuine black leather for 
$35 ppd, copy 4's 076-150 are 1/4-bound in black 
Buckram (cloth) for $27 ppd, and copy M's 151-500 
are paperbound for $13. Make payment out to 
Michael Moynihan, 

YWCSH 89.3/FM, Cleveland State University, 
Rhodes Tower, Room 956, Cleveland, Ol! 44115 
(216) 687-3523 produces a weekly radio show culled 
Cassette “Zine Radio Series. It's on alt 10pm, 
Wednesday nights. It's a combination of talk from 
the editors of ‘zines such as Gargoyle Poviry Motel 
Sub Rosa, PhoneSTATIC and MallLife; along with 
the music of hame audio-artiats, 

“Aardvark Farms, PO Box 745, Glenham, NY 
12527 Is offering “an invitation to Mail-Art,” 
Theme: "Psychedelic Experience". Deadline 
October 2, 1989. Media: words and/or pictures 
Must be black & white postcards or any size. All 
participants will be reproduced in booklet which 
will be sent to all in November. Mail your An 
before Art Strike. 

Winfernal Bleeding Magazine, lasue M1 Is finally 
oul with full-page lay-out with Interviews and 
articles and over 25 deme reviews and tona of other 
vine ads, brutal artwork and contact addresses. UH 
you have a promo package consiating of a dem, 
complete band history and band picture, and you 
wanl to expose yourself more, send your material 
because everything gets 4 guaranteed writeup and 
review and chance of getting airplay on a local 
radio station near Pittsburgh, Send check for $3, 
payable to Joe Tessi, c/o Mark Mastro, 1201 West 
Main St. Monongahola, PA 15063 


WEED Muale, c/o Winfried Pickart, Breitenbend 
34, 5160 Duren 16, West Germany has three Rattus 
Rexx tapes. 
VPeace & Freedom te an organization for 
worldwide peace and freedom, animal rights, love 
and understanding, and for 
bands/poets/writers/artists nharing thelr Ideals. 
Carla Lane, Yoko Ono, Simon Dee, Janice Long, 
Nick “Wicksy” Berry, Ian (Icicle Worka) McNabb, 
Roger GST), Warren Peace, and Paul Foot are just 
some of the people who have given them 
encouragement. They offer 8 mags, plus a free 30 
work personal ad to all members, Membershi 
costs £6/$14/19 DM. Send either to Paul Rance, 1 
Farrow Rd,, Whaplode Drove, Spalding, Lincs, E12 
OTS, U.K. or Andrew Bruce, 187 Grange Rd., 
Hartlepool, Cleveland, 126 8LX, U.K. Send 
SAE/IRC with any Inquiry. 
Mucky Pup, 23 N.Y. Ave, Bergenfield, NJ. 07621. 
“Cruel remarks followed by: “What's the maiter, 
can't you take a joke?” 
Channel 83, c/o Owen Polifka (A & RB), 900 W. 
Grandview, Roseville, MN 55113, “Vinyl that bites 
back" 
© Bee Jay's 48's, 3011 27th Ave, South, Minneapolis, 
MN 55406, "1000's of rare 45's, old and rare LI*s, 
tapes and more” 
Wthe wild RAGI, 2207 W. Whittler Blvd, 
Montebello, CA 90640; (213) 726-9593, “The only 
magazine thal exposes all types of metal instead of 
criticizing it, Over 40 pages of Interviews, photo 
and news from the local and International scene-- 
written by people in the business ~published every 
six weeks. Only $3 ppd. $5 overseas,” 
W ASPIRIN, 3614 N. 49 &., Omaha, NE 68104 In 
Interested In contacting bands who are “Interested 
bout Interviews, being on comp tapes, reviews, 
social blabbing, ete.” 
RELEASE zine, c/o Chris, 4523 Deelane &., 
Torrance, CA 90503, “Release #4 out now! 
Interviews w/ Cold Vietnarn, Ripcord, sic, Spazztic 
Blurr, stuff on Wehrmacht, Purulence, President 
Fetch, articles, reviews ‘n more! Bands-- pleane 
write. $1 ppd. 2 1RC's or $2 overneas,” 
The Tired of Walting Concert Series, 459 The 
Arcade, 401 Fuclid Ave. Cleveland, OH 44114, 
“The concerts are being held once a month through 
May, 1990, in response to the Kent State University 
Beard of Trustee's Inability to ralse adequate fund 
fur the building of the origianl May 4th Memorial 
and thelr decialon to build only a scaled down 
version, The concerts are being held os a series of 
fund ralsing efforts to facilitate the building of the 
original Memortal at MOTHER'S JUNCTION, 135 
Franklin Ave. Kent, OF| 44240 (674-2233) 
beginning July 28, 1989 at 8:00 I'M." The 20th 
anniversary of the Kent State tragedy ts in 1990. 
The series’ organizers need help and suggestions 
for print and broadcast publicity as well as talent 
willing to do benefits both in Kent, Ohio and in 
your own area. For May 4, 1970 information: The 
Kent May 4 Center, Box 3313, Kent, OH 44240. 
Stella Midorl Makofakl, MO Box 3311, Oceanside, 
CA 92054 works for Mystic Records and may be 
Interested to hear from zine editor who are willing 
to run Mystic’s ads in exchange for records, You 
might just send her a couple insues of your zine and 
» her about fl. Incidentally, this seems to be quile 
pmmon practice In the underground press. It Is 
my opinion that any records or tapes sent to me are 
‘sent with the agreement that they will be 
reviewed~ period, | make it a practice pot to 
exchange advertising for such, a6 this is giving a 
sort of unfair advantage to the people who have the 
audacity (or just plain, good business acumen) to 
suggest a trade, But I suppose tt (sa good way to get 
free records if you're interested 


KFAI, 1518 East Lake St., Suite 209, Minneapolis, 
MN _ 55407 is a public radio station with many 
programs which may be interested in tapes. Earl 
Root (see letters column: PO Box 6001, 
Minneapolis, MN 55406) is the host of his own 
metal/thrash type show. 

RRRadio, 151 Paige St., Lowell, MA 01852 is now 
airing twice a month on 2 stations (WJUL, 
University of Lowell; and WZBC, Boston College. 
Ron explains, “... all shows are spontaneous 
record/tape collages with live musical 
accompaniment. All shows performed by Due 
Process. To participate, just send a good backing 
tape | can incorporate into the performance. | 
promise to send a dub of any show using your 
contribution.” 

On the Air is 52 pages of radio stations addresses 
and information. It costs $25, but you can get it for 
$20 If you mention you saw it here. Whenever 
sending tapes to radio stations for airplay, it's 
always a good idea to get as much information 
about the station and its programs, so that you're 
sending your work to the right people. 
Information this booklet includes on every 
contact: phone number, contact person, broadcast 
power, audience number, air time given (%), 
styles programmed, format (record, cassette, CD, 
etc.), interviews(?), live performances(?). So if 
you're wanting ta get on the air, this booklet is 
indespensible. Write to Independent Music 
Services, PO Box 485, Sharon, PA 16146. 

WCSB 89.3/FM, Cleveland State University, 
Rhodes Tower, Room 956, Cleveland, OIL 44115 
(216) 687-3523 produces a weekly radio show called 
Cassette ‘Zine Radio Series. It's on at 10pm, 
Wednesday nights. It's a combination of talk from 
the editors of ‘zines such as Gargoyle, Poetry 
Motel Sub Rosa, PhonoSTATIC, and MallLife; 
along with the music of home audio-artists. 


From Factsheet Pive #31 P 
Curious Music is a weekly show of esoteric and 


experimental music, broadcast from KRUI Student 
Radio, 897 South Quad, lowa City, [A 52242. 
They're looking for more outre material, or 
stations who would like te carry the show, 


Compilations 


Thia section publicizes compilation projects 


currently underway in cassette culture. If 
you're working on 4 compilation project and 
would like submissions from the general 
populace, please drop me 4 line and I'l! tee 
people know about it. 

Porkopolis 


PO Box 3529 
Cincinnati, OH 45201 
Submit a high-biased cassette with songs of your 


choice. Include your group's name and address, 
along with a handwritten letter giving permission 
to use the material All entrants whose material is 
used will receive a free copy of the cassette. It will 
be distributed through an international 
distributor. 

Folst 

297 Averill Ave, 

Rochester, NY 14602 

"Boist Magazine is currently secking two-track 
audio cassette submissions as entries for the 
ongoing international cassette comilation series 
Open forum. Foist’s artists or cassette groups shall 
receive one copy as payment lo each cassette 
document/ promotion/exchange/collaboration/co 
ntact. Tapes sent out for reviews, archives, trades 
and radio airplay. All rights revert to composer 
upon release.” 

RRRecords 

151 Paige st. 

Lowell, MA 01852 

"T have decided to maintain a series of cassette 
compilations based entirely on cover versions 
Already 2 have been released and planned releases 
include: #1 Chartbustin Hits-- only big hit songs; 
We Can Work it Out-- only Beatles songs; 20 More 
Jazz Funk Greats-- only TG songs; 3rd Testement-- 
this is my big deal LP and video compilation 
series, already two have been released and future 
issues planned include a boxset of 45's, a 2L1’ set of 
Jap artists only, a CD only issue based on 
interpretations of John Cage and any others that 
happen to fall into place, Final decidng factor on 
all projects is my personal taste, but please don't be 
afraid to send me something to consider,” 

Violet Glass Oracle 

c/o Greg Gasioroweki 


6230 Lewis Ave., Lot 105 

Temperance, HI 46182 

“VGO is looking for Worldwide Music/Poetry for 
future compilation tapes. Please send your 
offerings.” 

Orphanage Records & Casselies 

Suite 315 

1702 W. Camelback 

Phoenix, Az 85015 

“The Orphanage is looking for bands to be 
featured on cassette compilation, Please send 
tapes. Include return address." Band featured on 
previous compilations include A Dying Gymnist, 
Amor Fati, Anacutt, Anatol Sucker, The Arms of 
Someone New, The Bill Boys, Box Car Kids, 
Richard Breitkreutz, Burial Benefits, Clocks, Crib 
Death, The Funeral Party, Happy World, Heads on 
Sticks, The Healers, Human Head Transplant, 
Klein-Kraft Hunuzezak, C. Allen Parker, Praying 
Corpse, The Paychic Workshop, Psychodrama, 
Sacrifice Choir, Soul Merchants, Theatre of Ice, 
Trees, The Third, Warlock Pinchers Or-kee-stra 
and The Wrath of Chernenko, 


1AM ALONIL | DID NOT ASK TO AR PUT TRAIL 1 AM SICK OF MANS 

INHUMANITY TO MAN. NOT ONE GOD WILL PORGIVE TI8S WHAT I HAVE 

SHEN 1 BELIEVE IN TT PRTTDON OF HESTORY AND THR INABILITY OF 

HUMANKIND TO LEARN PROM THRIK MISTARRS. THORCUTT TIM) GOL SN MA at 
AVIDLY HHAVY FOUND THAT TALX 8 OHIRAP AND LONLINIGS IS EVEN COLATIOL 
CONTSSFD TE CHAT WHITER DRTLAM. 1 AM SICK OF 1101 CAPTTALISM THAT OUR COUNTRY 
HAS COMBE SO MUCI1TO LOVE. L FI. THAT I IESH CAPTTALETES SHOULD CLULAN UP MY 
NATION WHICH THITY HAVE HELD TO PAVE, LETTER, POLLUTE AND DESTROY, WHILE 

SOOFFING AT OUR POVERTY, THINKING OF NOTHING HUT 


Ashley Allen — femunvovnm. — tsrovnattwiane 
HOLDING THAT MAN SS A TOTALLY PREM 


BEING WiIO is MOST ASSUREDLY RESPONSIHL 
POR 1S LZ ARGOTTEN ACTIONS 1 LOATHE THE 
NEWLY ENGENDERED ‘SHUNNING OF WHATIIAS 
NOW EVOLVED TO HH TH EDUCATIONAL SYSTEM THAT 
OUR COUNTRY TAS ESTA = LUSHIED, ALL BECAUSE. THE 
PARENT OP TH CULD IS TOO POORLY MOTIVATED TO 
SET TUE PROPER, COMPETENT = INTELLECTUAL, AND LITERATE 
EXAMPLE AND Tt CLD SS TOO MENTALLY IMPOTENT TO 
UNDMESTAND FBKLIEVE THAT = WARIS ASOQIALINUSTICH 
AND DEATH POR ANY REASON = -OTITIR THAN NATURAL CAUSES 


1S FOOLISH AND TOTALLY UNCALLED FOR | HAVE TRULY 
LOST SLEEP PONDERING ‘THES TIM FATE OF CUM GREAT 
RACK AND PLANET. 1 AM SICK OF TH ILLITERATES 


FPSYCHOPATHS AND WARMONGEES WHO CRIMINALIZE AND VANDALIZH THES THE LAND 
‘IATMY ANCESTORS HELPED TO STEAL. fA HAVE DECLARED MYSELF ON THIS DAY OF MAY 
MINETHIN EIGHTY FOUR A PASSIVE POLITICAL ACTIVIST WIIO CAN RECHIVE THE ILLS OF 
“TY WORLD THELOUGH TH SPILLING INK AND NOT THE SPILLING BLOOD. { WEAR THI 
BERET. TH TRUE SYMBOL OF ALL POETS, FOPSTERS, ROHEMIANS, GUERILLAS, RADICALS 
AND POLITICAL ACTIVISTS, ILIVE IN FRAR OF ALL THIRD WORLD REGIMES AND THE CONSTANT 
THREAT OF NUCLEAR DOMBARMINT. | BELIEVE THAT ALL, MEN WERE CREATED RQUALLY. | ABHOR 
RACISM AND EPKAY POR PACH BITTWEEN MY ROTIURS AND |, POR | HAVENO TRUE COLOR EXCEPT 


FOR RED. TH TRU COLOR OF ‘THE GIVEN SYMBOL OF @. 
EVE IN TH Fist AMENDMENT, THE FREEDOM OF 
“THRE PRs, 71 Ot POWH (OF TH PRINTED WORD THE PEN 
AND NOT THK SWORD WILL LP TO PULP THES MY NEWLY 

OVEN CAUCUS | ARUEVE SOMIONE IXISTED NAMED CHRIST 
1 LOATH THR MIND CONTROLLING 
ORGANIZATION THAT THE CHURCH NAS BROOMIL | HAVI POLLOWED THE 
TRAGHINGS OF THE FREE THINKERS OF MY ERA: ‘THOSE OF 
MORRISON, ELIOT, BYRON, ROTTEN, VIQOUS & JAGOER 
1 BELIEVE IN LIFE, LOVE AND ‘THR PURSUIT OF HAPPINESS 
TRUTIL USTICH AND THE SOMEWHAT AMERICAN WAY. | 
BELIEVE THAT SOCIALIZATION OF DEMOCRACY IS THE ONLY 
HORT POR THE ABOLITION OF POVERTY IN OUR LAND. 1 AM 
TIRED OF RASING OTHER PROPLITS UNWANTED CHILDREN WITH MY 


WELFARE DOLLAR 1 HAVE LEARNED TO BAT THE SHIT OF MY SOCIETY AND STILL GET BY. I FEEL. 
THAT ITIS MY RIGHT AS AN ARTISTTO RECORD AND CREATE | PEEL THATIT IN MY DUTY TO 
QUESTION ALL RULES WHICH HAVE HEIN HANDED DOWN'TO ME BY MY PORIW/ATHERS. | RELIEVE 

INTHE POWERS OF CONSTANT CHANGH WHEREAS THE OLD WILL PASS AND EVENTUALLY ALLOW TIE 

NEW TO BEGIN ONLY TO BE SURPASSED BY YET ANOTHER GENERATION. I BELINVE IN THE 

ELEMENT OP DESTINY AND ITS ABILITY TO CONTROL US 1 BELIEVE THAT! CAN BEGIN TO 

UPGRADE THIS OUR MODERN WORLD THROUGH THE SPREADING OF THIS MY VERBAL RECOCINITION 

GP TRUE ANARCHY! 


Aligiow 
#7-$) 
c/o T.L. 
Box 14 
Zest Thetford, VT os043 
This is Terry's personal zine of various things going 
on in his life. He's an EMT (emergency medical 
technician) or something like that, That gets covered 
here, He's also into calendars, He reviews several 
cach issue, and also ‘zines that happen to suike his 
fancy, In Uhis issue he even talks about where certain 
brands of food come from. Friends and family 
relationships also figure in to the whole, And 
everything's written in a personal perspective Lhat is 
very refreshing to read. 
* the Circus With Wayne Branch 

) 
Wayne Branch 
11642 N. 30th PL. 
Phoenix, AZ 85028 
And that is exaclly what this is. It gives you 
Wayne's viewpoint of the circus. Of course it's a 
litle twisted. Of course it's quite funny, Wayne 
writes, “....but the tmaist feeling that there was, was 
school spirit with the alternatives, Even if the 
drawings were done by Leonardo or whoever it 
wouldn't have been any better, Some people say 
zines sre rags, but J say it's not what is on the 
outside but on the inside that counts,” 
The Bealles Recording Sessions 
$27 
by Mark Lewisohn 
Hermony Booke 
c/o Crown Publishers, 
225 Park Ave. South 
WY, M¥ 10003 
This hefty slab of information is nothing more nor 
less than a detail of cach and every Beatle recording 
session, Lots of inspiration here! Like how they 
managed to record Sgt. Pepper on 4-track, "Twist 
and Shout” was a live, one-Lake recording— recorded 
at the end of a 12-hour session which saw the 
Beatles record their entire first album! Lots of things 
in this book are well-known, bul here you find 
details unimagined-- like the names of horn players 
and stuff, for instance, Did you know the cover for 
Abbey Road was shot in len minutes, during a mix 
down? Do you care? God help me, I dol! 
Big Sister 
#i-75 cents 
Victor Gates 
552 Lancelot Dr. 
Worth Salt Lake, UT #4054 
Very well-drawn minicomic with Randy Crawford 
doing the artwork and Victor Gates supplying the 
story. To quote Victor: “(Fat women] certainly 
qualify as an oppressed minority. In our present 
‘thin-obsessed’ society, fat bigoiry has almost 
become socially acceptable...” So this is a pacan of 
sorts to fal women and their oppression, reduced to 
an unbelievable (believability has always been 
Victor's strongest point-- but not here) and utterly 
ridiculous story of a women who goes to a fat farm 
and dies, receiving shock-stimull treatments. Once 


Bohman 


Ine. 


in heaven, she is 
says she is to go 
women everywhere, I realize this is fantasy, but 
what makes this particularly stomach-turning is that 
instead of being an understanding viewpoint, it 


gee by her grandmother who 
ck and be « champion for fat 


comes across as mere pandering. It panders to 
weekness instead of just excepting this particular 
segment of society for the human beings they are. 
a Print 


c/o Kyle Hogg 


2211 Stuart Ave. 
Richmond, VA 23220 
Lots and lots of with other sorts of prose and 


drawings mixed in. A lot of very good stuff, | might 
add, Patrick McKinnon's “sta” dazzles you with its 
wonderful characterization. Frank Miller's "A Wish 
Granted” is hilharious, Scott Shaw’s pocm is simply 
beautiful, Matt Jasper writes, “..,. the road to hell is 
paved with ordinary asphalt.” Kyle's “Hey Sun 
Wire" shows marvelous imagery with lines like, 
"kisses with all the colors of a fruitstand palette.” 
Joe) Dailey's "Mutability in the Home" transcribes a 
short phone conversation that could happen in many 
a marriage, Wayne Dowdy's “Labor Saver” is 
perfect. BOLD PRINT is definitely one of the best 


apni oar Zines around! 
yle also includes something he calls “Lightning 


Flashes and Other Electrical Impulses” with this 
issue, which is made up of several pages of thoughts 
Kyle thought while putting this issue together. It's 
very good. Ilas stuff like, "John ate so many TV 
dinners that one day he just up and died," and, "As a 
joke Zeke lay down by the side of the road and 
pretended he was dead, Next thing he knew 
Maggots Were crawling oul of his mouth," Actually, 
I think I might like this even better than BOLD 
PRINT. But get them both for same low price! You 
might send a little more than $1-- like maybe some 
stamps, or some poetry, definitely a letter, Just ‘cos 
Kyle's such a nice guy, you know? 

Casselie Mythos Newletter 

25 cent stamp 

PO Box 2391 

Olympia, WA ga5o7 

A one-pager consisting of announcements pertaining 
to all the various Cassette Mythos projects currently 
underway, 
expericinentis, lo cahwistive cassette review books to 
an Audio Alehemy CD, There's also a few contact 
addresses (including GAJOOB's!-- thanks Robin.). 
Mr, James is quite the champion of cassette culture. 
It would be a good idea to get on his mailing list 
somehow (send tapes or something) 

Deviant Gesture 

#4-— flee (send G stamp) 


c/o Doneld J. Morrison 
PO Box 562 
Columbia Station, OH 44028 


A mini comic “suggested for immature, mature 
readers." The comic liself is five pages long and 
deals with other people's reactions to his hair length. 
1 really like this kind of thing, You feel like you 
know Donald a litte bit from just this sninnet of a 


These range from video bicycle 


small experience in his life In other words, 4s one 
of my friends might say, “Communication is 
realization,” 
Dinky Stories 
#4—S) ppd.(cash) 
Aardvark Farme 
c/o Ralf Schulte 
PO Box 785 
Glenham, WY 12527 

Very good digest-sized comic about the 
adventures of Dinky Doo, Said adventures include 
having no money to pay @ restaurant tab, how to 
catch (kill) Oics, installing a satelite dish with Chuck 
the Zombie, @ hilarious interogstion scene, playing 
“Witch", Dinky goes disco-ing, and Dinky sings the 
blues. Ralf has six more comics and collage ‘zines 
and five cassettes. Start with this anc, then get some 
more! 
Dismetric Carlbou 
Disiraught Cattle 
c/o Natcinea Kelly 
16 Taylor Ave. 
Eacilville, HY 13332 
These are two zines I've received from Katrina, age 
14 going on 15 and I like them both. ‘They consist 
of just whatever, it seems like, And it works, too. 
Caribou: Several lists of “What 1 Want For Katrina's 
Birthday," a weird little story called, “Two Kids 
Decide What to Have For Supper," an essay on the 
dangers of toothpicks and a call to boycott, 
Dudleyphobia, "Thoughts" by Roy Ifarper-- “Where 
do watermelons go in the Summer? John Cougar 
Melloncamp”, and a sort of collage of quotes and 
stuff on the back cover, 
Drippingwette Gazette 
#10 June ‘89 “Summer Buzz" Issue 
Free (65 cents postage) 
c/o Lie 
PO Box 127 
Wickatunk, HJ 07765 
A farcical zine with necessarily far-flung contents, A 
restaurant review, @ short piece proclaiming that 
Bette Davis is Ure Anti-Christ, a piece explaining a 
bunch of Disney movies: “ALICE IN 
WONDERLAND-- Had acid trip that looks like a 
Tom Petty video,” some fair poetry and more. ‘The 
"Elvis On Other Planets Weight Chari" found 
elsewhere in this zine is stolen from here. It was 
mailed inside  god-awfully humongous envelope— 
is that class, or whet? What?! 
The Duplex Piane! 
#91- $1.25 
PO Box 1230 
Saratogea Springe, HY 12866 
This was the outer space issue. David Greenberger 
talks to es * at this old folks home about different 
subjects. Their replies are often hilarious, and 
sometimes quite enlightening. I often get the feeling 
I've met these people, and thet I know them 
personally. 
EGG mini-zine 
#8— Summer '89 
3 Wesley Pk. #4 
Somerville, MA O2143 
Some EGG platitudes; “Ast consists of concealing 
Art," "It's not the size of the dog that's in the fight, 
it's the size of the fight that’s in the dog,” “Uneasy 
rests the head that wears the crown,” "Here today, 
here lomerrow,” “Only these who attempt the absurd 
achieve the impossible,” “Sucksesa sucks," "I 
wouldn't want to wake up some day and think group 
bathing saves water," “You can't escape if you think 
you're free." This is a very well done collage art 
zine. Basically a smaller version of the poster 
below. 
EGG Poster 
3 Wewley Ok. 44 
Somerville, MA 02143 
Frankly, I think # lot of underground collage an is 
not very well done-~ hence, it's stupid and 
uninteresting, But this poster is an entirely different 
beast altogether. To be sure, it is collage art, But 
there's so much in it! And the way it’s put together 
gives sort of a swirling feeling. And the printing is 
very top-neach, And I'm not even going to attempt 


an explanation of any sort of theme, because I think 
By gone to take a few months of it hanging on my 
wall and taking it in, bits and picces at a time before 1 
can say what it's al) about— and maybe it's not about 
anything at all. Who knows? There was no 
explanation with this, so I can’t tell you a price or 
anything -- so just write and ask. 

Electronic Cottage 

41-3 

c/o Hel McGee 

PO Box 3637 

Apollo Beach, FL 33570 

It's really pretty funny, Two days after I mailed my 
initial mailing of GAJOOB #3, I received Electromic 
Cottage. | figure me and Ela) must have mailed our 
zines on Uie same day! Is that Kismet or what? 
Something must definitely be in the air. Something 
like a concern for independent music via home 
recorded casseties. A concer that ils validity must 
be championed and its artists must have a forum to 
voice their ideas and hear the ideas of others who 
basically share the same goals. In his introduction, 
Hal states, "I felt that through the years I had lost 
sight of the original ideals I had had when I first got 
involved in the home taper scene-- a kind of giddy, 
youthful idealism and visionary, semi-mystical 
approach to reality and creativity. I wanted to 
re-dedicate myself to these original principles.” And 
his dedication is more than apparent in this maiden 
issue dedicated to independent recording and its 
practicioners. Intelligent articles from Dave Prescott 
and Carl Howard, a few distibritor profiles, and 
loads of meani and insightful reviews comprise 
the backbone of what I sce as hopefully becoming 
one of the major forces in the upcoming 
breakthrough of cassette culture. 

— Five 


c/o Mike Gunderloy 

6 Arizona Ave. 

Renseelaer, WY 12144-4502 

More than likely (probably even more than definitely) 
you already know sbout this publication; but it 
doesnt hurt to hold the hand that feeds, does it? 
And Mike's been doing that (feeding us underground 
pressters and tapesters, that is) for quite some time 
now with just an ewe-inspiring amount of 
underground publication and tape and video and etc, 
reviews, This ia where you turn to find out what's 
out there. It's as simple as Uiat. St. Mike.,... Gee, 
has sort of ring to it, doesn't it? 

Final 


c/o Complacency 

PO Box 1457 

Palatine, IL 60073 

Fairly intriguing one-act play by G.X. 
Jupiter-Larsen, It very much degenerates (this is 
quite effective since entropy is a sideline theme here) 
into a play an words with man’s haphazard flight 
through existence as its theme. Much of this is 
repeated over and over in short, stullering phrases. 
For instance, “Tell me something I already know as I 
may not be aware of it...." is repeated for added 
effext throughout the play. I don't really know if this 
is for sale, or if it was just included with 
Complacency's mailing. 

Growing 

#6- free (50 cents postage) 

Duncan 

4946 Weet Point Way 

Weet Valley City, uT 84120 

Nice essays on low self esicem and straightedge, 
poetry, « short story, Lape and record reviews, Book 
of Love interview, ‘The Rags/Swampoaf interview, 
zine reviews and an Idaho Syndrome interview. 
Duncan is an EXCELLENT antist! I'd know his 
style anywhere. In fact, I'd like to see more of his 
work in this zine. He also carries his strong 
individualistic convictions with him to the interviews 
which makes them a lot more interesting than if he 
dida\. Creativity is in evidence here, 


Hey Bulldog 

c/o Rodney ®. Griffith 

PO Box 523 

Columbia Station, OH 44028 


Rovinev nybliches theee dani little thornuehly 


involving one-page vignettes that | can't get cnough 

of. Most focus on relationships. Most are writlen 

from a first-person perspective. And all of them are 

full of detail and intrigue and incite. I'm always glad 

to sce Rodney's envelopes in my PO Box. So short, 

yet so endlessly fulfilling. And I'm not saying this 

just ‘cos he’s such a nice guy too. Send him a dollar 

— see how long hell keep sending you these 
ings. 

High School Comics 

c/o Randy Paske 

656 Birch Lane 

Glibert, MN 55741-9631 

LISC is run by Randy and Hob Pfeffer. They put out 

MISC! and other great mini comics “Tey each sent 

me #24, which is indeed “s virtual smorgasbor! o° 

comics!" More than worth the $2.50 cover price, 

Over the years they've published 135 titles! And 

many of these are still available. Definitely get 

MISC! #28. It's hilarious. I've gone back to it 

several limes already. 

Hype nm Type 

#12- $1 ( bsues), 25 cants (single) 


Sean P. Hale 
1005 WM. Garfield 
Pocatello, ID e3204 


Packed two-pager with much ado about the 
mini-comics scene, Contains letters, notices, 
announcements, and reviews. Good way lo jump 
into this thang, 

Ice River 

5) 

953 NW. Gale 

Unian, OR 97883 

Subtitled, “A quarterly review and marketing tabloid 
for seculative writing, fantastic art and contemporary 
music," Michael Chocholak is the music editor here 
who deals mainly in electro-acoustic works. He's 
also very much behind the cassette scene. lis 
reviews center around recordings he likes-- and he 
faves about ‘em in some very well-written, 
impressionistic prose, He also has a lot to say about 
various oher things in independent recording. 
INCITE! 

#11-#14- 45 cents postage 

e/o Tim Albora 

PO Box 649 
Cambridge, 
#14 has three excellent 
poems by Nancy Krygowski (if she has a book I 
want it), an essay on the Slinky, some fanzine 
reviews (GAJOOB included-- thanks, Tim), some 
tape and record reviews, and # pociry reading 
review. Tim adds personal insights in his writing 
that make the whole thing good reading; like when he 
talks about the poet mother of a nineteen-year old, 
saying that he is glad Ais mom isn't a poet. 


The tntergaiactic House of Fruitcokes 
PO Box 235 
Williamstown, MA 01267-0235 

‘The IHF puts out « very strange collage-type 
‘zine. They've sent me a couple plea's for money, 
This being their most recent attempt (it's so funny 
I'm almost terry to respond). Anyway, here it is, 
ft shows the kind of humor that runs through their 


MA 02238 


As you knew, 
here at ICP gent cue Co you (our hoya) following) 
4 dexperate plea. 

OTIG nimeell jour wost beloved aaity) had come 
to Preacher Tim i) « dream and demanded thet he 


juet «= few short months ago we 


end | approsct! the maesew to rat mititon 
dollars by April Tet to continue hie mission here 
on earth, If ew fetled in thie moet holy mission, 
Pie divine eminerice threatened to give ue ihie 
loyal servants, who bad plugged fim so talthfuliy 
for ao leng, who had run tie house, wie had been 
Nie podl Felthful of a1) worshippers) something 
betler to do, 

1% wen no light threat. Elthear Tim and I 
*ppropriated the dough, of we'd both end up with 
legitimate, high income jobs, with a wife and 2.) 
Kida in the suburbs, and 3 weeks of paid vacation, 
Either wa made the money, or he would no longer 
deem us worthy of Nis service, and this waa the 

+ gt * ‘ 


we were terel fied. The 
normal Jife hes 


Needless to say, 
thought of a comfortable, 
certainky vinerved lessee man, and Tim and | were 
abaken. So we appesied to you, our sudlence. 
“Help Us" we said “Save ua fram the nightmare of 
upper claws yuppiedom normelity, SEND ai} your 
money fow tot IGHE PO BOX 235, Wiliiamatown, MA 
01267-0235. God nas given va # deediine. iHeip ue 
reach cur goal by April iat.* 

Weil friends, April iat bas coms and gone, fo 
fer we have made $6.40. That's not # miition 
dollars, ond ae far a8 Tim and 1 can calculate, 
that's not even close. But Last night OTIS again 
approached Tim in @ dream, 

"50," apate the holy one, intereupting « 
perfectly good Jans Fonds eax fantaay, “wieie’« 
the dough? (**Reerpt*) Excuses me, Lotig fight.~ 

“fou Intercupled THIS for THAT? Creiat,” wate 
Tim, untangilng hiner, “look, all we got wus 
- 

“watch that Jelio™,” seta Onis, 
your pante.* 

“tt‘s only 2 dream, 
56.48." 

“WIAT?I~ sald OTIG, volee booming and red 
cleude swirling efound fis heed for better 
dramatic effect. "Sin dollargiiii Chriwt!!| You 
miserable mortalat!| That's barely halti~ 

“Actually,” said Tim, putting away the whips 
tor future vee, “a Little Lees,* 

“Leaaiii" roaced OTIS, “....hammm... I... Bee, 
3... 4... more than 4... At, you'ee right. hut 
even close ta half ia 4t7 Right! Well, you have 
‘th. memt April lac.” 

“l'm sorry, I'm sorry,” said Tim, prostrating 
himweif, “lt wee @ bad year, The deficit went 
up, Auah got slacted, the Wicked Mitch of the Hest 
Gia - Whet do you mean ‘Ment Aprilt dent ?* 

“Extension,” eat@ hia moat holy, “I'm giwing 
you an extension, You have another year. Sopa, 
gotta go. Tennis with Jehova and ail that,... 
Take it sany. OF, clean wp thie eturt, would you? 
Ane get thet yes oue of the corer, it's making « 


TEL witi stein 


Anyway, we only made 


mean.” 
Yer, trlende, we Here at ICY have Deen granted 
an extension, a holy rcepelewe, 2 divine pardon. 


We new have one more year, ONE HORE YEAK, be ralae 
@ million dollars for thia most holy mission. You 
can Delp. Won't you plesee Cate «4 few minutes to 
tid) out the atteched form? it would make Tim 
beppy. It would make me Happy. It will save oe 
the Crouole of looking for work, 


Hewenber; it only tabes a [ew dollars to keep 
bume like ve cut of your job merkec, Glve 
qenerovaly. 


POPE GEOFF | 
O mast ll send $1 to help 1GHF comtinus ius sacred 
mission, Enclosed please find either cash or check made 
payable to ‘cash’. 
O Sure? J howe $10 pust Gyiny around. ‘Take iil ‘Take 
all of itt Sex if I caret 
O Certainly! I'm mentally inferior, Hare's $50! Use it 
for fuelt 
O Damned if youre getting anything, ‘This & an empty 
envelope, Deal, 
Jersey Beal 
#36- $1.50 
418 Gregory Ave. 
Weehewken, Nd 07087 
Professiona) layout, In-depth articles and interviews 
with the likes of Ulira-Vivid Scene, Uncle Hob 
Touched Me, Stet: and Bad Kharma. Also loads und 
loads of reviews. Jim Testa is the man behind the 
voice that brings life inside these pages, The 
underground press is filled with folks doing it for the 
love of it, It's great to see publications retain a sense 
of conviction over a period of time. It tends to lend 
that much more validity to whatever it is they're 
doing. 
Ule Comics & Stories 
#3- Fifty Cents and a stamp 
c/o Victor Gates 
552 Lancelot or. 
Worth Salt Lake, UT g4054 
I like this one @ Jot. These comics are simply 
life-snippets. Jim Conatser has a piece about his past 
drinking problem. Liam Brooks’ piece is about 


moving to Austin and finally finding a job-- as a taxi 
cab driver, Perry White's ttigh School Casanova is 


the stand-out here, very similar to Victor's recent 

stuff (Victor is absent from this issue), Even Victor 

Sr,'s childhood reminiscence doesn't let ius maudlin 

lone overpower the truth of the story and feeling. 

Very good stuff all around. 

Little Wally's Reader 

c/o Walter Alter 

7 Grece 

San Francieco. CA 94103 

Thia is subtided, “Rocket sled info for the ‘T'V age.” 

[t carries all sorts of articles on TV, such as theory, 

effects, various commentaries, culture, 
" High-Definition, There's also many photos of old 

TV contraptions and tubes and studios. Very well 

put together, disregarding the dirty copy job. I 

actually quite enjoyed this, 

Archie McPhee Catalog 

#)2-S2 

Archie McPhee 

Box 30852 

Sesttle, WA 98103 

Archie McPhee must be the king of odd 

merchandise, Voodoo dolls, hula skirts, glow in the 

dark eyeballs, “Pray with Rev, Ewing” Jesus night 

lights, fake slugs and lizards and frogs and 

cockroaches and snakes, toys from Iungary— it's all 

here, and more! If you like novellies, you must get 

this catalog... if you don't like ‘em, get it anyway-- 

truly unique gifts for that persan you hate (or love, | 

guess). 


Mega Panic 

50 cents 

Relf Schulte/Aardvark Farne 
PO Box 785 

Glenhan, UT 12827 


Collage art mint with tabloid-type headlines over the 
picces. “Coffee Drinkers are Demons,” “Jackie 
Gleason Was Eaten Alive,” “Bette Davis Tra in 
a Washing Machine,” "Nancy Reagan's Sex 
Change” and more. All on cool magenta-colored 
paper. 

Ministry of Cognizance 

ge tad press association 

Rodney &. Griffith 

FO Box 523 

Columbia Station, OM 44028 

In a member of this apa, which is growing by 
gigantic leaps and bounds from issue to issue, The 
concept behind it is to allow each of its contributors 
to do just what they want within their own “zines.” 
This makes for a wonderfully diverse 
conglomeration, ranging from comics to poetry to 
political thoughts to whathaveyou. Each of the 
members comments on the previous issue's 
contributions. Discussions of the merits of Prince 
and anarchy have featured widely within its peace 
This is « fun thing to be # past of. Sort of like CB 
mail of something. 


| Nobody 

Weyne Branch 
11642 HM. 30th Pil. 
Phoenix, Az 65028 


This digest size booklet ia mostly made up of art 
prints of Wayne's unique work. I've been featuring 
his work in GAJOOB since the 2nd issuc, and I have 
had many comments about it-- all good. In the first 
couple of pages in this booklet, Wayne has his own 
treatise on art. Actually, drawing, His thoughts on 
Painter versus Patron points of view: “Does a 
painter sce colors more complex or simpler than a 
patron? Yes and no, at the same time. If the painter 
sees them more complex, the patron would do a 
better painting. To # painter it is more simpler as 
when you know 4 book-- to not --more complex. 
Painting is a simple process that turns out complex 
things.” A lot of his writing is like his art: simple, 
yet complex, Wayne is really into networking and 
contributing his art to zines. If you're interested, 
drop him a note. | enjoy corresponding with him, 
on site 

#6-S) 

Bob Bannister 
230 W. 105th st. 
NY, NY 10025 


isc 


W6: 

Top ten list, live reviews, Tom Paine (of Live Skull) 
interview, The Real Story of Pi, Film Reviews and a 
Jet of record reviews. 


#7: 
Rand of Susans interview, Malaysian Scene Report, 
a poem by Tom White, more record reviews, live 
reviews, book reviews and letters. 
The interviews are intelligent and reveal Mr. 
Bannister (of Fire in the Kitchen) to be well-versed 
on his subjects, More stuff in the vein of the 
Malaysian scene report and the Pi story would make 
this an even better publication. 
Pseudo zine 
#5-S3 
PO Box 5068 
Kent, OH 44240 
Odd thoughts, film reviews, Memories of Bad Toys, 
Reviews. This is the “Cassette Moguls 2" issue, 
with interviews of An Control, Carl Howard, Don 
Campau, Manny Theiner of SSS productions, 
Michael Jackson of XKurzhen Sound and Chris 
Phinney of Harsh Reality, The interviews are very 
informative, Also includes « tape with two songs by 
Plastic Eye Miracle and one song by Art Contro). 
Highly Recommended! | 
The Roosevelt A-Word 
Brad Russell 
PO Box 1083 
Wheaton, IL 
This is the kind of publication that makes me wish | 
would have stayed awake for High School. Very 
good layout, writing, conviction. It's an 
underground High School zine, by the way. 
Well-thought -out editorial conceming a loca! artist's 
fag “desicration," # cool story called, “Mary and the 
Cal," Tyrone, the Clam God's “Sermon in the 
Gymnasium," s Paul Weinman “White Boy" piece 
(these are greatl), The Defoliants interview, 
Berzerkely Comix, letters with greal answers, and a 
Great stuff. 

dded Sime 
#892 
c/o Tim Hofmann 
PO Box 1067 
Oxon Hill, wD 20745 
This looks like your typical slap-dash underground 
“zine (I'm not saying that's bad)-- but » quick glance 
inside will get you started, and after you've read a 
lite bit, you'll know this guy's got something to 
say, and he's saying it #o you can hear it, Some of 
the stuff in this ish includes: Jim's favorite recipics, 
hate mai} (real hate mail), Nude Models From Hell 
comics, a leuer from Sound Choice magazine 
pam i letter Jim printed from « taper who 
accused SC of censorship when they refused to run 
his racist ad, a faith healer expose’, record reviews, 
the Sune of the Union Address (hilharious and 
sadly truc), 1/2 Japanese write-up, ‘zine reviews, 
Carl Alessi interview, How to do a Zine, a 
comic/story by Lisa Suckdog sbout Liss and Costes, 
and also an interview with the aforementioned, This 
all adds up to a very intelligent package indeed. 
The Skelefon Quarlerly 
#10- tree (send 2 stamps) 
c/o Phillip Lollar 
PO Box 1452 
Sante Crut, CA 95061 
I loved how this was put together, Holding it, it 
feels like one of those old books you carry rather 
reverently. Really. Anyway, its got an AP excerpt 
of 8 history of Xerography; some neat and unique 
xerox art; food irradiation facts, some avante writing, 
poetry and some publication reviews. Common 
topics done with uncommon style, 
SLUG 
free locally 
20 Box 1061 
Sait Leake City, UT 64110 
Very well put together news tabloid which 
concentrates exclusively on the local underground 
scene. Salt Lake's scene is a tightly knitted affair, so 
everything you might want to know sbout anything 
you'll be likely to find it here. Also carries a few 
club calendars. Reviews shows by “big-name” 


60189 


bands that per into town also. Quite local in its 
slant, which is why I like it. It's put out by JR. 
who runs the Word, which is @ small local venue 
mainly supporting local originals acts. #6 carried s 
father vindictive letter to all concerned about 
GAJOOB's Mike Carlson interview in #3 in which 
Mike had some not very nice things to say about 
various aspects of the "cliquey” scene, Ooh.... 
Ouch! Incidentally, the Word is a very dedicated 
place for any of you bands rolling through Zion 
You can contact them at the above address. 
Sound Choice 
$3- #1) 
PO Box 1251 
Ojo, CA 93023 
Very hard-hitting article written by jazz saxophonist 
and publisher, Andrew White called, “Jazz is 
Dead.... in the Black Community.” Also a lengthy 
sectioned-interview (you know, the kind where there 
is a topic or something in bold-face and comments by 
the subject beneath) with Greg Ginn, formerly of 
Black Flag and co-owner of SST records which has 
many illuminating insights into the workings of 
independent distribution (and just plain independent 
musical existence for that matter), These two picces 
alone might be well worth the price of admission, but 
then we have the usual batch of upe, record and 
publication reviews that any alternative music mag 
(mine included) would not be without. I could do 
with more articles and such from this well-respected 
publication-- especially considering the $3 cover 
charge. But there's « lot of sincerity and apparent 
dedication to purpose that should keep me coming 
ck. 


back. 

Storefront Bar-B-Q Newsletter 

Spring ‘89- (send a stamp) 

c/o Shawn Swagerty 

428 Ridge st, HW 

Washington, odc 20001-4622 

A reading review. Talks about an Brum film of the 

rock group, Binheit. Some publication reviews. 

Some cassetlc reviews. And a recipe. This is really 

preity cool. Shawn has an intriguing por of telling 
is viewpoint, and makes you interested in what his 

viewpoint is. You never know what he might 

choose to discuss. 

Toronto 

$1 ppd 

Trevor Biake 

PO Box 23061 

Knoxville, TH 37933 

This is # very good booklet which tells all about 

Trevor's experiences at the Survival Gathering al an 

Anarchist Unconvention in Toronto, July 1-4, 1988. 

There's a lot of stuff here-- like crossing the border 

without just « litle trepidation, meeting up with 

like-minded people, going from workshop to 

workshop, getting arrested and thrown in jail, 

Trevor comments on these things in a very 

thoughtful manner and with unique insight. | 

roc this. 

bial Sacrifice Comix 


234 TE. 33rd St. Apt. 2B 

NY, NY 10016 

This is # mini utilizing drawn and collaged art picecs, 
The work is avid graphic with Nazi and sexual 
imagery. Michael Razonka, Ralf Schulze and Ralph 
Mindicino do the art, and Ms. Bernie Stube writes 
the words, Very good. 


Minrsapols, MN 55419 

This is the newsletter for The Little Lost City in 
Space radio program which is carried on KFAI 90,3 
FM, Wednesdays at 10:00 pm. They've also got 
two lapes of these programs available for $8 per 
tape, I believe they're also planning to hit the 
sallelite network very soon. It sounds like » very 
fag bengn Dips, vay so if you know of « hip station 
in your n 


While Boy's Tickels to Pollution 

[included with current BOLD PRINT ) 

Kyle Ilogg 

2211 Stuas Ape 

Rychmond, ‘VA 24220 

For those of you whoa have yet to he exposed to 
"White Hoy,” here's an example; “WINNING 
OCEAN CRUISE, WITTE BOY FINDS HE'S ON 
TANKER LEAVING NY: 1. carrying 710,000 gal. 
of ireated human waste (shil), 2, which is released 
very slowly; 3. as jet black sludge, ENCOURAGED 
TO CHEER AS HORN BLOWS, WIITTE ROY 
ASKS POR HARIRBAG.” ‘The White Hey series is 
by Paul Weinman. It's all done in this style (form). 
It's exceptionally cool. 


be | 
i ope Ryamerd 
baw yen 
Cold Day 
Today the wind blew colder than bafora 
| slood outside your door. 


Announcing to mysel Ihe ond 
O} another cold day without you 
~-Alden Barrett 


STOOPID WORLD NEWS 


Compiled from Weekly World News 

A partially blind cripple sai by helplessly as his 
didest daughter was shot in the stomach during a 
fight with her sister-- over whether he had been 
fed. “All of a sudden they started screaming. | was 
sitting there and heard pow, pow. One shot the 
other, | have no legs, [| couldn't do anything,” said 
Moon, 69 

A 76-year old woman says her space alien 
husband loft her for a younger woman after 50 yours 
of marriage! “Those were the best 50 years of my 
life," Christine Lammert, a retired nurse, told 
reporters in Wilster, West Germany. 

A 13-year old boy was critically injured when he 
collided with a playmate in a school yard. 

A thief almost wound up in the slammer after he 
snatched a fistful of money from a fast food 
restaurant cash register, then waited to grab his 
order of hamburgers before making his getaway. 

Half-pint hubby, Peter Welsch, was so fed up 
with his fat wife, Paulina, that he took her to the 
edge of a 1000-foot ravine and tried to shove her 
over. But try as he might, he couldn't budge her— 
80 he leaped to his own death instead. 

Two people have been charged with fraud after 
cops accused them of selling hundereds of cans of 
used motor oil to customers who thought they 
were buying maple syrup. 

A stern city government has threatened to throw 
a man in jail if he doesn’t stop whistling in his 
backyard! “Tbe man is a menace,” Paul Stack, 
ordinance officer, told nowmen in Masterton, New 
Zealand. "tle whistles 16 hours a day nonstop, and 
he's damn near as Joud us a freight train. We 
checked it out with our instruments and got a 
reading of 128 decibels, ‘That's louder than a rock 
band. 

A teen who delivered pizza to the wrong 
apartment wound up behind bars after he pulled a 
357 Magnum pistol and opened fire on the 
occupants for refusing to pay. 

A man convicted of beating his mother-in-law to 
death with a hammer was set free by a sympathetic 
judge who blamed the dead woman's incessant 
nagging for the attack. 

Silly show-off Wayne Machin didn't see a 
speeding train roaring toward him when he lay 
down on the railroad tracks and got his head sliced 
off. "He was always kidding around and It finally 
did him in,” said Machin's shocked wife, Jean. 

Bertle the wonder dog raised over $700 for a 
village church by peeing 15 times in 30 minutes. 
Townsfolk in little Winterbourne, England, 
pledged to make donations to the church based on 
the number of times Mary Baylis’ German 
shepherd lifted his leg during a 30-minute walk. 
“People think it an odd way to raise money for a 
church, but being 4 farmer's wife, I find it the mast 
natural thing in the world.” 

Copa say a woman who thought she was 
shouting her son-in-law mistakenly killed her only 
daughter. 

A convicted child molester filed a whopping $2 
million lawsuit against his victims, claiming they 
caused him to suffer "extreme humiliation, anxiety 
and loss of health" and can't find another job as a 
salesman, 

Dwarf tossing would be oullawed under a new 
law passed unanimously by a committe in the 
Morida House of Representatives, Tossing dwarfs 
has been @ popular entertainment in bars and 
nightclubs 


STOOPID WORLD NEWS 


Marvis and Oliver Desautela were so happy 
when their 27-year-old son finally moved out of 
their house that they ran a newspaper ad and told 
everybody in town, 

A boy genius cracked under the constant pressure 
of being the top student in his class and murdered 
his pushy parents. “I don't regret killing them. | 
can say goodbye to mathematics forever," said 
Alain Almansa after shooting his mom and slitting 
his father's throat. 

Officials in Massachusetts have voted to allow 
motorists to keep the meat of deer they hit and kill 
on the state's roadways. "A deer can do thousands 
of dollars of damage to a car, and the meat could 
provide some compensation to the motorist," 
explained biologist Steve Williams. 

A grieving couple freeze-dried their dead baby 
and now keep him on display at their home in 
Malmo, Sweden. “Some people think we are 
morbid or sick, but I'd rather have my baby at home 
than six feet under the ground," Katie Hiding told 
newsmen, 

A Frenchman who thought he was the 
reincarnation St. Francis of Assisi tried to “preach” 
to a pride of lions in a national park in Kenya. He 
was severely mauled before game wardens rescued 
him. “l guess they didn't like my sermon," the 
50-year-old man told rescuers. 

Members of the highly disciplined and 
well-trained Army Rangers may stop their long 
tradition of shaving their heads because people are 
mistaking them for racist skinheads, “They think 
I'm some kind of punk," said Ranger Stuart 
Johnston of Tacoma, Wash, Black gang members 
attacked three men from the Ranger battalion in 
December because they thought the hairless 
recruits were skinheads, 

A cop hog-lied a suspected hit-and-run drunk 
driver, then left him sitting on the ground behind 
his idling patrol car-- where he died of carbon 
monoxide poisoning. 

A recent Swedish rocket launch was delayed for 
days while officials searched for eight escaped frogs 
they wanted to send into space, 

When police in Lancaster County opened a 
phony shoe store and offered free sneakers to 
“people on the run,” 69 suspected crooks showed 
up and were arrested on outstanding warrants. 

A cab driver in Vestal, N.Y, asked his passengers 
to slop talking about women’s rights to abortion, 
and when they didn't shut up, he drew a gun and 
told them to get out. 

Horrified surgeons who were removing a man's 
appendix watched in stunned disbelief as a red 
worm squirmed out of their patient's abdomen and 
crawled onto the operating table, The doctors later 
discovered that their patient's agony was not caused 
by an attack of appendicitis, but by the parasite, 
which the man unknowingly swallowed with a 
sushi dinner. 

According to new studies that link the density of 
breast tissue to the likelihood of breast cancer— 
short, fat moms with lots of kids run less risk than 
tall, thin women with no children, 

Detrolt police officers working on a triple-slaying 
case in which the victims= two men and a woman 
~were found, bound and gagged, beaten, beheaded 
and dismembered are uncertain as to which head 
Roes with which body. 

Workers at Bolivar Pond in Washington, D.C, 
were puzzled by the huge number of ducklings 
disappearing. Ht scems they were being gobbled up 
by a pair of hungry catfish, 

A nurse at Erie County Medical Center in 
Buffalo, N.Y., has filed a $17.5 million lawauit 
against a doctor she claims carelessly jabbed her 
with a needle he'd axed on an AIDS pationt 


Millionaire, Giuseppe Zannonl, haggled with his 
wife's kidnappers for six months over the size of 
her ransem, 

A caller, posing as an American Cancer Society in 
Pinollas County, Fla,, has been asking women over 
the phone whether their breasts are firm or bouncy. 

A man in Reading, England, who blamed his 
wife for getting him jailed, got his revenge by 
flooding her with mail order items she didn’t want. 

Sheral Roas, of Baton Rouge, La., got so mad at 
her husband, Frederick, for singing in bed that she 
picked up a gun and shot him in the stomach, 

A preacher, jailed for alleged drug trafficking, 
delivered his Sunday sermon over the phone to his 
25 parishoners, 

A man suspected of robbing a bank was 
tear-gassed and splattered with ink when a dye pack 
exploded inside a bag of money as he waited in line 
to deposit it at another bank, 

Thieves thought they were stealing museum 
paintings worth millions, but they unknowingly 
took the worthless works of a high schoo! art class, 
leaving many priceless paintings behind. 

A naked and angry woman was smacked in the 
head with a sausage when drug agents burst into 
her apartment and started throwing pieces of meat 
to her attack dog. The woman's husband was the 
target of the drug raid. 

A 29-year-old politician had a heart attack and 
died when he was heckled while giving a speech in 
his hometown, 

A motorist said he didn't think much of it when 
he ran over an object in the road, until he pulled 
into his driveway and discovered he'd dragged a 
teenager's body for three miles. 

Bill Pittman and his family were walking 
through a Boy Scout spook house when one of the 
scouts, dressed as a horror character, jumped out 
and swung a machete, severing Pittman’s Achilles’ 
tendon. 

A murder suspect, intent on suicide, rammed a 
six-inch ballpoint pen through his eye socket and 
into his brain... “He is one lucky guy. He didn't 
even damage his eye," said Dr. Austin Johnson. 

Eight barbers who all worked in the same shop in 
Manila, got into a political argument over whether 
exiled President Ferdinand Marcos should be 
allowed back into the Phillippines-- and finally 
began stabbing each other with their scissors. 

In the wake of Brazil's new law granting female 
workers four months' paid maternity leave, 
employers are now insisting that women be 
sterilized before being hired. 

A lifelong vegetarian, whose daily diet consisted 
mainly of cabbage and beans, was in critical 
condition after his stomach exploded during a 
treatment for severe gas pains. 

Jose Soto had just 15 minutes to buy beer before 
the liquor store closed, but died trying to beat a 
freight train across an intersection. 

According to New Zealand businessman Basil 
Rathers, his parrot, “Pepper” who once belonged to 
John Lennon, has memorized 20 “lost” songs 
written by the late star. Rathers is currently 
working on an album, to be called The Lost Works 
of John Lennon 

A burro named Pancho has been hanging oul at 
his favorite pub for the past 15 b ecie hobnobbing 
with customers who buy him 30 quarts of beer a 
day. His vet says all the beer is bad for Pancho's 
liver, and has ordered the donkey te stay home on 
the farm and restrict his tipping to a mere 10 quarts 
aday. 

A thlef invaded the home of palm reader 
Madame Crystal, and when she didn't have enough 
cash to sift him he burned the palms off her hands, 


Advertising Rates: 


Full Page (7.5 X 6) $25 
Half Page (7.5 X 3 or 3.75 X 6) $15 
Quarter Page (3.75 X 3) $10 
Eighth Page (2 X 3) $5 
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Some Blatant Plugs 
GAJOOB stickers are available for 25 cents. 
GAJOOB t-shirts are tentatively being considered. Let me 
know if you're interested. 


Joe Maki & Bryan Blur With Love, Baby Fred 
After 4 years of painful collaboration, it's finally complete 
$5 ppd. 


Applegoon Tapes 
$5 ppd. 
SPEELESEESGEEEEEEEETEE ELLE EE EEE TITY 
Bryan Blur The Blind Mime Ensemble 
Various styles, smiles and denials by your friendly editor 
Bryan Blur My Prayer 
Neo-spiritual songs 
Bryan Blur Halcyon House 
Haven't you waited long enough? 
Bryan Blur Instrumental |mbalancing Act 
An all-instrumental tape of works ranging from experiments to 
constructions, and vice versa 


buy all 4 for $15 ppd! 
foreign purchases add $1 per tape 
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